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ecent events in Iran have clearly illus- 

trated that social media like Twitter 
and Facebook have the potential to play 
a much more significant role in society 
than finding out what member of the 
Muppets you are or keeping followers up 
to date on your morning cereal choices. 

In the absence of significant media 
presence on the streets of Tehran, citi- 
zen journalists and bystanders with 
cellphone cameras have become an 
indispensable element in communicat- 
ing the unfolding events to the world. 
Despite significant concerns about ac- 
curacy and reliability, the instantaneous 
nature of Twitter feeds and YouTube 
posts from the streets have shown in the 
most graphic way the visceral power of 
unedited, as-it-happens reporting and 
views, and pro-democracy Iranians have 
again demonstrated their incredible 
acumen in using online tools. 

Back in Alberta, speaking of online 
tools, rookie Conservative MLA Doug 
Elniski has similarly offered a startling- 
ly effective demonstration of how not 
to use social media. In two separate in- 
cidents in less than a week, Elniski man- 
aged first to offend the LGBT communi- 
ty through a series of poorly considered 
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tweets from the Pride parade (including 
the laughable report that fellow Tory 
Heather Klimchuk, who was practically 
booed off the stage during her speech, 
"was soundly applauded") and then 
women—or anyone who knows one— 
with sexist comments on his blog, in- 
cluding enlightened commentary such 
as, "don't give me that ‘treated equal’ 
stuff, if you want equal it comes in little 
packages at Starbucks." 

Elniski’s immediate apologies when 
his comments came to public light 
hardly make up for the fact that an in- 
dividual who ostensibly represents the 
people of Alberta holds such opinions in 
the first place. Elniski admitted that “in 
hindsight, it was a stupid, inappropriate 
thing to put on the blog.” In hindsight? 
What about in foresight? 

The posts have been removed in an at- 
tempt at damage control, and Premier 
Stelmach will likely be admonishing 
other MLAsto be more selective in their 
heat-of-the-moment commentary, but 
Elniski’s posts do offer an startling il- 
lustration on the regressive attitudes 
that are present within our current 
government, and go a long way in ex- 
plaining how legislation like Bill 44 can 
receive unanimous Tory support. And 
in that, it would seem Twitter has again 
proven some usefulness. W 
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= ment has recently introduced. I feel that 
the Investigative Powers for the 21st Century 
: Act and the Technical Assistance for Law En- 
: forcement in the 21st Century Act give police 
: too much unchecked surveillance power 
: over the general public. These bills will 
: open the door to the wholesale monitoring 
: of the Internet traffic of all free Canadians 
: by their Internet service providers (ISPs}— 
: information which can then besummoned 
: by police without any judicial oversight. 
> Mostalarmingly, these bills would also give 
: police the power to activate tracking devic- 
+ esin cellphones and cars. 


The bills would legislate that emails, 


: web surfing history, and instant mes- 
: sages would all be stored indefinitely by 
} ISPs. Whatis there to protect us from the 
: power this gives police over our electron- 
: ic privacy ifnot the courts? I feel that this 
: isa very serious breach ofthe very nature 
= of Canadian freedom. What is to become 
} of our right to privacy? 


In 2007, then-Public Safety Minister 


: Stockwell Day said the Conservative gov- 
= ernment would not force ISPs to hand 


and by writing letters to the editors of 
your favourite publications. 
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Wi; are not having a summer elec- 
tion—that's six weeks of bad tele- 
vision and partisan editorials that will 
not disturb our vacations. Yay! Of course 
there are still serious issues to discuss: 
the near fatal death of manufacturing in 
Canada, a nuclear-medical global crisis 
and growing personal economic trag- 
edies. Naturally, opposition parties are 
anxious to hold Prime Minister Harper to 
account ... atthe very moment the public 
agrees, That means, instead of six week 
of election campaigning, we now have 
an entire summer of campaigning lead- 
ing to a fall election. We have traded six 
weeks of rancor for six months of it. 
Eugene Parks 
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contingency reserve of $10 - $15 bil 
lion" called for by the Canadian Insti 
tute of Actuaries. 

Minister of Human Resources and 
Skills Development Diane Finley says 
Liberal Leader Michael Ignatieff’s plan 
for employment insurance is “irrespon- 
sible" because it would only result in 
huge increases in payroll taxes," add- 
ing that "payroll tax increase would kill 
jobs and small business,” 

Because of the job losses from the 
recession there will be an increase in 
EI spending this year. Had Flaherty 
and Finley followed advice given them 
by the former Chief Actuary of the EI 
program, by the Auditor General of 
Canada and by the Canadian Institute 
of Actuaries there would have been an 
adequate contingency fund set aside 
for the recession rather than threats of 
job-threatening tax increases . 

The Supreme Court of Canada has ruled 
the government can do what it willed 
with the EI payroll taxes paid by both 
employees and employers. It is unfortu- 
nate, now that recession has struck, they 


: over personal information about their 
: users to police without a warrant, but that 
: is exactly what is now being proposed by 
: the Conservative government. 
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were, for whatever reasons, $8 - $13 bil- 
he Employment Insurance Account 
ended the 2007/08 fiscal year with 
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almost two weeks of com- 
around the globe grasping 

in their attempts to de- 
‘scale and pace of the events 
g on the streets of Tehran and 
nian cities since the results of 
d June 12 presidential elec- 
in which incumbent President 
Mahmoud Ahmadinejad officially re- 
ceived 63 percent of the popular vote, 
were first announced. 

Images of what have been described 
as historic and unprecedented protests 
by hundreds of thousands of green-clad 
supporters of reformist candidate Mir- 
Hossein Mousavi, who charge that the 
election was fraudulent and are calling 
for an annulment of the results and a 
new election—calls which have been 
rejected by Iran's Supreme Leader Aya- 
tollah Ali Khamenei—have captured 
the attention of the world. 

Driven by an incredible outpouring 
of citizen-driven media reporting by 
young Iranians using social network- 
ing sites such as Facebook, Twitter and 
YouTube to sidestep censorship by the 
Iranian authorities—efforts which New 
York University professor Clay Shirky, 
who specializes in new media, has de- 
scribed as "The big one .., the first revo- 
lution that has been catapulted onto a 
global stage and transformed by social 
media’—the protests and the violent 
reaction by the Iranian authorities has 
been delivered to computer screens 
with unheard-of immediacy. 

Firsthand tweets and videos of police 
tear-gassing and beating protesters , as 
well as grisly footage of young Iranians 
being shot and killed on the streets of 
Tehran, most notably the tragic and 
now iconic death of 26-year-old Neda 
Agha-Soltan, have shocked millions 
around the world. 

But nowhere have the protests—the 
largest demonstrations Iran has seen 
since the 1979 Islamic Revolution which 
drove the pro-western Shah from pow- 
er—been more closely followed than 
within the three-million-strong Iranian 
diaspora community, including more 
than 100 000 who now live in Canada. 

“It's frightening. We have relatives there, 
and I've sent Facebook messages to my 
cousin over and over again and I’m not 
getting replies, soit worries me," explains 
Maryam (who asked that her last name 
not be used), an Iranian-born Canadian 
and one of the organizers ofa June 19 can- 

ight vigil for victims of the protests 
held at the University of Alberta. "You 
don't know what's going to happen next, 
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where this is going to go. In that sense it's 
frightening, but at the same time, I don't 
think that I've ever been more proud to 
be Iranian, because it’s really amazing to 
have this many people stand up to this 
government and say enough is enough. 
So it's kind ofa mixture of all these kinds 
of different emotions.” 


While Maryam has lived most of her 
life in Canada—her family left Iran in 
1992 when she was just three, and she 
has since only returned for visits—for 
Hamid Soleymani, an adjunct professor 
of civil engineering at the U of A, the 
events of recent weeks bring back vivid 
memories of the last major upheaval in 
his native country, which led to the cre- 
ation of the Islamic Republic of Iran. 
“At that time in Iran I was a student 
and the university was the centre of the 
activities and the demonstrations at 
that time,” recalls Soleymani. "So there 
are lots of similarities right now I can 
see between this movement that’s hap- 
pening right now after 30 years. 
"People lived in a non-democratic and 
avery closed condition at that time and 
there was not any freedom to some ex- 
tent, and people were protesting and 
they expected or they were interested 
in more democracy and freedom," he 
continues. "And maybe in the initial 
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stage of that process it was not that the 
Shah must go, but finally it went to that 
direction because the answer from the 
government was killing people at that 
time also, and lots of people were killed 
and anytime that [happened] there was 
more demonstration and more protest 
and it expanded and finally that gov- 
ernment collapsed.” 

Despite significant differences, Soley- 
mani says that the current demonstra- 
tions also have the potential to grow into 
something larger. 

"Initially it was the election, but it was 
election that the people expected that 
they will go to a better situation, not a 
total change. They said that through the 
democratic voting or a fair democracy 
maybe we can push or move the same 
government in a way that is going to 
a better situation," he says. "However, 
what happened and the direction that 
moved, especially after the results they 
announced, brought more people to- 
gether anditseems thatthe expectations 
are going higher and higher, are not 
staying on the same level that just ques- 
tions just the vote. It seems that many 
people are asking more than that.” 


Like Maryam and Soleymani, 27-year- 
old U of A political science graduate stu- 
dent Siavash Saffari, whose family emi- 


JUN 25 - JUL 1, 2009 // WUEWEEKLY 


grated from Iran in 1997, has been glued 
to his computer since the election. 

"There's a great sense of solidarity be- 
tween people in the diaspora and the 
movement in Iran," Saffari says. "When 
I check my Facebook now all my Irani- 
an friends are constantly posting stuff, 
stories of their family and friends given 
from first-person accounts from Iran." 

He says that the current protests have 
shifted the dynamic of the sometimes- 
differing, and also extremely diverse, 
aspirations of those living within and 
outside of Iran. 

"There's an interesting thing that's 
happening. Usually in the diaspora the 
people who are vocal are the opposition 
groups, whose expressed objective is to 
overthrow the regime. This time around, 
the activism in the diaspora is coming 
from people who are asking the same 


. things that people in Iran are asking," he 


explains. "So if you look at their slogans 
or chants, it’s pretty much exactly the 
same as the chants and slogans used in 
Iran. They're not asking for overthrow of 
the regime, they're asking, ‘Where's my 
vote?’ or ‘Mousavi take back my vote." 
This is the first time in the last 30 years 
that there's this connection between 
what the opposition is promoting and 
what the diaspora community is doing.” 

Saffari says that the profligate use of 
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social media by pro-democracy Iranians, 
which has been evolving for some time, 
partly explains this recent convergence. 

"This phenomenon started with the 
growth of blogs over the last five years. 
Iranians are one of the biggest blog- 
ger communities on the Internet and 
that really helped to bridge this gap 
between the diaspora and the Iranian 
community,” he says. "So one of the 
reasons maybe that you see this new 
phenomenon of people in the diaspora 
making the same demands as people 
in Iran is because over the last five, six 
years through blogs, through Facebook, 
through Twitter, people have been able 
to keep in touch with what's going on 
back home, to keep in touch with fam- 
ily and maybe to bridge those gaps that 
existed for along time.” 

Saffari adds that given the vilification 
of Iran in the West, the Iranian diaspora 
in Canada have to walk a fine line in how 
they approach and talk with Canadians 
about events in Iran. 

“On one hand there's solidarity with the 
movement in Iran. On the other hand, 
especially because in North America, in 
Canada, there is this negative image of 
Muslims, of Iranians—this static, back- 
wards, theocratic system—because there's 
that distorted image, | feel that Iranians in 
the diaspora need to pay attention to that 
as well,” he says. "So while we're support- 
ing the movement in Iran we should also 
be careful that we're not reducing it to Ah- 
madinejad, Khamenei, a theocratic state, 
that people have been suppressed, that 
this is the first time that there's been a pro- 
test movement—no, this movement has 
been around for a long time. So we need 
to pay attention to that, we need to try and 
give an accurate picture of what's happen- 
ing in Iran and talk about its complexity 
and the sophisticated civil society and the 
maturity of the movement.” 


Having an awareness of the complex 
nature of the Iranian political system 
and civil society is extremely impor- 
tant for Canadians who are watching 
events unfold, according to the U of A's 
Dr. Mojtaba Mahdavi, an assistant pro- 
fessor in the department of political 
sciénce who teaches Middle Eastern 
and Islamic politics. 

Mahdavi stresses that it's wrong to 
simply view the situation in Iran as 
another of the pro-Western revolu- 
tions that swept through Eastern Eu- 
rope, pointing out that none of the 
candidates, including Mir-Hossein 
Mousavi, are fundamentally challeng- 
ing the underlying political structure 
or the Islamic nature of Iran. 
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es the answer is 


at happens in Iraq now, 


administration will not re- : 
troops to a combat role in : 


, SO we can calculate ap- 
imately how much the Iraq adven- 


‘the United States with some : 
The total cost will work : various projects to develop weapons : 
ver a trillion dollars, if we : 


long-term cost of caring for : and the tight embargo that Iraq was : 


under right down to the US invasion : 


} prevented it from rebuilding its armed : 


ore American soldiers in Iraq : forces after the 1991 defeat. He never i 


the troops go home, but the : again posed a military threat beyond : speak Arabic, the greatest costs have : 


: been the destruction of the old secu- 


The current regime in Baghdad poses : lar society, which even under Saddam 


rans. 
attacks may kill a few hu 


toll will certainly be less 


ve thousand, That is orily one- : 


of the fatalities that US troops : no threat to its neighbours either, but : 


the Korean War or the : 


ir, so the cost in lives was : voir of experienced terrorist operatives P tal ethnic cleansing that resulted in an 
: In Iraq that did not exist before the US : 


United States gain in return for : invasion, but apart from the minority of : of the Shia and Sunni populations. 


At least three million people are still : 
afraid to return to their homes, and : 

most never will. : 
i That was a direct result of the Ameri- : 
$ can invasion, for without that the al- 


ely low for Americans. But what 


tment? 
jubservient ally, certainly. Wh 
rime Minister Nouri al-Maliki held 


with 300 top Iraqi military : 
rs early this month, an Amer- : 


Proceedings as usual. He was politely 

a leave. Washington's ability 

» to influence decisions in Iraq is 
dwindling by the day. 

Nor has the Middle East 

become a safer place, be 

gw cause Saddam Hussein's re- 

“gime was no longer a threa 

to anybody except Iraqis long 

before the US invasion in 2003. 

His foolish attacks on his neigh 


: and irreversible military defeat in the 
Gulf War in 1991. 


: his borders. 


al-Qaeda extremists they have little in- : 


terest in operating beyond the country's 
borders. And there will be no perma 
nent US bases in Iraq. 


bours, first on Iran in 1980 and then on ; two-thirds of a million deaths, by some : 


Kuwait in 1990, culminated in a total : estimates. They also suffered the almost 


: complete collapse of an economy that 


: was already severely damaged by Sadd- 
The United Nations arms inspectors : am's wars and the subsequent trade em- : 


had completely dismantled Saddam's : bargo. The level of violence has dropped : 


of mass destruction by the mid-1990s, : the monthly death toll from political i more or less free media. They have a 
killings (which includes sectarian ones) = government that is more corrupt and 
t significantly less competent than the 


¢ old Baathist regime, but will at least 


For the 80 percent of Iraqis who : not waste the country's wealth on 


So the balance sheet for the United : 


States is in the red, but not cata- : 


trophically sc. The investment did 
not produce any worthwhile returns, 
but the negative consequences were 
not great either, and the investment 
was not all that big. More money has 
been thrown at failing American banks 
in the past eight months than was 
thrown at Iraq in six years. 


What about the Iraqis, then? For them, 
the price in lives was far higher: up to 


} sharply from its peak in 2006 ~'07, but : more or less democratic system, with 


is still higher than it was during the last 
decade of Saddam's rule. 


: allowed women more freedom than 
that changes nothing. There is a reser- : 


Qaeda fanatics would never have gained 
uch a foothold in the Sunni communi- 
ty. It was the senseless al-Qaeda terror- 
st attacks on the Shias that unleashed 
he civil war of 2006 - '07, which the 
Sunnis, being outnumbered three-to- 
one, were bound to lose. It will take at 


: least a generation to heal this wound. 


The other 20 percent of the popula- 


i tion, the Kurds of northern Iraq, got 


a semi-independent state out of the 
invasion, though they still go along 


: with the fiction of a united Iraq. This 


is not a stable arrangement, however, 
and the risk of an Arab-Kurdish war in 
Iraq over the ownership of the Kirkuk 


t oilfields cannot be discounted. 


On the other hand, Iraqis now have a 


foreign wars. Given 10 or 15 years of 
good luck and high oil prices, Iraq could 
climb back to the level of prosperity it 


+ enjoyed in the 1970s. 
: most other Arab regimes, and the bru- : 


So was it all worth it? There is no 


} consensus on that even among the 
: almost complete physical separation : 


Iraqis themselves. We may know the 
answer by 2020. W 


: Gwynne Dyer is a London-based inde- 
: pendent journalist whose articles are 


published In 45 countries. His column 


: appears each week in Vue Weekly. 
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week there have been two 
events that offer important 
Ce the ongoing struggles of 
First Nations peoples in Canada. Sunday, 
June 21 was National Aboriginal Day, an 
ostensibly apolitical day set aside for 
the celebration of proud nations and 
history. Just two days later an explicitly 
political development took place in Ca- 
yuga, Ontario, where a racist militia with 
the espoused aim to "take back private 
property rights" held their first public 


meeting—and were met by protest- . 


ers from numerous regions around the 
ongoing reclamation of the Haldimand 
Tract and the so-called Douglas Creek 
Estates housing development. That land 
belongs to the Six Nations of the Grand 
River, sovereign Mohawk Territory near 
the city of Hamilton, Ontario. 

National Aboriginal Day events—often 
co-sponsored by various level of govern- 
ment, from federal on down—are held 
to establish pride, share culture and his- 
tory. As a point of departure, the theme 
this year was “sharing our stories.” On 
that note, a day to celebrate aborigi- 
nal history and culture is also a day for 
understanding, and understanding the 
racism that often greets struggles for 
self-determination when First Nations, 
Métis or Inuit stand up for their national 
rights is perhaps the most important les- 
son for non-native populations to learn. 
Nowhere is that lesson currently more 
apparent than in sovereign Mohawk Ter- 
ritory, where a racist backlash against 
the community of Six Nations is taking a 
much darker turn. 

Since the beginning of the Six Nations 
struggle to reclaim their territory in: Feb- 
ruary of 2006, the not-so-thinly-veiled 
racism of the population that lives within 
Caledonia (the closest non-First Nations 
community) has often come to the surface. 
A man named Gary McHale has incited 
people to hold anti-Mohawk rallies on 
more than one occasion, has run for par- 
Uamentary office in the province, garnering 
notinsignificant support, and has simulta- 


neously wooed ag "respected officials" 
and 7 
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er issues of importance to the community. 


of white supremacist organizations. 

Under the rallying cry of “equality,” 
McHale and his supporters have urged 
the RCMP and the Ontario Provincial 
Police to take violent measures to seize 
back territory and property reclaimed by 
Six Nations—territory that was Long ago 
determined by the Canadian government 
to be now and forevermore Mohawk Ter- 
ritory. The same OPP forces have made 
well over 100 arrests since the start of 
the reclamation and continue to be pro- 
vocative in case after case in their deal- 
ings with the community. 

Having failed at convincing the authori- 
ties to attack Six Nations, Gary McHale's 
associate Doug Fleming issued a call in 
mid-June for the formation of what he 
calls the Caledonia Militia to “ensure that 
the criminal code is upheld” and promis- 
ing to use “reasonable force to remove 
illegal trespassers.” 

Quoting from the emergency response 
call issued by activists in solidarity with 
Six Nations: "Doug Fleming (an associate 
of anti-native sovereignty activist Gary 
McHale) who was recently arrested for 
attempting to instigate a conflict with 
people at Six Nations hy running onto 
the former Douglas Creek Estates waving 
a Canadian flag, has announced that he 
is now forming a ‘militia’ to directly con- 
front 'native lawlessness’ in Caledonia. 
According to Fleming, the militia would 
patrol areas in Caledonia by car and by 
foot wearing uniforms and communicat- 
ing with radio equipment. If alerted to an 
instance of ‘native lawlessness’ the mili- 
tia would then use ‘reasonable force! to 
effect a citizen's arrest and would hold 
the native person until such time as the 
OPP arrived to take the ‘prisoner’ to jail.” 


it was only a few short months ago that 
the Aryan Guard, an Alberta-based white 
supremacist group, attempted to hold 
their second annual march in Calgary. 
Their “white pride” march came on the 
heels of an incident in which the nearby 
Siksika Reserve was invaded, with the of- 
fenders smashing windows and hurling 
(drunken) racist epithets at members of 
the First Nation. Both these incidents oc- 
curred in a province which continues to 
deny the proper rights of the sovereign 


ganizations to comment on current events and broad- 
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response to racist backlash against Six Nations 
o offers important lessons for Albertans 


Cree nation of the Lubicon—with which 
the Alberta government refuses to nego- 
tiate despite the community still living 
on unceded territory, having no running 
water in their homes and watching as 
over $13 billion in ojl and gas revenues 
are taken from their traditional territory. 

In the Cree, Métis and Dene commu- 
nity of Fort Chipewyan, the problem 
isn't the lack of running water, but rather 
whether or not the water is safe. The 
community has seen a statistically im- 
possible increase in cancer rates over ap- 
proximately the same time frame as the 
rapid escalation of the tar sands mining 
industry upstream from their fly-in-only 
home and have long demanded a base- 
line health study to determine whether 
or not the mining operations north of 
Fort McMurray are responsible for these 
deaths and diseases. 

On a day like the recent National Ab- 
original Day it is certainly positive that 
pride, history and culture be shared be- 
yond the communities still so misunder- 
stood by the majority of those who see 
themselves as Canadians. However, time 
might be better spent learning about 
the current state and struggles of First 
Nations peoples, especially when one 
considers that people like Doug Fleming 
can openly call public meetings to set up 
what amounts to a vigilante group in On- 
tario. For such people, it isn't the culture 
or history of the Mohawk that so incens- 
es them, it is the willingness of First Na- 
tions peoples today to stand up for their 
rights, take back the land that continues 
to belong to them and to honour their 
history by standing in the present, not 
separated from the past. 

We in Alberta can learn much from 
these realities, by opposing not only the 
racist militias, gangs and marches that 
happen here in our own province—as 
solidarity activists have done in South- 
ern Ontario—but also by opposing the 
policies of our government, policies that 
deliberately create such racial divisions, 
and make the lives of First Nations sim- 
ply another "cost of doing business." W 


Macdonald Stainsby is a social justice ac- 
tivist, writer and coordinator of the web- 
site oilsandstruth.org. 
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Shell shocked 


Landmark settlement only a partial victory 


SAMANTHA POWER 
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r 1993 Nigerian activist Baribor Bera 
was arrested for participating in a 
Protest against oil giant Shell's envi- 
ronmental destruction of his Ogoni 
people's lands. After months of deten- 
tion and beatings at the hands of the 
Nigerian military, on November 10, 
1995 Bera and eight other Ogoni activ- 
ists were hanged by the regime. 

After more than a decade of global 
§rassroots organizing and legal action 
against Shell for its role in the murder 
of the "Ogoni 9," the company and its 
Nigerian subsidy on June 8 reached 
a settlement which will see io plain- 
tiffs, including some family members 
of the murdered activists, awarded 
$15 million in compensation in one of 
the most disputed human rights cases 
against of the one largest multinational 
companies in the world. But despite the 
landmark settlement, many believe the 
issue remains unresolved. 

“My husband deserves justice. One day 
justice is possible," insists Victoria Bera, 
Baribor Bera's widow, who says she be- 
lieves Shell and the Nigerian govern- 
mentstill have much more to answer for. 
"This settlement was not for all. There is 
a lot of noise about it, but Shell did not 
come tg the justice that they need.” 

Shell has had a presence in the minor- 
ity Ogoni region of Nigeria—an area 
of more than 27 million people who 
are largely dependent on subsistence 
farming for their livelihoods—for over 
50 years. Over the half-century of oper- 
ations it is estimated that over 1.5 mil- 
lion tons of oil have been spilled in the 
region—the equivalent of about one 
Exxon Valdez oil spill a year. 

In response the Movement for the Sur- 
vival of the Ogoni People (MOSOP) was 
formed in the early '90sinanattemptto 
force Shell to leave the region. Commit- 
ted to non-violent action, MOSOP and 
its charismatic leader Ken Saro-Wiwa 
attracted the support of half a million 
Ogoni, and Shell took the extreme step 
of enlisting the help of the Nigerian 
military to control the protests to al- 
low for the expansion of oil drilling in 
the region—operations which led to 
the murder of Saro-Wiwa, Bera and the 
other MOSOP activists. 

Proof of Shell's complicity in the mur- 
ders has been hotly disputed over the 
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years, but the company’s interaction 
with the Nigerian military to keep up 
operations in the region is undisputed 
leading in 1996 to the just-settled case 
being brought against Shell for human 
rights abuses, crimes against human- 
ity, torture and arbitrary arrest 


While this month's settlement re- 
solves the original lawsuit, it does not 
fully resolve the issue of Shell's impact 
in Nigeria. Earth Rights International, 
one of the groups who brought forward 
the lawsuit, stresses that larger issues, 
including minority land rights for the 
Ogoni people and restitution for the 
environmental impacts of Shell's op- 
erations in the region were not within 
the scope of the lawsuit. 

Victoria Bera, along with two of the 
other victims’ families, was also left out 
of the lawsuit because she was still in 
Africa'when the plaintiffs came togeth- 
er to launch the lawsuit. 

"We were not among the settlement 
and we were not invited to the courts," 
Bera explains. "We called the lawyer, 
and wrote letters to join the case but it 
was too late.” 

Beyond her family’s personal quest for 
restitution, Bera, who will be speaking 
in Edmonton at an event to mark the 
settlement and discuss Shell's activities 
in Nigeria, stresses it’s critical that both 
the government and Shell fully answer 
for their actions over the years. 

"The Nigerian government played a 
partand both ofthem need to be brought 
to justice,” she says. "The Ogoni people 
need to come together and work for jus- 
tice. This settlement was not for all.” 

But despite the numerous outstand- 
ing issues, Jennie Green, an attorney 
with Center for Constitutional Rights, 
another group involved in bringing the 
case forward, says the settlement is still 
a major victory and a step forward in 
holding corporations to account. 

"This was one of the first cases to charge 
a multinational corporation with human 
rights violations, and this case confirms 
that multinational corporations can no 
longer act with impunity,” she says. V 
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CITY // MUNICIPAL DEVELOPMENT PLAN 


Food fight 


Hundreds fill City Hall to push for greater local food security 


SCOTT HARRIS 
f/ SCOTT@VUEWEEKLY.COM 
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M:: than 500 people packed a June 
public hearing on the city’s pro- 
posed new Municipal Development Plan, 
filling council chambers and an overflow 
area set up to accommodate them in a 
show of support for a plan which would 
see the city take steps to preserve its 
dwindling urban agricultural land. 

Four speakers from the Greater Ed- 
monton Alliance, a coalition of some 30 
community organizations, faith groups, 
unions and small businesses which orga- 
nized the evening turnout, made presen- 
tations to city council, encouraging coun- 
cillors to "show leadership" in the capital 
region by integrating concerns about local 
food security into future decisions about 
converting the city's remaining agricul- 
tural land in the northeast, southwest and 
southeast of the city to other uses. 

Monique Nutter, the co-chair of GEA's 
local food team and one of thespeakers at 
the hearing, told council that preserving 
some of the prime farmland in the city— 
land which boasts some of the highest 
productive capacity in the province—is 
a key foundation for creating a local food 
economy in the face of growing public 
concerns about the unsustainability of 
the current global food system. 

While Nutter said that the group is not 
opposed to all development on the city’s 
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remaining agricultural land, there needs 
to be a real consultation between devel- 
opers who want to see areas such as the 
4000 hectares in the city’s northeast de- 
veloped as quickly as possible and those 
who think the city needs to keep the land 
for food production. 

“What the precise mixis, we're not sure,” 
she said, adding that part of the problem 
is that the city simply doesn't know how 
much agricultural jand it has available or 
the value of that land in food production. 
To address this problem Nutter proposed 
an amendment to the MDP to develop an 
agricultural areas plan which would cre- 
ate an inventory of local productive lands 
to help inform future land-use decisions. 
She also encouraged council to act as a 
“champion” in the creation of a regional 
food security system through the 25-mu- 
nicipality Capital Region Board. 


The draft Municipal Development 
Plan, entitled "The Way We Grow," 
is the overarching plan for the city’s 
growth, development and land use over 
the next 30 years, a period in which the 
population of Edmonton is expected to 
grow by an estimated 400 000 people. 
It is being developed by the city in con- 
junction with a similar plan for trans- 
portation, "The Way We Move.” 

While the MDP does address the issue 
of food security, the latest draft focuses 
on neighbourhood level approaches, 
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such as home and community gardens, 
an approach which GEA Lead Organizer 
Michael Walters said is shortsighted. 
"They've done a lot of good things, but 
the primary thing is that they've discon- 
nected land from food security,” Walters 
told Vue. "So they've taken out the term 
‘ensure access to local food through a se- 
cure land supply. They're arguing that be- 
cause we can't do itall—and they're right, 
we can't feed ourselves entirely with the 
land that we have—that we shouldn't re- 
ally worry about doing any. We're saying 
that food security is enhanced because 
you use the local land you have as a foun- 
dation for a local food economy.” 
Walters argues that along with growth 
and transportation, the city also needs 
an overarching plan for enhancing food 
security in the coming decades, and the 
group presented its vision, "The Way We 
Eat" to council. The document suggests 
that developing a local food economy 
could have a $2 billion economic impact 
in the region, at the same time making it 
more self-sufficient in food production 
Walters said that while any realistic 
food security plan must be regional, 
Edmonton needs to lead the process. 
"The city particularly in the region has 
the most on the line because it's got the 
most mouths to feed,” he said, "We need 
to ante up, the city needs to ante up. It 
needs to save some of its own land to 
have any credibility in the region.” W 
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Ra he explains, the current crisis 
stems in part from a power struggle at the 
state level between two political factions 
_ within the Islamic Republic of Iran. One 
is a new generation of what he calls Iran's 
“neo-cons: the conservative, theocratic and 
militaristic leaders who are currently in 
power, including Iran's Supreme Leader 
Ayatollah Ali Khamenei and President 
‘Mahmoud Ahmadinejad. The other is a 
loose, broad coalition of reformists of vari- 
ous stripes, which includes everyone from 
former-president Akbar Hashemi Rafsan- 
jani to Mir-Hossein Mousavi, who differ 
significantly on the economic and cultural 
reforms they would like to see. 

"| just want to underline the fact that all 
these people are within the establishment,” 
he says. "At this point there is no such 
things as a ‘velvet’ or ‘colour’ revolution as 
wehadin the post-Soviet regime, and there 
isno actual revolution at this point. All the 
factions of the reformists are loyal to the 
system and they simply want to cancel the 
election results, they don't want to see the 
collapse ofthe whole system." 

Mahdavi says there is "evidence there 
was electoral fraud and the election was 
rigged,” likely for a multitude of reasons, 
some of which are merely speculative. 

"What are the issues at hand? This 
power struggle, different economic 
interests, consolidation of Ayatollah 
Khamenei's power, his succession and 
pethaps replacing the Islamic Republic 
with an Islamic government, basically 
undermining the republican factor of the 
Islamic Republic—although the last two 
are unconfirmed and we have to see what 
will happen. So based on this view, what 
happened on June 12 was pre-planned, it 
was some sort of wide, soft coup and they 
really wanted to avoid any kind of mean- 
ingful victory for the reformists." 

Mahdavi agrees with some observers 
that the unfolding crisis does have the 
potential to undermine faith in the entire 
system in the long term. 

"Given what's happening, the main 
question is: is the Islamic Republic of 
Iran reformable or not? Can we trust 
elections in the future? Can we bring the 
people in four years and convince them 
to vote or not? And this is a very critical 
moment for the state.” 

Mahdavi stresses that a large-scale social 
movement for democracy is not new in 
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Tran, with similar movements dating back 
more than a century, but that what is hap- 
pening now in Iran is unprecedented in 
the period since the 1979 revolution. 

"The fact is'what’s happening now is 
unique and is not unique. It’s not unique 
because there's a hundred year precedent, 
and it is unique because this is the first 
time in post-revolutionary politics you 
have such a huge number of people dem- 
onstrating publicly for democracy,” he 
says. "So from this perspective you can say 
people are ahead of the reformists—they 
Teally want more than simply canceling 
electoral results, but at this point I guess 
it's fair to say that given the structural 
constraints, institutional constraints and 
so many other factors the main slogan of 
the people on the streets is cancel the elec- 
tion, they don't really want to overthrow 
the system at this point. 

“In other words there is no revolution at 
this point, what there isis a grassroots, au- 
thentic social movement. And of course 
it's because of the complexity of Iranian 
society and different groups have differ- 
ent demands. Social justice, economic de- 
velopment, democracy and human rights 
are all great values, and different sections 
of society want different parts of it.” 

How the situation will be resolved is 
hard to say, but Mahdavi says that given 
the polycentric nature of power in Iran, 
hardliners like Ahmadinejad are un- 
likely to be able to completely isolate the 
reformists, but he does thinks it's likely 
the establishment will be able to buy it- 
self the time necessary for the protests 
to dwindle, allowing it to pressure re- 
formists behind the scenes and hold on 
to power for another four years. 

"But even ifthey can do this, this Islamic 
Republic is going to be different from the 
pre-June 12 Islamic Republic. At the state 
level you have a clear coalition of the 
military and the leader. At the societal 
level it's going to suffer from a serious 
legitimacy crisis, and this is so critical," 
he says. "We remember in the past, dur- 
ing the post-1953 coup—and that coup 
was supported by the United States and 
Great Britain—the Shah's regime never 
ever achieved legitimacy in the eyes of 
the people and it led to the overthrow of 
the regime. And now if the Islamic Re- 
public cannot convince the people [of its 
legitimacy] the future perhaps would be, 
ifnot exactly similar to what happened to 
the post-1953 Shah regime, perhaps have 
some kinds of similarities." WV 
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you foil over your windows 
or make a lightproof fort out of 
blankets and chairs, the Earth's 
‘own orbital mechanics con- 
spire against any kind of seri- 
ous videogame playing. But 
will finds its ways, and while 
all across the hemisphere other 
were barbecuing, strolling, 
makin’ out on creeksides or pranc- 
ing blissfully around bonfires in neo-pagan 
celebration of the ascendancy of the Sacred 
Sun Cow or whatever, | holed up in my well. 
shadowed office-nest with a copy of Red 
Faction: Guerrilla, demolishing Martian fac 
tories with a sledgehammer. 
This isn't really a review of Guerrilla; | 
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tower by hand, things like missions and 
objectives and storylines sort of take a 
back seat to freeform monkeywrenching. 
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Really crazy talk 


A recent Newsweek piece titled "Crazy 


scending attack on the credibility of Oprah 


this year, and alternative medicine in 
general Derogatorily describing 
the show with Suzanne Somers 
as "a perfect hour of tabloid 
television,” the writers pro- 
duced something that might 
have been a public relations 
piece -written by the pharma- 
ceutical industry, which is prob- 
ably not all that far from reality. 

The truth is that Newsweek, like so many 
media outlets, has close ties with the phar- 
maceutical industry. In 2001, the magazine 
ran a special health edition that conferred 
sponsorship for the issue entirely on the 
pharmaceutical lobby, It has cosponsored 
conferences with the drug Lobby. Its report- 


the industry and an industry-funded front 


and Manufacturers of America, or PhRMA. 
And Pat Wingert, one of the authors of the 


The Complete Guide to Menopause. 
! don't watch Oprah, but to say her show 


ence artists" appears to be little more than 
a last gasp attempt at defending a system 


Northrup, Dartmouth-educated ob-gyn, 


also criticized in the article, is hardly a 
Quack for opposing Gardasil (even the FDA 


connection doctors tend to overlook (it's a 
connection solidly supported by science.) 


what Is safe and in our best interests, and 


and pseudoscientific, the writ 


ers overlook the fact that much medical ; 
Practice is in fact years behind what the : 
: is accepted as being self-evident." W 


Science supports. As Dr. David Newman, 


{ the emergency room physician, clini- 
Talk" missed the mark of balanced and : cal researcher and Columbia University 


credible reporting to become a conde- : 


teacher of medicine makes abundantly 


: clear in his book Hippocrates' Shadow, 


Winfrey, some guests she hosted earlier : much of what we assume to be both safe 


and effective in medical practice is 
sometimes neither. 

The writers of "Crazy Talk" dis- 
missively refer to bio-identical 
hormones in quotation marks, 
implying there's no such thing. 
They claim that what passes 
for bio-identical is no differ- 
ent and no safer than are syn- 
thetic hormones, a claim not even 


remotely true—their chemical structure 
: and actions in the body are quite differ- 
? ent. Bio-identical means chemically identi- 
: cal to the hormones produced in our bod- 
> jes—and it means they're not patentable 
: as drugs. The FDA knows of no adverse 
: effects associated with bio-identical hor- 
ing has been used as direct-mail lobbying by : 
? of their synthetic counterparts. 
group called the Pharmaceutical Research : 
? mones on the other hand present a chal- 
? lenge to our bodies. We have trouble 
article, is anything but unbiased—he's writ- : 
ten much on the benefits of starting hor- : 
mone replacement early, and is coauthor of : 
: homocysteine levels and inflammation. 
t They increase our risk of heart disease, 
is deserving of the adjective "seamy’ for : 
hosting advocates of alternative medicine : 
and to refer to those people as "pop-sci- : ; 
: "hogwash" having an “aura of being sci- 
: entific is, though condescending and ab- 
of medicine that is failing us. Dr. Christiane : 
! for discrediting ideas that are a threat to 
! the orthodoxy. The medical orthodoxy, 
: aware of its own damaged credibility, 
has strengthened its warning on the vac- : 
cine), nor for recognizing the mind-body : 
= away. The only way it will achieve that 
: goal is to disparage them, to dismiss 

Making the assumption that the medi- : 
cal establishment recommends only : 
: soundly grounded in good science. 
that alternative approaches to health are : 


mones properly used, something not true 


Synthetic counterparts to our hor- 


metabolizing them. They stress our liv- 
ers, increase our nutritional needs and 
their use is strongly correlated with high 


stroke, high blood pressure, dementia, 
diabetes, osteoporosis and cancer. 
To refer to alternative approaches as 


solutely untrue, a highly effective tactic 


wants the thousands of people finding 
help with alternative medicine to go 


alternative medicine as dangerous and 
foolish mumbo-jumbo even when it is 


As German philosopher Arthur Scho- 
penhauer once said, “All truth passes 
through three stages. First, it Is ridiculed. 
Second, it is violently opposed. Third, it 


; a grenade into an office occupied by fascist : ronment of fragile material bounded by im- : 


: stormtroopers, blowing them all to hell, : 


: on the countertop—or when you're Carry- : 


disgruntled mining engineer on Mars, a cor- : ing enough ordnance to face down a tank : 


Porate semi-slave colony in the throes of a : division and you can't get past a flimsy : 


brutal police crackdown, and the only : 


From a level-design perspective, putting 


: without building a frustrating rat-maze of : 
: arbitrarily indestructible fences? Guerrilla 
: avoids (mostly, | think) this problem by 
: making wreckin' shit not just a method by : 


! which an objective may be achieved but 
of games’ virtual spaces increase, it seems : 


: more and more "fake" when, say, you toss : 
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the objective itself. It Inverts the play ecol- 


: ogy; rather than presenting an interior envi- 


ET 


way, you can knock it down. 
Ah, the knocking-down. It's pure anarchic 


: joy, right from the beginning. Guerrilla 
: doesn't force you to piss about for hours 
: before you get some satisfying wrecking 
right: you're a miner, the game says; go : gear right from the beginning, you're given : 
: the most satisfying weapon/tool in the 
: game: that sweet sledgehammer. With one 


: swing, boom—there goes a section of wall. : had the hammer and everything, but in the 


: dream | was stuck at the bottom of a thou- 
: sand-foot cliff. Spent the first half of my 
: dreamtime dicking around at the cliff-base, 
t arguing with my Junior High math teacher 
: over how best to proceed, and the other 


: on demolition. Like | said, | haven't really : half laboriously hacking a stairway into the 


= done much in the way of structured mis- : 


: Boom—there goes a structural support 
: Boom, boom, boom—the scream of twist- 
: ed metal as the whole building collapses, 
: There is such an intimacy, an intensely 
; pleasant physical connection to this hands- 


: sions In he five or six hours I've been play- 
= swinging my hammer at everything in 


: tumbles around me. And even kicking it 


: freeform like this, I'm making some kind of 
+ Pervious walls, it offers vulnerable targets : 
: and, like, the coffee-maker's still sitting : 


: Progress: the miners see me going to town, 
; Surrounded by open space ... and guys with : 
guns. Dealing with vigilant gunsels can be : they're inspired to de likewise. I'm getting a 


+ achallenge, sure, but rarely does a physical ; rep, inciting direct action by example 


: barrier piss you off: if it's standing in your = 
: wooden door because you haven't found : 


way to get the tyrannical boot of : the right keycard. Since its PlayStation 


: 2 debut eight years ago, the Red Faction : 


neck is to destroy the living fuck : series and its "Geo-Mod" technology has : 


out of all their installations. : been leading the way toward making this 


Here's your hammer, kid, and : 


a goodie-bag filled with explo- : right ahead and freakin’ mine. 


sives; go out and literally smash : 


the state. After the first time you : this kind of barrier-busting power in the 


take down a hundred-foot cooling : hands of players raises a bit of aproblem:if, : 
- given enough boom, the player can brute- 
: force their way through anything, how do 
: wethen control their experience—how can 
One of the great Grails of gaming is : we keep them colouring within the lines : 
the “fully destructible environment," a : 
: gamespace where things like rocket launch- 
: ers do to buildings and walls what they do 
don't think I've actually "played" the "game" : to enemies and such. It's natural for gamers 
enough to fully comment. See, Guerrilla : 
wastes no time laying out for you its sce- : 


nario, and the core of its appeal: you're a : 


doing my Mighty-Thor-on-PCP routine, and 


Really, the only disappointment {ve so 


: far felt with Guerrilla came after | shut 
: the game off and went to bed. Of course 
: | had Red Faction dreams; | knew | would, 
: after that much endorphin-pumping inten- 
: sity, and | was quite looking forward to a 


night of cathartic hammer-swinging in the 


: Realms of Sleep. But it didn't turn out like I'd 
: hoped; sure, | dreamed | was a space-miner, 


stone until | got halfway up and stumbled 


off the edge, plummeting awake. 
ing; it's been enough just to run around : 


Just goes to show, | guess: as freeform 


: and open-world as they make it, no 
: my path, cackling with glee as wreckage : 


amount of "escapism’ is going to free you 


} from your own crazy head 
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ORIGINAL FARE // JESSIE RADIES 
Are you original? 


Jessie Radies keeps the emphasis on conan 


MIKE ANGUS 
// WEKEANGUS@ VUEWEEKLY.COM 


on, Fare is a group of locally 
owned, independent restaurants 
that work collaboratively.” 

Jessie Radies entertains my request 
for her 15-second sales pitch, though 
somewhat mantra-like. I can't blame her 
though; opening weekend at downtown's 
104th Street Farmers’ Market saw her re- 
peating that line for the hordes of shop- 
pers, local food producers and fellow res- 
taurateurs who came by Original Fare's 
booth to bask in what is quickly becom- 
ing a weekly ritual for local foodies. 

With 25 years of experience in the Al- 
berta food industry, Radies replies. au- 
thoritatively to every question I throw at 
her. She spent 15 years working for "large, 
multinational corporate restaurants,” 
until she and her husband opened the 
Blue Pear together 10 years ago. With the 
welcome freedom and reward of self-em- 
ployment came the realization, however, 
that running a small, local, independent 
restaurant was nothing like working for 
Pepsico. "Costs were completely differ- 
ent for independent restaurants than 
they were for chains and franchises ... 
All of the benefits were slowly slipping 
out of reach financially,” Radies laments. 
"| looked around and I knew that there 
were lots of restaurants that were doing 
interesting things, that were in exactly 
the same boat I was in. I tried to finda way 
where we could work together without 
compromising our independence, but 
work for everyone's benefit ... maybe by 
working together, we could actually grow 


SAP 


PORO SU 


freshness & simp licity, 


the market for independent restaurants? 

"But [working with competitors] is not 
how we do things in our industry,” she 
explains. When she started approaching 
competitors of the same size and market, 
they were understandably apprehensive. 

"At first they were receptive, but they 
were very leery of working with their com- 
petitors. We had to figure out what com- 
mon needs we had—what could we do 
collectively that we couldn't do individu- 
ally—and then we just had to give it time.” 
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Five years and 10 member restaurants 
later, Original Fare has become a frame- 
work for success and a network for local, 
independent restaurants whose goals 
are consistent with Original Fare's core 
values: striving for culinary excellence 
and authenticity, encouraging social re- 
sponsibility, working together, support- 
ing regional cuisines and products, and 
creating awareness. Listening to Radies, 
the successes are obvious. 

"We went from a very loosely knit group 


otra 
AUTHENTIC. 
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Open Tuesday to 
unday for 
dinner at,5 pm 
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servations | 
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of people doing ads, to now we have em- 
ployee meal and benefit programs, we 
have a gift-card and loyalty program, we 
are bound by core values, and we actually 
help each other out, which is really, really 
cool when I stand back and think about 
where we were when we started. Within 
the Original Fare restaurants, if you need 
help, there's somebody you can call, 
whether Ineeda locksmith orhowtoruna 
bonus program for my chef. When we get 
together for meetings, there's hundreds of 
years of [collective] experience around the 
table. There's still friendly competition, 
and we all want to see each other do well.” 

This competitive collectivism not only 


benefited local restaurants, but also soon _ 


caught on with independent businesses in 
other industries, like hair salons, clothing 
stores and bookshops. It was as if a light 
came on for Radies. 

"It's made my business so much more 
financially sustainable. I started to realize 
that in Edmonton, we needed this for all 
of the independent businesses, because 
when you start to understand some of our 
local economy issues, it's amazing the role 
that independent business plays in that. 
I wont say it’s ignored, but I don't think 
local independent businesses are given 
their due as a tool to generate more eco- 
nomic activity, to increase the diversity of 
our region, to address some of our social 
issues, and they could really be effective at 
revolutionizing our community.” 


This realization led Radies to start Keep 
Edmonton Original, an organization of al- 
most 100 independent businesses of every 
stripe. As we talk more, the passion that 
Radies shows for food starts to translate 
into something much more far-reaching. 
It begins to explain how she engages with 
the social, political and economic infra- 
structure of this city. While Original Fare's 
website boldly states, "Our restaurants are 
located here because this is our home, not 


ALL INGREDIENTS ARE ORGANIC 


’ Restaurant Reviews 
Check out our comprehensive 
online database of Vue Weekly's 
restaurant reviews, searchable by 
location, price and type. 
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simply a target market,” Radies is much 
more diplomatic. 

"I want to live in an interesting city, | 
want to live in a vibrant city, I want to 
live in’a prosperous city, and I think local 
business plays a critical role in that. So 
I'm doing what I can do to help support 
that, and I get all kinds of benefits from 
it. When I talk to a business owner about 
Original Fare, or Keep Edmonton Origi- 
nal, they usually show up in my restau 
rant to eat within a week or two. You start 
building relationships, and it really, really 
enhances.my business. 

"I think urban people are starved for 
[community], and I think food is an easy 
thing to gather around. And! think we're 
starting to understand that we need that 
kind of connection. We want that. For a 
lot of us, whether we're removed from 
our families by distance or lifestyle, it's 
nice to know that you've got colleagues 
or neighbours or small business owners 
that [are] in it together.” 

With all the successes of managing a 
restaurant and heading up Original Fare 
Radies' proudest achievements are still 
the longevity of her marriage and raising 
her kids. Of parenting, she is realistic and 
candid. "You can't miss your kid's child- 
hood because you're busy implementing 
a new marketing campaign. I think any 
self-employed parent struggles with that." 

The challenges ahead, while unpredict- 
able, show signs of promise. "Ithink Origi- 
nal Fare will continue to grow. We've had 
restaurants from BC and Ontario want- 
ing to join. I've seen a shift in awareness 
around local food, and that, to me, is so 
exciting," Radies enthuses. "People at the 
restaurant have started to ask me where 
my product comes from. That's awesome 
The other thing is people are starting to 
talk about local business, which is really 
cool, because even three years ago local 
business owners didn’t understand why 
local business was so important." W 
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The heat is on 


Summer cocktails should be light and 
cold and refreshing. A lot of summe: 
drinks are sweet and fruity, and 

there's nothing wrong with that, 
but things can get too sweet 
and veer into syrupy affairs 
that do nothing to quench 
thirst or counteract the heat. 
One way to avoid crushing wing 
sugar trips is to keep the fruity 

flavours in the alcohol itself so 
that you can mitigate it when mix- 


ing. Poire William, pear-flavoured brandy : 
made miostly in France and Switzerland, : 


is excellent for this kind of treatment. 
Brandy is made by distilling wine 


into something heavier and stronger, : 


and it's no different for pear brandy. 


There are two ways that Poire William : 
is made. It can be distilled from the : 


= 
=| 


MAK [ 


8109-101 STREET 


in an already-made product. You 
whole pear in them. In 
this case, the pears were 
and the bottle was then 
since become steeped in pear 
flavour. Poire William is named 
after the pear the French call WiL- 
liams' Bon Chrétien. This is the same 
: is what makes its smell so familiar. If 


you open a bottle of Poire William 


: notes of caramel or oakiness or any- 
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function now. 


= grown inside the bottle, : 


filled with brandy that has : 


and breathe deeply, all you will smell : 
is pear. There's no hint of alcohol, no : 


: thing else. It's just beautiful, luscious, 
: ripe pear. 
: On first smell, you might be tempt- : 
: ed to just tilt the bottle straight into : 


Poire William can take the edge off summer : 


its scent suggests. If you'd like to drink 


id Strathcona 
ae Market 
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: with a bit of lime to add some tang to 
make a Poire Fizz. 


If you're looking for some summer 


: refreshment, stay away from sweet- 
: your mouth. Although this might not : 


? be the worst way to drink Poire Wil- : 
pears themselves, or, as is often the : liam, | suggest resisting. The alcohol : 
case, pears can be used as flavouring : itself tastes sweet and pearlike, but : 


: its flavour is richer and heavier than 
can occasionally see bottles : 


of Poire Williams with a : 


Sweet mixers. And stop complaining 
about the heat. We've only got two 
months of it left. W 


: it straight (and it does make a great : 
: after-dinner sipper), chill it or serve : 
; It over ice in small glasses. It's worth : 
taking the twenty minutes to slowly : 

> sip it. : 
It doesn't take much to mix a cocktail : 

: with Poire William. Its alcohol con- : 
: tent, somewhere around 30 percent, : 
: Is lower than vodka or.gin, but it's high : 
: enough to stand alone ina drink. When : 
} as the North American Bartlett, which : mixed with juice or soda water it's all : 
F ? sweetness and light, and its pear aro- : 
: ma is refreshing instead of heavy. Try : 
it in a variation on the classic cocktail : 
Jack Rose, which is usually made with : 
: apple liqueur, or try adding soda to it ; 


POIRE ROSE . 

This drink uses lemon Juice to cut the 
Sweetness of the combination of Poire 
William and grenadine The grenadine 


(Won't use too much!) adds @ lovely rosy 
glow. 


1V2 02 Pore William 
¥/2 oz lemon juice 
‘Tteaspoon grenadine 


Combine all ingredients in an ice-filled 
cocktail shaker, shake, then strain into a 
chilled cocktail glass. VW 
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The hardest part 


The waiting is well worth it when breakfast is involved 


JAN HOSTYN 
JAN@VUEWEEKLY.COM 


f you eee to Gnd yourself on 

109 Street and the south end of the 
High Level Bridge on any given Sat- 
urday or Sunday morning, chances 
are you'll see a lineup—usually along 
one. This interesting phenomenon 
typically makes its first appearance 
around 8:50 am and nothing seems 
to deter it, not even the invigorating 
minus-30 temperatures we're occa- 
sionally blessed with. It starts at the 
locked outer door of the Highlevel 
Diner and weaves its way down the 
sidewalk, flanking the patio and 


| vegetarian and Veg 


Every Day! 


the awesome 
rian Vibrations Buffet 


Plus check out 
Vegeta 


The Last Tuesday % 


sometimes even encroaching on The 
Sugar Bowl’s domain. 

At exactly 9 am, or a few seconds 
earlier ona good day, that locked door 
will suddenly swing open and hordes 
of hungry diners will file through. 
They'll make their way down the nar- 
row hallway, past the day-old muffin 
and cinnamon bun nook and into the 
quaint and cozy dining room. A rush 
to claim favourite tables will ensue 
and then steaming coffee pots, serv- 
ers in tow, will begin making their 
endless rounds—breakfast/brunch 
at The Highlevel Diner has begun. 

I detest line-ups, but they also in- 
trigue me. If other people, lots of 
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other people, are willing to endure 
this school-like ritual, there has to 
be something worthy at the end of it- 
doesn't there? 

That's how my family and I found 
ourselves waiting in yet another 
line, surrounded by bleary eyes and 
rumbling stomachs, early one Sun- 
day morning—my curiosity simply 
couldn't resist. It was actually quite 
the lovely morning; not even our flip- 
flop clad feet had cause to complain. 
The ever-increasing line-up proved 
to be entertaining enough in itself, 
but a couple of strategically-placed 
newspaper boxes rescued the I-can't- 
function-without-a-jolt-of-caffeine 
contingent from having to make any 
attempt at being social. 

The doors opened and the lineup 
filed inside—relatively politely, too. 
A quick flurry ensued while hungry 
diners staked out their favourite ta- 
bles, or, if they happened to be among 
the tardy creatures at the back of the 
line, just a table. On the morning we 
were treated to this little tradition, 
everyone in line actually got a table, 
but barely. The poor souls with unfor- 
tunate timing who descended on the 
café just after 9 weren't so lucky. They 
faced a good 45-minute wait since no 
one seated at one of the coveted tables 
had even ordered breakfast yet, let 
alone finished devouring it. 

We sat ourselves at a lovely table by 
the window and, despite the cozy ap- 
pearance from all the wooden furni- 
ture and brown walls surrounding us, 
there was a decided nip in the air. 

Our very efficient waiter was visit- 
ing all the tables that had descended 
on him en masse, delivering menus 
and toting the highly-sought-after 
coffee pot. My husband sighed ap- 
preciatively after his mug was filled 
(coffee is $2.25). l ordered my obliga- 
tory latté—this particular morning 
called for a large ($4.95)—and my 
girls each decided a hot chocolate 


Best selection of import 
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was in order ($3.95 each). 

The menu, while not large, seemed 
to cover all the breakfast-y bases. It 
also did a good job of appealing to 
both the health-conscious and the 
not-so-health-conscious. There was 
even a breakfast special—a decadent- 
sounding créme brulée French toast 
with pork sausages. 


While we pondered exactly what our 
stomachs happened to be craving that 
morning, our drinks arrived with a 
flourish. A huge blue bowl, topped 
with steamed milk and dusted with co- 
coa, was placed in front of me. Impres- 
sive, but it was totally outshone by the 
billowy mounds of chocolate whipped 
cream that topped the girls’ hot choco- 
lates. Even fast spoon work could do 
nothing to contain its looming escape. 

After the whipped cream was delight- 
edly dealt with and my husband's mug 
magically refilled itself, we ordered: 
blueberry pancakes with fresh fruit 
($8.95), two cinnamon buns ($3.50 
each) and multigrain cereal ($6.50) 
with a banana on the side ($1.50). 

While we waited, our voices mingled 
with other voices, the clanking of 
forks on plates and the odd whir of 
the blender. As noisy and hectic as 
the pace of the café was, it was oddly 
comfortable and relaxing. Works of 
local artists dotted the walls, adding a 
unique dimension to the atmosphere. 

Breakfast arrived quickly. First came 
two small glass plates overflowing 
with huge, fluffy, cinnamon buns 
and a larger plate containing the 
multigrain cereal, the sliced banana 
and a little pot of brown sugar. It was 
quickly followed by a platter sporting 
three of the biggest pancakes I have 
ever encountered and three bottles of 
syrup; blueberry, strawberry and the 
requisite maple. 

The cinnamon buns were so humon- 
gous they really should have been 
called loaves. Gooey on the bottom, 
sugary on. the top and cinnamon-y 
throughout, they were a resounding 
success. A little bowl overflowing 
with butter went untouched—they 
were rich and decadent enough on 
their own—but it, along with the 
unlimited syrup and coffee, was a 
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thoughtful touch. 

My multigrain cereal, swimming 
in skim milk and doctored up with a 
smattering of brown sugar and sweet 
banana slices, was hearty and healthy. 
The individual grains were still slight- 
ly firm and the soft banana provided a 
nice contrast. 

None of us could get over the sheer 
size of the pancakes, however, and 
since there were more than enough to 
go around, I snuck more forkfuls than 
I care to admit. Pockets of juicy blue- 
berries lay hidden inside, making ev- 
ery bite an adventure, and their fluffy 
texture did an admirable job of soak- 
ing up the sweet syrup. A small bow! 
with watermelon, cantaloupe, hon- 
eydew, pineapple, grapes and a few 
pieces of apple and orange seemed 
overwhelmed by the pancakes, but its 
freshness was appreciated. 

We all tried valiantly, but I was the 
only one who managed to return an 
empty plate to the kitchen. 

As we made our way past the queue 
of still-rumbling stomachs, we decided 
that breakfast at the Highlevel Diner 
was a very relaxing way to start our 
Sunday, line-yp and all. And ifyou hap- 
pen to be allergic to line-ups, go during 
the week. Evidently tables aren’t quite 
so hard to come by then. W 


need barbequed duck, fresh seafood, 
bubble tea and some of those funky 
Asian candies all at once is T & T Su- 
And this Thursday, july 2nd 

the Asian food retailer will open a sec- 
ond location in our fair burg at North 
Town Centre (9450 137 Ave). The grand 
“opening celebration will kick off at 9 am 
emoni al ribbon cutting and 

nd a reception and tour of 


yrah — 


Glass in hand, resident wino bids so long 


“in the interests of accuracy, | looked : 


| Mark Twain quote | wanted to 
use to say goodbye. | had thought he 
said, “Reports of my demise are greatly 


the term “death.” Too bad, the 
former fits better with one of 
my thoughts for this week. 

There are rumours of my 
departure from this wine 
gig, which are sort of true. 


| will be writing significantly vino 


less, focusing more on peri- 
odic wine features that will 
come more from inspiration than 


necessity. In my stead, Vue Weekly has : 
brought in a pair of new winos to offer : 
you grape-fed stories and adventures. | : 


would like to welcome Mike Angus and 
Jenn Fulford to the fold and wish each 
of them well. 

Part of my departure comes from a 


took my family camping. | had hoped 
to spend some time in the evenings 


| passed out only moments after they 


during their afternoon naps, though. 


RUTH'S 


STEAK HOUSE 


This clean, very lightly coloured wine 


: offered a crisp, refreshing nose. | found 
: the juice to be rather well-structured 
: and heavier than most Gewurzs | have 


exaggerated,” though he actually used i tasted before. Full at the front of the 


palate and offering loads of body, 
| found it lacked a bit in fruit. 
Nevertheless, it was a pleas- 
ant bottle of wine. 

Next , | ventured to a new 
eekly CON a release from La Frenz, their 
Syrah Rosé 2008 $30. First, 
| found it odd that the wine- 
makers would call it a Syrah 
given they are ex-pat Austra- 
lians. Australians are the main users of 
the word Shiraz to describe the same 
grape as Syrah. This is a matter of in- 


i terest, though, and has nothing to do 
: with the wine. 


| have never professed to be a par- 


; ticularly good judge of Rosé wines, as 
decreasing amount of time to focus : 


on the necessary aspects of writing : 
and tasting wine. This past weekend, | : 


| have found few that inspired me but, 
as a fan of La Frenz, | hoped for the 
best. | found this off-orange-coloured 


: juice offered a pleasant nose that was 
: unfortunately overwhelmed by nearby 
tasting and writing a few of my parting : 
wine thoughts. |.found, however, that : 
after chasing a couple rugrats around, : 


campfires. Its flavours were well sup- 
ported by great residual sugars that 
provided a solid backbone to the wine. 


: The flavours of fruit were apparent but 
fell asleep. | did manage a couple sips : 


hardly overwhelming. It seems that 


: this is good wine that has yet to truly 
The first | tasted was the 2008 Tin- g 
horn Creek Gewurztraminer ($16.50). : 


establish itself. 
See you in the near future! 


THAT WHICH DOGS NOT Kil 
ONLY MAKES US THIRSTIOR 


Quench your thirst at visionary liquor outlets, 
or find our beer at www.albertaliquorguide.com 


COURSE DINNER PREPARED BY CHEF DAVID CRUZ, 
IN'S 2008 GOLD MEDAL PLATES CHAMPION. 


ty _ |TEXT DINING TO 889988 


IS NOW PART. OF RIVER CREE'S NEW) DINNER & SHOW 
VISIT RIVERCREERESORT. COM FOR DETAIL: 


‘restrictions may apply. Menu changes deily. Tentcnd gratufty not included. White quontities lost. 
HOURS: TUESDAY ~ SATURDAY 5:30 ~ 1OPM 


SUNDAY § | MONDAY CLOSED 
FOR RESERVATIONS PLE ALL 780,930 2636 


DISCOVERY 


ALE 


made with 


fireweed 


honey for a 


totally 


unique taste 


worth freezin far 
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DANCE // FEATS FESTIVAL OF DANCE 


Feats, don't fail me 


Feats Festival of Dance returns to get Edmonton moving 


FAWNDA@VUE 


Ww the kiddies out of ehaell the 
sun shining and the fountains 
at the Legislature turned on (finally), 
it's time to get a move on. And guess 
what? Here in the thick of festival sea- 
son, there's one fest that insists you 
do just that. 

Feats Festival of Dance, now in its 
eighth year, is a celebration of the 
diversity of dance in Edmonton, says 
Festival Director Bobbi Westman, 
and she certainly doesn't mind all 
the other summer events competing 
for audiences at the same time. 

"Although it's a very busy season, 
it's exciting to know that you live in a 
city that celebrates so much, where you 
can pick and choose between so much 
of what you want to see,” she says. "You 
know you've moved into a bigger city 
setting when you have that ability.” 

Each year, Feats offers up a smorg 
of mainstage performances, work- 
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Alberta’s 
electrical workers 


shops and free events around town 
that promote dance awareness. "The 
mandate is to look at a big cross- 
section of dance, looking at every- 
thing from the traditional folk arts 
of dance to concert series of dance 
to social dance and contemporary 
dance as well,” says Westman. "This 
year the focus is on how dance part- 
ners with other things, whether that 
partnering is with other mediums, 
other dance styles, or other organi- 
zations. Every year we try to partner 
with an individual or small company 
that would like to develop some work, 
whether it’s for an upcoming season 
or they want to try something new." 


This year, that partnership is with 
Mile Zero Dance. Gerry Morita ap- 
proached the Alberta Dance Alliance 
with a proposal to explore new media 
for Public Domain, a show MZD will 
include in their upcoming season. 
"They're an excellent group that have 
been working very hard, and next year 


is their anniversary. With this we're 
able to provide a venue and some mar- 
keting for them for them to move for- 
ward,” says Westman. "It's important 
to be able to create without worrying 
about the telephone ringing and not 
have all those other distractions.” 

Morita, though a little swamped 
with the myriad other events going 
on, is excited to share the innova- 
tions of the new piece. Using the ma- 
cabre art of Edward Gorey as a start- 
ing point, Public Domain experiments 
with soundscapes manipulated by 
the dancers themselves. 

"We're really delving into Edward's 
Gorey’s art as source material.” Mori- 
ta explains. "We like the contrast and 
the mystery ofit all. He really creates 
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rf In Edmonton it 
differs quite widely 
because we have a 
lot of freedom here. 


these scenarios where something 
huge has just happened, but you're 
not quite sure what. We really want- 
ed to create that ‘what.”" 

Working with electro-acoustic mu- 
sician Shawn Pinchbeck, the sound- 
track of the piece will be created by 
dancers as they move. 

"We're hoping to get into using a 
computer interface, so that when the 
dancers move into a certain space it 
triggers a sound,” says Morita, noting 
that there's a lot of room for experi- 
mentation like this in the local dance 
community. "You find in Toronto the 
work tends to be more form-conscious. 
In Montréal the work is very emotive,” 
she says. "In Edmonton it differs quite 
widely because we havea lot of freedom 
here. It's not as defined, we don't have 
a producer telling us what Edmonton 
style is; it's not like that here.” W 
anne aes SAR 

SAT, JUN 27 - SUN, JUL 5 

FEATS FESTIVAL OF DANCE 

PRESENTED BY ALBERTA DANCE ALLIANCE 

VARIOUS LOCATIONS, $10 ~$20 

FOR FULL INFO, VISIT ABDANCEALLIANCE AB CA 


Fawnda Mithrush recaps the Sterlings, 
and checks out the best that the Feats 
Festival of Dance has to offer. 


PTC CLL CLLEGE CUCL LLL CULL CLL CLLOo LLL CLL. cLLcoLocLoGo Cobo CLCoLc 


PREVUE // CRUMBS 


e ‘ 
Improved improv 
Winnipeg duo Crumbs don't script 
their shows, it just seems that way 


think they wrote it down //supp\ied 


FAWNDA MITHRUSH 
// FAWINDA@VUEWEEKLY.COM 


ow that they've been kicking around 


oc aa M88 ANE 


for over-a decade at-festivals-and- 


comedy clubs around the globe, Winni- 
peg's celebrated improv duo Crumbs re- 
tums to our town this weekend to close 
Improvaganza. If you've never seen 
Steve Sim and Lee White whip a story 
out of the ether before, know this: they 
really are improvising. 

With as much practice as they've had 
together, maybe it’s not so surprising 
that they can take an audience sugges- 
tion of “Car Salesman” and turn it into 
an inspiring treatise on the state of the 
economy and the environment. That 
happened to be a 10-minute taste of 
what they have in store for their show- 
case, which will undoubtedly include 
plot, characters and plenty of chuckles, 
all in Crumbs’ signature low-key style. 

“It's calm, relaxed, chill—comedy and 
tragedy at the same time,” explains Steve 
Sim. “A quote that we had from this guy in 
Germany once was ‘I was laughing in one 
eye, and was crying in the other eye.’ 

“We'll each grab a suggestion when 
we go out onstage, and we'll improvise 
the whole time from that suggestion. 
There'll be multiple stories, multiple 
characters, we'll weave in and out of 
those stories," Sim explainsin his show- 
case promoting spiel. A problem, some 
may say, is that their stories at their 
longer shows weave too well. Crumbs 
has actually been accused of scripting 
(gasp!) their performances. 


Live Better, 
Work Union! 


s 3 
FROM THE HORSE'S HEAD >> Steve Sim and Lee White are so good you might 


“Of course that's one of the highest 
compliments that improvisers can re- 
ceive, people accusing you of not im- 
provising,” laughs Sim. “I don't think 
an audience really cares if it’s an im- 
provised show or not, they want it to be 
good. That's a bottom line. 

"We do 100 percent improvise our 
shows,” he asserts. “When we first start- 
ed off we mixed sketch comedy with 
improv in our shows, and it got to the 
point that we were improvising better 
than we could write it down. We've been 
working together for so long we know 
each other's heads quite well, and we 
still want to surprise each other. I mean 
as calm and smooth as we can make it 
there's obvious times when we're fuck- 
ing with each other's heads or throwing 
each other curveballs or being com- 
pletely inspired by this random thing 
that happened,” Sim adds. “So I don't 
know how people could be like, ‘Oh they 
planned that out.' That would be the 
most complicated thing in the world. It 
makes me think, ‘Really? Were you re- 
ally watching the show? We're that good 
that we wrote this, like it was so exactly 
now. We planted that person in the audi- 
ence that sneezed and stopped us in the 
middle ofour scene?’ You can't write this 
stuff. It's for now.” 


EDMONTON 461-0086 
WWW.IBEW424.NET 
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SELECTED 


THE SELECTED WORKS 
OF 1.5, SPIVET 


REIF LARSEN 


SAFE SELECTION 5> Larsen provides a 
unique perspective in Spivet //supplied 

SUE KARP 

// SUEQVUEWEEKLY.COM 


cial is what Reif Larsen is ex- 
ploring in his dazzling debut nov- 
el, The Selected Works of T.S. Spivet: 
the evolution of an individual boy, 
a family, society, America and ideas 
are all explored. Everything may be 
fiction, but that doesn't mean truth 
isn't also there. The dilemma is how 
to recognize it. 

The novel is told from the point of 
view of 12-year-old Tecumseh Spar- 
row (also known as T.S.) Spivet, a 
child gifted with a prodigious talent 
for mapmaking. The term cartogra- 
pher is purposely not used in rela- 
tion to T.S. because he not only draws 
maps of physical locations, but also 
relationships. For example, he maps 
his sister shucking corn, the inscru- 
table expressions on his father's face 


KS OF T.S. SPIVET 


ake me a map 


‘Larsen's story of ayoung mapmaker proves a dazzling debut 


and the association between length 
of shorts and leadership status 
among young urban boys. T.S. is the 
first character I've seen ina long time 
with a unique perspective on the hu- 
man condition, and that in itself is an 
exciting discovery. 

This mapping is taken to a meta-lev- 
el with the organization of the book 
itself, which at first looks like a text- 
book with the main text surrounded 
by wide margins full of T.S.'s drawings 
and explanations. There are arrows 
directing the reader to the correct or- 
der in which to read the novel, so the 
book itself is mapped. While the story 
does lose momentum in some places, 
the addition of these marginal notes is 
a delectable surprise that one savours 
on every page. And though the format 
of the novel requires an uncommon 
commitment from the reader, it's well 
worth the effort. 


TS. is a special boy, raised on the iso- 
lated Coppertop Ranch in Montana, 
located on the Continental Divide, lit- 
erally the choice between two worlds: 
the East and the West. After winning 
a prestigious award from the Smithso- 
nian Institute, the young boy decides to 
go east and find his future among the 
halls of prestigious academia. A large 
portion of the novel chronicles T.S.'s 
adventures on the road, and the reader 
is almost tricked into thinking that the 
arrival in Washington is the true goal of 
the journey, But nothing in this novel is 
easy and the mystery of T.S.'s motiva- 
tion is only gradually revealed. 

Since the narrator is a child, many 
incidents and moments of the past are 
incompletely explained, which gener- 
ates the mystery. Children, even gifted 


Penn MOT 


YEE eT 


children, are just not as sophisticated in 
their mental processes as adults. It's a 
difficult task to realistically portray any 
child as a protagonist due to the limita 

tions imposed by nature. But the payoff 
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a rf T.S. is the first 
character I've seen 
in a long time with a 
unique perspective 
on the human 
condition, and that 
in itself is an exciting 
discovery. 


is the completely fresh perspective a 
character such as T.S. can offer. T,S.'s 
comments, interior monologue and ob- 
servations are a constant challenge to 
our own perception ofthe world andthe 
universe. Just because we have always 
thought something to be true doesn't 
imbue it with truth. As individuals, we 
are always in the process of construct- 
ing our world, of mapping it. 

The strangeness of T.S.'s family life and 
certain moments of complete unreality 
in the story are easily overcome by the 
quality of Larsen’s writing. While there 
is a multitude of meticulous detail and 
list making, there is more than enough 
emotional truth to counterbalance. En- 
gaging, original, and a delight to both 
the senses and the intellect, this novel is 
a challenging and enchanting read. W 
AdseuMARUNO KN UNEAALRZAS ETNA NHN NAANAALY 

THE SELECTED WORKS OF T.S. SPIVET 

BY REIF LARSEN 

PENGUIN 

352 PP; $27.95 


COMMENT >> ARTS SOCIETIES 


Hit with a 


board 


Arts association membership gives 
an insider's view of the arts scene 


While | feel inclined to say that, as an : legally inform its membership—usu- 


' : ally with ample notice depending on 
within the arts community because it's : 


arts writer, I'm aware of pressing issues 


my job, | must admit I'm mostly aware 
of these said issues because | sit on 
arts boards 


city is a non-profit society, legally gov- 


From the small chapter of coop- 
erative artists working out of 
their garage to the Alberta 
Foundation for the Arts, ev- 
ery non-profit organization 
has a board of directors 
that has to legally meet 
and be held accountable for 
the activities and operation 
of the organization. While the 


weight and responsibility of being ona : 


board is less than desired by most indi- 


viduals, especially artists with full-time : 


jobs, this weight is also the leverage 


push for the change we need. 
A public arts board is created for pub- 


lic benefit, but the public itself needs : 
to know it can get involved. This may : 
be the most important part, as we have 
all have at one point passionately or 
vehemently lamented the situation of 4 
the arts and why arts organizations do : 
this and why they do that. If you ever : 
wonder where all the money goes, and : 


why, become a member. 


Most non-profit organizations func- : 
tion by maintaining a pool of general : 
members, that anyone (and! mean any- : 
one) can join for a relatively small fee, : 
and as a member, you may and should : 
attend an organization's annual gen- ? 
eral meeting, about which they must : 


: board, | politely declined. Board meet- 
: ings can be bored meetings, and | didn't 


their bylaws. This is the easiest way to 


: check into an organization, as their op- 
: erating documents from their bylaws, 


: financial statements, policies and staff 


Almost every arts organization in this : reports must be held accountable to 


: their membership. If they're not, then 


erned by the provincial registry to op- : they're not functioning legally or ethi- 


erate by a volunteer board of directors, : cally, and their status as an organiza- 


tion to receive operating funds and 
endowments needs to be called 
into question and reconsid- 
ered by their members and 
their funders. 


In the past two weeks, I've 
attended two annual general 
meetings for arts organizations 
in this city. As a general member 
for both of these organizations, | felt 
inclined to exercise my right to check in 
on the status and direction of the orga- 


: nizations at hand. While change doesn't 
one needs to actively and’convincingly : 


happen overnight, it is absolutely nec- 
essary to understand how something 
works before you get involved on any 
level 

When | was asked to join my first 


wholly appreciate the babble of bu- 
reaucracy, but as | became increasingly 
invested in the activities of an organiza- 
tion, | needed to invest some time and 


: energy into understanding how they 


function. | can only encourage others to 
do the same, as it is your right and the 
majority's right to make things better 
for yourself and for your community. 


Amy Fung is the editor of 
PrairieArtsters.com 
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PREVUE // AMAAS 2009 


AMAASing in Edmonton 


Conference is a welcome gathering of media artists 


SARAH HAMILTON 
// HABAILTON@VUEWEEKLY.COM 
ee 
f you didn't already have enough to 
do this week, the 2009 Alberta Me- 
dia Arts Alliance Society conference 
is rolling into town. The conference, 
which runs from June 26 - 28, brings 
together media artists from across Al- 
berta for two days to talk about both the 
business and art of their practices. Be- 
sides artist-aimed workshops by Alexis 
O'Hara and Trevor Anderson, the con- 
ference will spread its arms open to the 


public, with evening entertainment. 
Media art i es a diverse range of 
artists practicing in new media, pre- 


dominantly film and video, but it can 
also include sound, performance and 
installation. "Media artists really needa 
lot of people to create a project in most 
cases, so you kind of need to see these 
pas ta get to know these people,” 
s Amy Fung, conference orga- 

nizer and Vue Weekly contributor. 
"[The conference] is the only time of 


year the media artists in Alberta get to 
speak with one another, because we're 
all so separated—mostly concentrated 
in southern Alberta,” explains Fung. 


"We don't really have a media arts 
scene here in Edmonton that is very 
visible, so its good to see what your 
peers are doing once a year.” 


The AMAAS conference launches with 
a screening of Prairie Tales, an annual 


exhibition of Alberta-made short films 
(see Omar Mouallem's review of this 
year's edition on page 28). The annual 


event is juried by a panel of Alberta me- 


dia artists and highlights the diverse 


The conference is 
the only time of year 
the media artists in 
Alberta get to speak 
with one another 


work happing in the province over the 
past two years. 

"It's important to connect [Alberta] 
films to the audiences where they're 
made from,” explains Fung. 

Highlighting the diversity of me- 
dia art, the screening is followed by a 
bumpin’ afterparty described as “a live, 
improvisational jam" between FAVA 
and BEAMS at the Hydeaway. A simi- 
lar event will be taking place on Satur- 
day, with video artists Chris Payne and 
KellY BoleN joining forces with some 
of the performers from the 2009 Jazz 
Festival at the Sutton Place Hotel. And, 
though it takes place after the confer- 


ence proper, Alexis O'Hara will be per- 
forming her avant-garde noise at the 
ARTery on July 2 

I make the conference sound like its 
one big party, but this isn’t the case, 
During the day, conference attendees 
will be learning from artists who are 
working in the field. The conference is 
an opportunity for professional devel- 
opment that the arts community needs 
in order to sustain itself. It's everything 
from how an artistic practice evolves 
to how to apply for funding. This is the 
sort of professional development op- 
portunity that artists working in other 
media, like painting, music or literary 
arts, would be happy to have. Perhaps 
AMAAS' model could be used in future 
to create these professional develop- 
ment opportunities for other creative 
industries. V 

FRI, JUN 26 - SUN, JUN 28 

AMAAS CONFERENCE 

FEATURING PRAIRIE TALES, FAVA VS BEAMS, 
“KELLY BOLEN, CHRIS PAYNE, MORE 
WIWW.AMAAS.ORG FOR FULL DETAILS 


THU,JUL2 
ALEXISO'HARA 
THE ARTERY (9535 JASPER AVE), $12- SIS 
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VISUAL ARTS // THE WORKS ART & DESIGN FESTIVAL 


Whatever Works 


Vue's arts writers explore the ins and outs of The Works 


FIRST NATIONS >> Terrence Houle's Transforming Motion is a festival highli 


SARAH HAMILTON 
// MASMILTON@VUEWEEKLY.COM 

hat I've come to realize about 

The Works is that if you look at 
it like an art festival the same way the 
AGA or SNAP might put together an 
art festival, you're going to end up dis- 
appointed: it's not that kind of festival. 
It's more of a Margaret Atwood-esque, 
everyone-can-be-creative-type festival. 
They bring in artists and shows that 
other galleries in the city don't, for bet- 
ter or for worse. So here are a few of the 
winners from this year. 

The festival organizers courted Cal- 
gary artist Terrance Houle to bring his 
exhibition Transforming Motions to The 
Works this year (showing at Churchill 
Square). Houle positioned the exhi- 
bition against more institutionally 
driven shows by using artists who had 
a strong connection to the Aboriginal 
community and who were struggling 
with the disparity between city life and 
rural /traditional/reserve life. Nadya 
Kwandibens photographs are radiant 
and well composed. Videos by Duane 
Linklater and Larry Blackhorse have 
great production value and thought- 
fully address their subject matter. The 
exhibition is small, but by avoiding 
being over-ambitious, Houle shows an 
aptitude for articulating meaningful 
ideas and experiences without killing 
them in the process. 

- T've said it more than once, but I've so 
far enjoyed watehing the evolution of 
Robert Harpin's Call of Nature down in 
Louise McKinney Park. The work itself 
is fairly simple: it's the interaction with 
it that I've found interesting. Last time I 
checked, the “office” was still standing, 
butalittle worse for wear. Birdseed dom- 
inates the space and the accompanying 
markings of birds (droppings) pepper 
the surfaces. The notes have curled and 
those cubicle walls are looking a little 
worse for wear. I think park patrons are 
also using the wastebasket unironically. 
I'm hoping next time I visit, a coyote has 
curled up to rest on the desk. 
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When in doubt, I default to classic 
photography. The exhibition Images 
of the Natural World by The Mono- 
chrome Guild (Sutton Place Hotel) is 
quiet and contemplative. The photos 
are presented neatly and articulate a 
sort-of bygone Canadian wilderness 
that still exists in catalogues from the 
Whyte Museum. 

Lisa Brawn's Throwing of Underpants 


Strictly Prohibited (Manulife Place) _ 


has also been getting alot of attention 
due to her campy, nostalgia-inducing 
subject matter. Her work is well-craft- 
ed but straddles the line between relic 


and kitsch that can be disconcerting. 
Am I supposed to laugh? Should I 
think contemplatively about the im- 
pact of these figures on pop culture? 
In all of this, its easy to forget that 
Harcourt House, SNAP and Latitude 
53 all have shows up right now—very 
good shows which both participate 
in The Works and also follow their 
regularly scheduled programming. 
It’s easy to forget about the artist-run 
centres when it's warm out and there 
are green onion cakes to be had, but 


ht // Nadya Kwandibens 


they are all worth stopping by, and 
they will be cool and less crowded. 

One of the more frustrating parts of 
the festival is the program. The Works 
program is thorough and long. An 
abridged pull-out map and a hierar- 
chy of information would tip us off as 
to what are the important exhibitions 
are and what are the family activities 
are. It's not my area of expertise, but 
when it interferes with the art view- 
ing, I think it's an issue. 

Another frustrating part of the fes- 
tival is the overwhelming presence 
of vendors Churchill Square. The art 


has been relegated to one feature tent 
(great!) but let's get more art on the 
square instead of at satellite venues 
which are only open on weekdays. It's 
frustrating as a patron to go out on 
the weekend and find venues closed 
and it's frustrating to wade through 
4 sea of wares in order to find the 
content (or the information tent ... 
or the bathroom). In future, I'd like 
to see more art on the square and less 
shopping—that's what we're here for 
anyways, isn’t it? W 


ee 


ADAM WALDRON-BLAIN 

/ ADAMWE@VUEWEEKLY.COM 
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Ithough they've backed off from the 

\'world's largest” angle in their market- 
ing this year, The Works is still unwieldy. 
Despite Sarah Hamilton's attempt last 
week to cover the entirety of The Works in 
one long article, it's difficult to get an im- 
pression of the festival quickly. It's not just 
because there's a lot going on: I've seen 
a few interesting shows, but the festival 
has a feeling of emptiness and rote to it.'It 
doesn't provide a compelling argument to 
support its own size and attendant stage, 
beer garden and market. 

The theme this year, "Heat," is not 
ground-breaking, and is buried amongst 
numerous tenuously related shows. Sev- 
eral preexisting shows in galleries have 
been tacked onto the festival just to pro- 
vide a sense of completeness: so that we 
can pretend that nothing happens in Ed- 
monton withouta festival. Butsome ofthe 
festival shows I saw are worthy of note. 

In the big tent on Churchill Square, next 
to the stage and beer garden torn from a 
different festival, are two shows. The first 
is a collection of science-fiction future 
images by digital artists, for some rea- 
son printed on canvases, which is fairly 
boring, but may draw an audience. Next 
door to itis a much more interesting show 
curated by Terrance Houle, Transforming 


Motions. Although two of the three video ° 


pieces in it were non-functional during 
my visit, 1 was impressed by the third. 
Larry Blackhorse's film of a girl learn- 
ing Navajo was surprisingly captivating, 
considering how few clues I had to the 
dialogue. The film's protagonist was not 
too far ahead of me, just learning to read 
and write the language, and the work is 
very approachable. It's shown alongside a 
series of photographs of urban native life 
by Nadya Kwandibens. 

There are more photographs worth a 
look in Allen Ball's Spectacle in a State of 
Exception across the street in the Stanley 
Milner Library. The photos walk a line 
between the traditional view of an out- 
sider into a desert military base, influ- 
enced hugely by cinema, news broadcasts 
and video games, and a portrayal of the 


personal space of the soldiers stationed 
there. The images emphasize the distance 
between the two realities, playing with 
cinematic beauty and light but refusing to 
claim direct communication of personal 
emotions as films inevitably do. 


The only real painting show I saw—aside 
from one canvas accompanying Allen 
Ball's photographs and a fairly pointless 
collection of vaguely environmental- 
ist work downstairs in the library—was 
Roger Crait’s It's Time for Red so Put the 
Knives Away, which has enough energy 
for the rest of the festival. The best works 
are the two on the west wall of the Scotia 
Place lobby, but all of Crait's paintings are 
large and full of movement. Crait’s use of 
collage is a bit uneven: it’s integral to his 
paintings, and he creates hollow spaces in 
the paintings and adds numerous objects 
to his surfaces, but it doesn't always work. 
Adding reflective material to the airplanes 
in the skies of his crazy cityscapes works 
well, but his overuse of graphic logos is 
trying and obvious. The work on the west 
Wall goes far less overboard with this, and 
there is one spot where some credit-card 
logos are expertly treated, cut up and 
composited into the surface so that they 
are less jarring, but just as meaningful. 
Meanwhile, in the program, Robert 

Harpin's public installation Call of Nature 

is caught awkwardly between the "Down- 

town” and "Art Around Town" sections, 

butit's nottoo hard to find in Louise McK- 

inney Park. His office-cubicle-in-the-park 

is a fun idea, but like a lot of The Works 

(and the recent Office Show) it doesn't 

seem quite complete. Other than the 

guestbook-binder and a selection of read- 

ing materials, the only documents in the 

cubicle when visited were an ICLEI evalu- 

ation and a second empty binder. I'm not 

sure what Harpin's office-dweller does for 
a living, and I wish there was more con- 
tent. But perhaps the birds gotit. WV 
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SOURDOUGH RIVER FESTIVAL 2009 ¢JULY 11 &12 


‘COME CELEBRATE HALF A CENTURY OF FUN! 


v Join us at Terwillegar Park and enjoy two days of family fun in our beautiful river valley! There's something for everyone... 
eo KIDS! ENTER OUR MINI RAFT RACE AND WIN GREAT PRIZES! 
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VisiT US 


or call: (780) 406-0235 


ON CANADA DAY 
ATOURBOOTHIN 
LOUISE McKINNEY PARKI 


FOR EVENT INFORMATION: 
email: sourdgh@telusplanet.net 
www.sourdoughraftraceassociation.com 
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ARTS ~~ = : 
z = = Quartet and the Brenan Brothers « 


FAX YOUR FREE LISTINGS TO 780.426.2889 
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FEATS-FESTIVAL OF DANCE www. 
abdancealliance.ab.ca, www.milezerodance.com, 
780.422. 8107.« June 27-July 5 « Westbury Theatre— 
Aesumilka Arts Barmah Leet: S00. ft iS, 
2pm, Sis at TIX on the Square « Wideyed Cabaret: 
Sat, July 4, 9:30pm; $10 at TIX on the Square + 
Nick and Juanita — Livin’ in my dreams: July 3-4, 
Spm, $20 at TIX on the Square + Vistas: Thu, 
July 2, 8pm; Sus at TIX on the Square « L’Uni 
Théatre—La Cité Francophone: Mai re: Pub- 
lic Domain, Mile Zero Dance; June 27, 8pm; $15 
at TIX on the Square - Wi Centre: Trib- 
utes, Hip Hop for Hope 6; July 4-5 » Winspear 
Centre: Celebrates Canada Day: Global Dance; 
July a; free - Louise McKinney Park: Canada 
Day Picnic in the park with Larado, Music Men, 
Omanway Andway Anmay, All the Rage, and the 
Shumka Ukrainian Dancersjuly 1; free 


HIP HOP FOR HOPE 6-TRIBUTES Win- 
spear Centre - Third Street Beat, with feats, 
suitable for all ages + July 4-5, 7pm + $43-$38 
(adult)/S22 (child 12 years and under)/all tickets 
are $43 at the door; tickets call 780.428.1414, 
www.hiphopforhope.com 


OVER THE INFLUENCE PCL Studio, Tran- 
sAlta Arts Barns - Vancouver's hottest hip ho 
dance crew « Sat, june ei,jems Hosting work- 
shops on how to pop, lock, krump, waack, and 
break dance at Shelley's Dance Company, 424, 
8150-50 St « Ticket and workshop registration 
contact urbanunityoo@gmail.com 


THE HYDEAWAY 10209-2100 Ave « FAVA @ 
THE WORKS: Digital and film projections set to 
live electro-acoustic musical sounds presented 
by FAVA AND BEAMS - June 26, 10pm » $5 (Free 
for AMASS Conference Attendees) 

SUTTON PLACE HOTEL Rutherford Room, 
10235-2102 St, 780.429.1671, www.edmontonjazz. 
com « Film and Video Arts Societyin conjunc 
with The Edmonton International Jazz Fes- 


tival’s Late Night Series feature FAVA artis ts 


ALBERTA CRAFT COUNCIL 10186-106 St, 
780.488.6611 » GONE GREEN: Exploring envi- 
ronmentally conscious aspects of fine craft; City 
Hall until july 1 « Discovery Gallery: COMING 
UP NEXT: Emerging artists; until July 25 « Lower 
Gallery: HITCHED: Couples in craft; until Oct 3 
ART BEAT GALLERY 26 St. Anne Street, St. 
Albert, 780.459.3679 » TIMELESS: Oil paintings 
by Joe Haire and Al Roberge « Until June 30 


ARTERY 9535 Jasper Ave, 780.441.6966 » HEAT, 
LODDON, AND THEN: Three Video works by 
Dominic Redfern and Antonella Bassanich, 
CAMAC artists residency in the South of France 
« Part of the Works Festival; until July 1 


~ ART GALLERY OF ALBERTA Enterprise 


Sq, 100, 10230 Jasper Ave, 780.422.6223 » THE 
PAINTER AS PRINTMAKER: Impressionist 
prints from the National Gallery of Canada; 
until Aug 23 + Tuesday Tours: with Ruth Burns 
Tue, July 21 and 28, 12:10-12:50 « A NEW LIGHT: 
Canadian Painting after Impressionism; until 
Aug 23 + A SENSE SUBLIME: 19th Century 
Landscapes; until June 28 « Art for Lunch; 
Enterprise Square Atrium: Free on the last Thu 
every month, 12:10-12:sopm; Impressionism: 
Beyond the Paintings with Kirk Marlow on Thu, 
June 25 + REAL LIFE: Ron Mueck (sculptor) and 
Guy Ben-Ner (video); until Sept 7 « Tuesday 
Tours: Really-An Idiot's Guide to the Aesthetics of 
the Real with Marcus Miller, June 30 (12:10- 
12:sopm), Aug 18 and 25; « One Night of Reality: 
Enterprise Square Atrium; Panel and party in 
conjunction with Real Life; Fri, June 26, 7pm; free 
« 1-MINUTE of REAL LIFE: Video contest; until 
Sun, Aug 2, 11:59pm « All Day Saturdays: Kick off 
Summer, Sat, June 27; Play curator and create” 
art in motion in a workshop with Mary Joyce; 
Family Fun Tours in Real Life: Ron Mueck and 
Guy Ben-Ner - SPEEDING SUBJECT: RBC New 
Works Gallery: Mary Joyce's landscape paintings 
and drawings; until Aug 23 « Free (member)/S10 
(adult)/S7 (senior/student); $5 (6-12yrs)/free (syrs 
and under)/$20 (family-2 adults, 4 children); 
Pay-What-You-May, Thu, 4-8pm 


ARTSHAB STUDIO GALLERY 10217-106 St, 
3 Fl « STILL COOKIN’: Artwork by the resident 
artists of ArtsHab Project « 6th Annual Sweaty 


es id la des 

1 ,and lag 2 
Drummondville; until July 

Diane Plasse, Lucie Tettamente, 

and the winners of the poster contest - Until 
July 9+ Part of the Works Festival 


CHRISTL BERGSTROM'S RED GALLERY 
9621-82 Ave, 780.498.1984 + MYSELF, THE 
PORTRAIT: A series of male portraits and other 
works « Until Aug 30 


CROOKED POT 4912-51 Ave, Sto: 
Plain, 780.963.9573 ee IMPRESSIONS, 
Works by Bob Barclay; through Jurfe 


ELECTRUM GALLERY ee Stony Plain 
Rd, 780.482.1402 Gold and silver jewellery by 
Wayne Mackenzie, and artworks by various 
artists 


EXTENSION GALLERY Atrium, ist Fl, Enter- 
prise Sq, 10230 Jasper Ave, 780.492.0166 « SIM- 
PLICITY: Oil paintings by Linda Van Someren + 
Until July 2» Part of the Works Festival 


FAB GALLERY Fine Arts Bldg, U of A, 112 St, 
89 Ave, 780.492.2081 + SOUNDSCAPES:; Paintings 
by Kim Sala » DESIGN CELEBRATING HOPE: 
Design students, U of A International and De- 
partment of Music collaborate showing visual 
concepts for the Buduburam CD Project, Givin 
Voice to Hope: Music of Liberian Refugees « Until 
July 4 + Part of the Works Festival 


FIRST CHOICE TREE NURSERY-MORIN- 
VILLE RRs 245, 780.939.4448; www-firstchoice- 
treenursery.ca + ART IN THE GARDEN: Show- 
casing works by local photographers, painters, 
musicians, dancers and visual arts, with 15 live 
plant dresses designed and created by Cory 
Christopher Designs + June 25-July 5 

FRINGE GALLERY 10516 Whyte Ave, bsmt of 
the Paint Spot, 780.432.0240 - THE CROOKED 
TREES OF ALTICANE: Paintings by Ken Dal- 
garno; until June 30 » NORTHERN EXOTICA: 
Artworks by James Trevelyan; opening recep- 
tion: July 4, 2-spm; through July 


GALLERY AT MILNER Stanley A. Milner 
Library Main Fl, Sir Winston Churchill Square, 
780.496.7030 » SPECTACLE IN A STATE OF EX- 
CEPTION: Artworks by Allen Ball + Library The- 
atre Foyer: HEAT OF THE MOMENT: Paintings 
by Bella Totino and Verne Busby + Edmonton 
Room: PLANET EARTH: Alberta Society of Art- 
ists « Part of The Works Festival « Until July 6 


FEATS 


FESTIVAL OF DANCE 


) ry Photos: Chris Morris 
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Info: 780.422.8107 
www.abdancealliance.ab.ca 


Tara Cheyenne Performance 


Nick & Juanita 


LIVIN’ IN MY DREAMS 


Presented by feats— Festival of Dance in partnership with the TransAlta Arts Barns 


Daysinn 


July 3-4 
8:00pm 
Westbury Theatre @ 
TransAlta Arts Barns 
(10330-84 Avenue) 
Tickets $20 

TIX on the Square: 
780.420.1757 


"Tara Cheyenne 
Friedenberg’s two-act 
solo brings theatre and 
dance together in an 
incandescently 
hilarious performance.” 


—Colin Thomas, Georgia 
Straight (Vancouver) 
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HARRIS-WARKE 


Sunworks, 4924 Ross St, Red Deer, 40: sb 
SREINVENTING NATURE: Works on pa mf 


on paper 
Greg Blair + Until June 26 » BEND: Renee 
Tanya Zuzak; July 3-Aug 7 rt, 
HOMEFIRE GRILL 18210-100 Ave + Mon. 
Thu i1am-iopm, Thu-Fri 11am-21pm « 
TRANSITIONS: Artworks by Judi Popham + 
Through June 


JEFF ALLEN BALLERY. Stratheona Place Se- 
nior Centre, 10! Iniversity Ave, 780. Fd 

. PRETTY PETALS: Floral wees bie by Kara 
Hadfield + Until June 25 


JOHNSON GALLERY - Southside: 7711-85 
St, 780.465.6171; Artworks by various artists + 
Northside: 11817-80 St, 780.479.8424; Artworks 
by various artists » Through June 

KAMENA 5718 Calgary Tr S, 780.944.9497 « 
Mon-Wed, Fri 1oam-6pm; Thu 10am-7pm; Sat 
1oam-spm « Artworks by various artists 


LANDO GALLERY 1130-105 Ave, 780.990.1161 
+ Artworks by Barbara McGivern « Until June 27 


LATITUDE 53 10248-2106 St, 780.423.5353 + 
Main Space: THE SECRET OF THE MID- 
NIGHTSHADOW: Art by Daryl Vocat « Projex 
Room: PREY: Paintings and drawings by Dana 
Holst - Part of the Works Festival; until July 1 
LOFT GALLERY A. J. Ottewell Arts Gentre, 
590 Broadmoor Blvd, Sherwood Park, 
780.922.6324 » Open Thu 5-9pm; Sat 10am-4pm 
+ NEW ART: New selections of the Permanent 
Art Acquisition collection of the Strathcona 
County + Until June 30 

MCMULLEN GALLERY U of A Hospital, 
8440-122 St, 780.407.7152 « NATURAL DESIGNS: 
Traditional landscape painting and abstract 
photography—explorations of natural forms 
and settings around Edmonton + Until Aug 23 « 
Opening reception: June 25, 7-9pm 

MCPAG Multicultural Centre Public Art 
Gallery, 5411-51 St, Stony Plain, 780.963.2777 

+ HIGH ART: Art by students at Stony Plain 
High School; until July 8 


MICHIF CULTURAL AND METIS RE- 
SOURCE INSTITUTE 9 Mission Ave, St. 
Albert, 780.651.8176 - Aboriginal Veterans 
Display + Gift Shop + Finger weaving and sash 
display by Celina Loyer 

NINA HAGGERTY Stollery Gallery, 9704-11 
Aye, 780.474.7611 » SPATIAL NATURE: Recent 
work by Duncan Johnson and Louis O'Coffey « 
Until July 1 + Part of the Works Festival 


PROFILES PUBLIC ART GALLERY 19 Per- 
ron St, St Albert, 780.460.4310 » SIGNS: Photo- 
graphic based artworks by Wenda Salomons, 
Laura O'Connor, Alexis Marie Robb, Paul 
Murasko, and Margaret Witschl; until June 27, 
spm + O'CANADA PROJECT: Amy Loewan's 
installation; July 2-Aug 2; opening reception: 
Thu, July 2, 6-9pm 

PROVINCIAL ARCHIVES OF ALBERTA 
8555 Roper Rd, 780.427.1750 » THE BANFF CEN- 
TRE: 75 YEARS OF INSPIRING CREATIVITY + 
Until July 24 + Free 


ROYAL ALEXANDRA HOSPITAL 10240 
Kingsway, 780.660.1064 « RESURFACING: 
abstract mixed media paintings by Karolina 
Kowalski + Until June 29 


SCOTT GALLERY 10411-124 St, 780.488.3619 
+ NEW WORKS: Sculptures by Peter Hide + 
Until July 7 

SNAP GALLERY 10309-97 St » THE LEDGE- 
SUITE: Mark Bovey's series of digital prints; 
until July 18 « RAW MATERIALS AND. ROSE 
COLOURED GLASSES: Printworks by April 
Dean » LOVE THOSE CLOTHES YOU WEAR: 
Fundraiser in conjunction with the Works Fes- 
tival, wearable art by artists, designers, crafters 
and others to be auctioned off; Sat, June 27, 
7pm; $25 (adv)/$30 (door) proceeds to support 
SNAP's educational programming 

SPRUCE GROVE ART GALLERY Melcor 
Cultural Centre, 35-5 Ave, Spruce Grove, 
780.962.0664 » THROUGH BEAUTY, TO 
BEAUTY: artworks by Mandy Archibald - 
Until July 4 4 


STEPPES GALLERIES 1253, 1259-92 St » West 
Gallery: Paintings by Mandy Espeezl; until Aug 
+ East Gallery: GLASS SOUL: Acrylic on glass 
i Manola Borrajo; until July 6 + To view con- 
tact: Kelley Bernt at kelley.bernt@bldg-inc.ca 


STUDIO GALLERY i: Perron Street, St 
Albert, 780.460.5993 * COUNTRY CHARM: 
Landscapes by Judy Schafers - Until June 27 


TELUS WORLD OF SCIENCE 11211-142 

St, 780.452.9100 » DA VINCI: THE GENIUS: 
Until Sept 7 » IMAX: VAN GOGH: BRUSH 
WITH GENIUS; until Sept 7 + asth Anniversary 
Celebration-Birthday Bash on July 1, 1oam- 
6pm: 1984 prices, one day only: $6 (adult)/S4 
(Ghild/senior)/S20 (family) 

TU GALLERY 10718-124 St, 780.452.9664 + 
VIBRANT EARTH: Artworks ri Darlene Adams 
and Joseph McLaughlin « Until July 4 


VAAA GALLERY 3rd Fi, 10215-1222 St, 


Rota ‘ 
780.423 + Poe Re ee es tobath 
. u ir When Edmonton Was Young 
by Tony Cashman; Thu, June 25; 7:30pm + Local 
hi Lemay launches her collection, 

Forest; Tue, June 30, 7:30pm 


BLUE. CHAIR E CHAIR CAFE 9624-76 Ave, 780.469.8755 
Story every 3rd Wed of'the month = 
CARROT CAFE 9351-118 Ave, 780.471. jo» 

Carrot Writing Circle - Every Tue, 7-gpm; A 
crifique circle the 4th Tue every mont 


CITY ARTS CENTRE 10943-84 Ave, 


780. 


109 « T.A.L.E.S. Monthly Storytelling 
le; Tell stories or come to listen; 2nd Fri 
each month « Until June, 8pm; $3 (free first time) 


LEVA CAPPUCCINO BAR 1053-86 Ave, 
780.479.5382, www.levabar.com « Standing room 
only, poetry every 3rd Sun evening 


ROSIE'S 10475-80 Ave, 780.439.7211 « TALES: 
Edmonton Storytelling Café: T.A-L.E.S, Alberta 
League Encouraging Storytelling open mic 

+ ist Thu each month, 7-9pm + Pay-What-You- 
Will (min $6); info at 780.932.4409 


ROUGE LOUNGE 10111-2117 St, 780.902.5900 
» Poetry Tuesday: Every Tue with Edmonton's 
local poets » 8pm + No cover 


UPPER CRUST CAFE 10909-86 Ave, 
780.422.8174 + The Poets’ Haven: Monday 
Night reading series presented by Stroll of 
Poets « Every Mon, 7pm + $5 door 4 


(oo 


DIRTY ROTTEN SCOUNDRELS Mayfield 

Dinner Theatre 16615-109 Ave, 780.483.4051 + 

Book by Jeffrey Lane, music and lyrics by Da- 
vid Yazbek « Until June 28 « Buffet and show 

from $55 at Mayfield box office 


IMPROVAGANZA INTERNATIONAL IM- 
PROV FESTIVAL Varscona Theatre, 10329-83 
Ave/B-Scene Studios, 8212-104 St « Rapid Fire 
Theatre + Varscona Theatre: 8pm nightly, Fri-Sat 
1pm; $10 (weekdays)/Sis (Fri-Sat)/$20 (final 
show on Sat, June 27, 11pm) « B-Scene Studios: 
Thu-Sat 8:30pm; $10 - Until June 27 « Tickets 
available at TIX on the Square; Sat Kids Puppet 
Show: Sat 2pm Pay-What-You-Can at the door 


THE LION KING Jubilee Auditorium + Broad- 
way Across Canada's theatrical production with 
a cast of more than 40 actors, directed by Julie 
Taymor « July 2-Aug 2 + Tickets at TicketMaster 


MUSIC OF THE NIGHT Transalta Arts Barns, 
Westbury Theatre, 10330-84 Ave « An Evening 
with Andrew Lloyd Webber presented by Ed- 
monton Musical Theatre « Until June 27, 8pm - 
$25 at TIX on the Square 


NEXTFEST-Held Over » Ladyvision By 
Jill Pollock, conducted by Trent Wilkie; June 
26 8:30pm, June 27, 7pm « Letters to Noce By 
Vanessa Lever; directed by Amy Shostak; June 
26, 7pm, June 27, 8:30pm » $10/$18 (both)/$5 
(with Nextfest Festival) at Roxy box office, 
780.453.2440, Www.nextfest.ca 


NOTHING MORE BEAUTIFUL THAN 
AJOKA THEATRE ACCA Centre, 3530-91 St, 
780.421.0175 + A play on the prevention of fam- 
ily violence Snrptgh faith, hope, healing, love 
and transformation « Sat, June 27, 7pm (play); 
6pm (door); 6:30pm (light supper) « Free 

OH SUSANNA! 4TH OF JULY SPECIAL: 

A SALUTE TO AMERICA Varscona Theatre 
10329-83 Ave, 780.433.3399 «The Euro-style 
variety spectacle pays tribute to our Southern 
cousins on their nation’s birthday! A night of 
stars ‘n stripes, hosted by international glamour- 
gal Susanna Patchouli and the ever-divine Eros, 
God of Love! Laughs! Music! Cocktails!+ Sat, July 
4, 2pm « Tickets at the door starting 10:30pm 
wwwwarsconatheatre.com/ohsusanna 


RIBBON-ONE WOMAN'S JOURNEY DIS- 
COVERING ALBERTA'S BLACK PIONEERS 
Nancy Appleby Theatre, 4720-48 St, Athabasca 
+A one woman play presented by Ground 

Zero Productions and Black Settlers of Alberta 
and Saskatchewan Historical Society « July 3, 
7:30pm « $10 (door), at the Athabasca Visitor 
Info Centre, Value Drugs in Athabasca 


SIX DANCE LESSONS IN SIX WEEKS 
Mayfield Dinner Theatre, 16615-109 Ave, 
780.483.4051 « By Richard Alfieri, the story of the 
acquaintance between a sprightly retiree and 
her young dance teacher « July 3-Aug 23 + Tickets 


at Mayfield box office, toll-free: 1.877.529.7829 


THEATRESPORTS Varscona Theatre, 10329-83 
Ave, 780.448.0695 « Rapid Fire Theatre's weekly 
insane improv show « Every Fri (apm) + Until 
July 31 + $10/$8 (member) at TIX on the Square 


YOU'RE A GOOD ere peice 
10322-83 Ave, 780-439-2845 * Music: 

Gesner pat Andrew Lippa « July 8-18, 8pm; Mat: 
Sun, July 12, = $14-$18 at TIX on the Square; 
www. Awaterdalep! ayhouse.com 
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YOU'RE NOT 
THE ONLY ONE | 
{ SMOKING THIS | 
CIGARETTE 

xe | 


The smoke from a cigarette is not just 
inhaled by the smoker. It becomes second- 
hand smoke, which contains more than 
50 cancer-causing agents. 

Health Canada 


FILTER CIGARETTES 


COME TO WHERE THE FLAVORSS 


World Famous American Blend 


IS 


COME TO WHERE THE FLAVOR 


WARNING 
YOU'RE NOT THE ONLY ONE SMOKING THIS CIGARETTE 


The smoke from a cigarette is not just inhaled by the smoker. It becomes second-hand smoke, 
which contains more than 50 cancer-causing agents. 


Health Canada 
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VISUAL ARTS // PREY/SECRET OF THE MIDNIGHT SHADOW 


Our precious formative years 
Boys will be boys and girls will be girls at Latitude 53 


AMY FUNG 
// PRAIRIEARTSTERS@VUEWEEKLY.COM 


ana Holst's Prey and Daryl Vocat's 

The Secret of the Midnight Shadow 
may have come together independently 
as solo exhibitions about little girls and 
little boys, respectively, but both these 
exhibitions from cohtemporary artists 
share a common ground. 

While Holst moved from Ontario to 
Alberta, Vocat has moved out east from 
the Prairies. Their bodies of work and 
interests are not necessarily opposing 
of each other, but their aesthetics are 
radically different. Their pairing here 
in Edmonton demonstrates a unique 
programming trait that leaves room for 
independent ideas to speak to one an- 
other from communities far and near, 
crisscrossing in our seeming solitude. 
Respectively, the works focus on the 
representation of little girls and little 
boys, with the theme of the childhood 
constructions of gender identities un- 
dercutting both their works during the 
precious era of our formative years. 

Prey evokes an era of garters and gar- 
lands. Hanging in a pink and stenciled 
salon parlour marked with heavy dark 
lines and ornate frames throughout, the 
room has all the post-Victorian charm 
of golden gilds and frilled glamour. 
Using mostly silverpoint illustrations, 
the prepubescent cherub-faced girls in 
Holst's works are dressed the part ofthe 
innocent and virtuous, too young to be 
fully sexualized, yet not too young to be 
gendered. The girls are sweet, bratty, 
and whatever else you would associate 
with the behavioural patterns of those 
with dimpled cheeks and ringlet curls. 
Decked out with butterflies in their 
hair and ribbons around their waists, 
each girl can simultaneously hold the 
vacant gaze of the lost or the sinister 
stare of the possessed. 

Holst poses the girls in various stages 
of the hunt, eyeing up their prey or 
looming over their kill, with pistol or 


bow and arrow in their chubby little 
hands. The illustrations are anything 
but gory; rather, they are graphic in 
suggestive violence, soliciting the in- 
evitable conclusion that these girls 
could kill, but refusing to show them in 
the act. With subtle shadowing in their 
face, the girls hold the temperaments 
of riled hunters. They are not hunting 
for survival, but sport, and the desire 
to hunt is the desire to overpower their 
surroundings. Holst composes the girls 


with their prey out of context; that is, 
the girls are dolled up, sitting on fluffy 
clouds or with their cherished pets, but 
their desire to prey upon others is situ- 
ated as generic as a greeting card com- 
position, save for the bullet holes in the 
corpi and the weapons in hand. 
Aesthetically and conceptually, Holst 
bridges the gap between the pro- 
nounced nostalgia of identity by Cana- 
dian artist Angela Grossmann and the 
harnessed latent aggression in former- 


Edmontonian painter Tammy Salzl. The 
primary difference unique to Prey is 
that Holst is situating the gallery space 
beyond just the frames, touching down 
on an era when women were elevated 
as the innocent while focusing on an 
age when desire and power are shaped 
and groomed. 


Linking directly to Holst in their shared 
fascination on the formation of desire 
and power, Daryl Vocat’s exhibit in 


CO 


the main space re-creates the child- 
hood imagination as a lived, illustrated 
pop-up diorama. The midnight garden 
is filled with dark corners and unex- 
plained moments, bodies suspended in 
the air and limbs jutting from bushes 
and trees. There is a charged sexuality 
in the positioning of the cut out figures, 
re-contextualizations of illustrated 
boy scout figures in various poses. 
Crouched as a wolf, splattered in blood 
or huddled in a shirtless triad, the boys 
are taken out of their original context 
of instructive diagrams of skill build- 
ing to Vocat's world of exploration and 
imagination. The world lurks, but the 
boys are active in their engagements 
with each other. 

Directly facing the midnight garden 
is the series “The Old Guard is Dead,” 
a set of silkscreens on paper depict- 
ing the illustrated scouts at play in a 
real park. The park in question is here 
photographed empty and in the day- 
time—and is apparently a well-known 
cruising ground. Situating the scouts 
at play on cruising grounds and titling 
each piece after an innuendo-friendly 
Scout guideline, Vocat elicits an overt- 
ly homoerotic reading of the scout’s 
highly structured team building and 
male bonding. Vocat does this through 
shades of humour, but the boys’ blank 
expressions layered through Vocat's 
sexualized setting creates a much 
more intense atmosphere than the 
midnight garden, which still remains 
somewhere between ambiguity and 
the imagination. But here in the pho- 
tographed park, nature, once a subject 
conquerable by the Scouts’ tenacity, is 
now undeniably and unimaginatively 
the setting for repressed abandon- 
ment and play. 

Asacomplimentary contrast, the boys 
in Vocat's world, much like the girls in 
Holst's, suspend their own identities 
by releasing the very constructs of how 
they have been represented. 
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How | Hear It wan Monica Miller 
Weekdays, 12 pm - 3 pm 


What was your first job at the station? 


if | haven't set the record for having the longest 
list of job titles at CKUA, I've got to be dam near 
the top of the list. The first? In 1977, part-time 
record librarian, a life-altering experience that 


What do you love most about the station? 
Our listeners are the best. Period. 


ckua 
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Find out more about Monica at: www.ckua.com/monica 


You've been hosting How | Hear It since 
2000, what keeps you going? 

J often jokingly say that my job involves sitting in 
a darkened room, playing music and talking to a 
sponge. But in truth, each day is challenging, 
educating, enlightening and rewarding. 
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Fall down go boom 


The latest Transformers baffles Vue's critic—even the one who likes explosions 


DAVID BERRY 

/ORIDOVUEWEEKLY.COM 
BRYAN BIRTLES 

//RRAM@VUEWEEKLY.COM 
eT ACTONANTENMNCOS roar HLT HNO UTE 
Ta off a combination of 'gos 
nostalgia and Bay-brand explosions, 
the first Transformers proved the biggest 
blockbuster of 2007, making a sequel to 
the toy-spawned franchise pretty much 
inevitable. What wasn't inevitable was 
just how incoherent and joyless Trans- 
formers: Revenge of the Fallen would be. 
Ramping up the action along with the 
i human interaction and cheesy 
comedy, it's like the relatively sedate and 
occasionally passably entertaining first 
movie merged with the biggest, baddest 
elements of the summer blockbuster to 
form a mess of epic proportions. 

In Fallen, the Decepticons return with, 
well, vengeance, trying to get their hands 
on a power source that they evidently 
hid on Earth thousands of years ago. 
Once again, though, they'll need to go 
through the Autobots and their smart- 
aleck human sidekick Sam Witwicky 
(Shia LaBeouf), who holds the secret to 
this power in his mind. We think. 

In an effort to sort through the wreck- 
age, Vue's film editor/resident Trans- 
former expert David Berry and associate 
music editor/resident explosions-on- 
film expert Bryan Birtles sat down and 
hashed out their thoughts on the sum- 
mer’s dumbest blockbuster. 


DAVID BERRY: I'm honestly not sure 
where I want to begin with this one in par- 
ticular, sol'ljustask you what youthought 
ofthe first one, and how you think this one 
stacks up. 

BRYAN BIRTLES: Well, in terms of shit 
blowing up—the only reason I watch 
movies—I thought this one was better. 
In terms of me being able to understand 
what the hell was going on at any given 
time, however, I honestly have no idea 
what just happened. I liked the first one, 
though, but I'm not sure about this one. 
What did you think? 

DB: Well, my main complaint with the 
first one, besides the fact it was horrible, 
was that they really didn't have enough 
of the giant robots fighting, which as far 
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as I can tell is the only actual reason this 
series exists (besides, I suppose, selling 
toys/cars): This one certainly had more 
of that, although it also had a lot more of 
the annoying, by-the-numbers human 
interaction: really, if you're going to insist 
on subjecting us to Shia LaBeouf for two- 
thirds of the film, you should try to write 
characters and scenarios that don't feel 
like they're ripped out ofa community col- 
lege screenwriting textbook. Or you could 
at least make the comedy less hammy. 

BB: Speaking of how ridiculous Shia 
LaBeouf is, can I just wonder out loud 
how there could ever be a problem in the 
world that President Obama (who's name- 
checked in the movie) would fumble but 
that ol' dirt-stache would somehow be 
more equipped to solve? 

But yeah, anyway, it’s like I was saying: 
there's just too many moments during 
this movie where there's just no chance 
of having a clue of what is going on. A 
Decepticon that looks like a pretty girl? 
Why wouldn't all of these robots look 
like humans? They might blend in better. 


A piece of the All Spark has been in his 
old hoodie this whole time, but the De- 
cepticons took this long to figure it out? 
Robots that have ancestors and pass on 
seemingly genetic traits? 

DB: Yeah, it seems at least a little odd to 
complain about logical holes in a movie 
based on a toy franchise, but at the same 
time, a lot of them seemed pretty gaping 


_ and clueless even for that, and especially 


considering it was scripted by the guys 
who wrote the infinitely more entertain- 
ing, sensible Star Trek. I watched a lot of 
the cartoon as a kid, and even though they 
couldn't be bothered to match up the right 
voices to the right Transformers half the 
time, they were able to string together a 
more coherent history—seriously, robots 
in egg sacs? What the hell was that? 

To go back to what you said earlier about 
not being able to follow, though, I thought 
that extended even beyond the plot, the 
incoherence of which I guess you could 
forgive if you were just looking for shit 
blowing up: when it actually came time 
for robot fights, I often had trouble fol- 


sidering it was all done with computers, 
you'd think they could have made it a 
bit clearer. It’s like they blew their wad 
on character design without thinking a 
whole lot about how they would interact. 
Your thoughts on the action? 
BB; Absolutely the action could totally get 
confusing. I found myself at times just 
Waiting it out to see who walked away 
from a fight. I think the problem is that a 
fight between two giant robots is kind of 
like a car ¢rash—which I guess, in this in- 
stance, it technically is. It’s like you've got 
a whole bunch of car parts strewn across 
the highway, but if you only get to see it 
for a second, you have no idea which car 
is which. So it’s just a jumble of metal and 
who knows whois fighting who. 
Speaking of cars though—and I know 
it's ridiculous to complain about this—but 
the lame product placement was way too 
much. Not only did I sit there wondering 
how much bailout money GM blew on 
funding this more-than-two-hour com- 
mercial, but this time around some of 


Best of the 2000s 
by Brian Gibson 


Brian Gibson continues our year-long feature with 
the best films focusing on the war in Iraq. 


the Autobots are concept cars that GM is 
probably hoping will propel them out of 
bankruptcy. I kept expecting Bumblebee 
to transform into the Chevy Volt at the 
end of the movie, and "Coming in 2010!" 
to appear belowit. 

DB: Actually, the gratuitous hardware 
that bothered me the most was the mili- 
tary stuff. Leaving aside the (again) odd 
logic of having the humans fight giant 
alien robots when they've got their own 
giant, alien robots to do it for them (and 
didn't the Transformers have, like, force- 
fields that human weapons couldn't 
hurt? Wasn't that in the first movie?), I 
don't understand why, when you have a 
whole cast of giant, alien robots who ex- 
ist only to fight each other, you choose 
to get a hard-on over tanks and naval 
destroyers—that scene where they use 
the rail gun to shoot Devastator, the giant 
combiner Transformer, sort of drives this 
point home to me. 

Alright, towards wrapping this up: what 
was the most ridiculous moment for you? 
This film was full ofthem. 

BB; It's such a tough one, but I might have 
to go with the dream sequence at the end 
Imean I don't want to give anything away 
here, but let's just say that in the middle of 
the largest battle between humans, good 
robots and bad robots that Earth has ever 
witnessed wasn't a great time for Shia 
Labeouf to take a nap 

DB: He actually [spoiler alert for Transform- 
ers fans] went inside the Matrix, but it was 
indeed just as ridiculous as you suggest. 
I'm going to go ahead and say the testicles 
on Devastator gets my vote, although any 
scene with the blackface-level-stereotype 
Autobot twins has to be up there, too. 

To really put the cap on this ridiculous 
film, any one-liners you haven't had a 
chance to get off yet? 

BB: I just can't believe I was watching a 
disastrously sub-par sci-fi movie and Jeff 
Goldblum wasn't there. 

DB: Hey-oh! I'm going to close by saying 
the most entertaining thing I saw at the 
theatre was the guy in the popcorn line 
trying to hit on a girl by using his Trans- 
formers knowledge. He failed about as 
spectacularly as the film. VW 

NOW PLAYING 

TRANSFORMERS: REVENGE OF THE FALLEN 

DIRECTED BY MICHAEL BAY 

WRITTEN BY EHREN KRUGER, ROBERTO ORCI, 

ALEX KURT2ZMAN 

STARRING SHIA LABEOQUF, MEGAN FOX 
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Summer melodies 


College romance kicks off Edmonton Film Society's Songs of Summer 


JONATHAN BUSCH 
// {ONATHAN@VUEWEEKLY.COM 


ick off the frivolous joy of sum- 

mer with MGM's 1947 remake of 
the Roaring Twenties musical Good 
News, a fun though sexless college 
romp starring sweetie-pie June Ally- 
son and unsung Rat Packer Peter 
Lawford. Whereas the film might 
signify the ongoing attempts of the 
Hollywood musical to maintain its 
perky relevance after WWII, it none- 
theless combines a reliable set of re- 
vival melodies and energetic dance 
routines for’a skillfully maneuvered 
twirlabout across the studio lot. The 
strong will and conniving roman- 
tic methods of both the leading and 
supporting female roles might also 
be argued in favour of the film's gen- 
dered portrayal, despite how many 
eyebrows might be raised at the 
stellar though culturally insensitive 
number, “Pass the Peace Pipe,” writ- 
ten specifically for this film version 
and nominated for an Oscar. 

Before college kids donned togas 
or attended pro-choice rallies, their 
main concern was standing behind 
the leather-capped football team for 
the upcoming big game. When true 
romance shakes up the star player's 


) 
Danuta Brouwer, 


Custodial Assistant 
Twelve years with | 
Edmonton Public Schools 


SUMMER LOVE >> A good, old-fashioned 
Hollywood musical // Supplied 


will to win, Tait College's shot at the 
championship is put at stake. New 
student and gold-digger Pat (Patricia 
Marshall) uses her grand gams and 
flashy style to get the ga-gas from all 
the boys, including aforementioned 
star Tommy Marlowe (Lawford). He 
assumes that learning French is the 
perfect plot to woo her, seeking the 
assistance of brainy student and as- 


| know learning can be better when 
the school is clean. It’s a healthier 
environment for students. That’s 
why | do this — it’s important to me 


to contribute to the education of 


our Students. 


sistant librarian Connie Lane (Ally- 
son), who outwits and eventually 
charms him more than any sorority 
princess ever could. But as Pat learns 
of Tommy's rich "Pickle King” daddy, 
she is suddenly interested in pursuing 
his heart for every imaginable virtue 
of selfishness. Tommy's infatuation 
with Pat has him stomp harder and 
harder over Connie's poor heart, until 
he learns that true love should be nei- 
ther a monetary nor social gain. 

Meanwhile, the secondary love 
game of Good News finds an adorable 
tryst between ballsy socialite Babe 
(Joan McCracken) and Bobby (Ray Mc- 
Donald), a benchwarming anti-hero 
who wishes for more luck with the 
campus gals. Babe might be a dream 
come true, if it wasn’t for Beef (Loren 
Tindall), her oafish team starter boy- 
friend ready to plow over any other 
wise guy who comes between them. 
So instead, Bobby runs in the other 
direction, forcing Babe to ruthlessly 
scheme her way into his heart, includ- 
ing being almost crushed to death by 
Bobby's troupe of pals as she hides in 
the backseat of his broken jalopy. 


For its approachingly jaded era, the 
romantic element of Good News hardly 
locks itself in. Musicals of this period 


seem to invest themselves solely in the 
Telieving spectacle of song and dance, 
working towards the critical distancia- 
tion from the dream machine that so 
gloriously fed into the studio-mocking 
comedy of Singin’ in the Rain and pow- 
erful watershed of Carmen Jones (the 
latter of which is included in the Ed- 
monton Film Society's musical-themed 
summer program). Its failure to sweep 
the audience away turns our attention 
to the effortless numbers and the raw 


rf Musicals of this 
period seem to 
invest themselves 
solely in the 
relieving spectacle of 
song and dance. 


performative qualities of its cast, no- 
tably McCracken, who ball-bustingly 
grins and grinds her way through every 
step to steal each of her scenes (hardly a 
wonder that she would be famed chore- 
ographer and director Bob Fosse’s sec- 
ond marriage). 

Good News is only the kick-off EFS’ 
roster of classic musicals, with every 
week offering another significant 
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step toward the evolution of the song- 
ful story. A mailroom clerk rises to 
the top of the corporate ladder in How 
to Succeed in Business Without Really 
Trying while Doris Day sports her sig- 
nature blonde do in The Pajama Game 
and Tea For Two. Also included are 
edgier models like Norman Jewison's 
Fiddler on the Roof and Blake Edwards’ 
Victor/Victoria, seeing the entrance of 
the modern musical that would usher 
social issues and bizarre sexuality 
into the mix. It's a fair treat, especial- 
ly after last summer's messy Mamma 
Mia! and the trite and painful musi- 
cal tribute of the recent Oscar telecast 
privileging the talents of Zac Efron 
and Vanessa Hudgens over veterans 
like Joel Grey and Bebe Neuwirth. 

MON, JUN 29 (8 PM) 

GOOD NEWS | 

DIRECTED BY ‘CHARLES WALTERS 

WRITTEN BY ‘BE COMDEN, ADOLPH: GREEN 

STARRING § PETER LAWFORD, JUNE ALLYSON, 


SHOWING AS PART OF THE EDMONTON FILM 
SOCIETY'S SONGS OF SUMMER PROGRAM 
ROYALALBERTAMUSEUM.CA/EVENTS/ 
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2 ation, but, well, 
fuck it It's a of how simply 
and purely My Dinner With 
Andre captures its eponymical 


sort of obtuse or disrespect- 
ful, like trying to come up with a 
clever simile to describe a funeral. 

The conversation between slightly 


Opening this week 


The Brothers Bloom 

Written & directed by Rian Johnson 
Starring Adrien Brody, Rachel Weisz, 
Mark Ruffalo 

kkk 


Wayfaring grifters, the brothers Stephen 
Bloom and just plain old Bloom—the latter 
presumably having lost his given name in a 
Polynesian poker game, or perhaps while 
convalescing from ennui in some Alpine 
hospice—have toured the world in search 
of ever-more risk-courting and inventive 
cons, but the lifestyle's no good anymore 
for Little Bloom and hasn't been for some 
time. He wants out, but is persuaded into 
the proverbial one-last-big-score by his 
tireless elder. Their ultimate mark is a 
lonesome and preposterously wealthy 
heiress with a fantastical, perhaps autistic 
penchant for collecting and perfecting hob- 
bies, making her something Uke all of the 
Tenenbaum children rolled into one. Over 
the course of our story she'll inevitably 
move from being a surprisingly formidable 
victim to a brilliant accomplice. 

‘That reference to The Royal Tenenbaums 
just sort of slipped out, but it's tough not 
to let such references accumulate when 
trying to describe Brick writer/director 
Rian Johnson's second feature, which has 
been crafted top to bottom with the sort 
Of cutesy comic pageantry and fraternal 
drama which Wes Anderson has made his 
domain for well over a decade now, and 


Y DINNER WITH ANDRE 


d for thought 


90d conversation should 


little bit dense to com- : 
’s basically nothing but : 
ion to a thoroughly 


fictionalized versions of playwright/homun- 
culus Wallace Shawn and eccentric theatre : 
director Andre Gregory that is the entirety : 
of the film is intoxicating and provocative : 


(in the thoughtful sense of the word) like : about condutting speechless theatre work 


ing mix that's liable to leave you drifting off 
that you had such an earnestly 
revelatory discussion. 

My Dinner With Andre as a work 


for a round-up of a night with a few insuf- 
ferable if engaged philosophy undergrads: 


almost nervous-breakdown-type _ stories : Though you could probably appreciate the : thoughtfulness when Shawn punctures one : 


: film solely on its philosophical merits— ; 


with considerable success. The Brothers 
Bloom has been craftily titled so that it 
ends with both a surname and a verb; de- 
spite the avalanche of plot and the truly 
magnificent efforts of its actors, though, 
it's hard to say if anyone or anything truly 
blooms here since the movie itself is often 
so stiflingly manicured as to preempt any- 
thing so spontaneous as discovery. Right 
from the prologue, which finds the Blooms 
as children already working elaborate rus- 
es and dressing themselves as Amish un- 
dertakers, which ends with a prematurely 
cathartic slow-motion climax, replete with 
exultant Rod Stewart bursting through the 


speakers and an explosive announcement 


of the film's title spelled out in lights, we're 
meant to feel really excited about what 
we're seeing—even before its even prop- 
erly begun! 

The casting is ideal. Maybe too ideal. 
Adrien Brody brings the same melancholic 
amiability, uncertainty and romantic long- 
ing to Bloom as he did to Peter Whit- 
man in ... Wes Anderson's The Darjeeling 
Limited. His scarecrow physique seems 
custom-built for heroes who wilt like a 
frail weed when they suffer but are just as 
easily swept up in the winds of an exuber- 
ant game plan. As Stephen, Mark Ruffalo is 
all charm, and | mean all. He's so charming 
it seems he could con himself right out of 
existence. (He's also one of my favourite 
screen actors to watch eat.) Rachel Weisz 
as Penelope, the mark, is so damn good 
that she frequently makes what should 
be an annoying artifice of a character into 
a gas, walking with the gait of a 12-year- 


It's the handling of those Big : 
Topics that really distinguishes : 


; shops in a Polish forest or living with a Bud- : 
} dhist monk in the Saharan desert or the : 
? fascist underpinnings of The Little Prince, 
: the talk is cocktail philosophical, basically : 
; about the search for meaning in the mod- : 
= ern world, about what it takes to actually : 
i feel or experience something and how the : 
: way we live is driving us away from those : 


: questions. Despite the fact they basically oc- : 
truly good conversation can be, an envelop- : 


tal spirtualist who can only find meaning in : 


ment for the beauty of electric blankets and : 
cigar shops—their conversation never feels : 
like it's the untethered meditation of disaf- : 
fected elites; these are earnest questions : 
of two reasonably intelligent men, facing : 


: in their middle age the realization that life : 
of genius. A brief overview of : never quite manages to sort itself out (and : 


what's actually discussed could pass : also possibly the fact the world may be : 
: slowly turning itself into uninterested and : 
: uninteresting zombies). 
once they get past Gregory's utterly bizarre, : 


Shawn, who guided the script based on : Nervous conversational tics are given room 


; actual conversations between the two, is : to breathe, further engrossing 
: a gifted and heady playwright, which ac- : 
counts for both its depth and its somewhat ! 


stagy setting—one of the things that re- : appreciating the conversation, which is fairly 
ally separates it from any other number of ; stunning. Gregory's anecdotes sort of coast 
: byona bit of offbeat charm, the wanderings 
‘ of a near-loon, but it's when he starts to talk 
: about them as the actions of 
disliked about “arty” films, but anyone who : 


: dismisses the film as nothing but two men 


talky dramas is its touch for little moments. 
My Dinner With Andre used to be a kind 


: Of perjorative shorthand for what people 
: Cupy two classic opposing positions on the : 
 matter—Gregory the sort of transcenden. 
: inruminative, possibly ambulatory, thought, : 
Hq turning over the Big Topics that form : these fantastical journeys, Shawn the urban : 


its substance as much as trying to ; fationalist who makes a convincing argu- : 


remember the last time it was : 


the two go to great lengths to condemn 


: Mot really being present. For all its talk, 


some of its most sublime moments are the 
tiny things that Louis Malle's mostly static 
camera captures. One of my favourites Is a 


: tiny bit where Shawn braces himself against 


car while heading to the dinner, looking as 
relieved by its breeze as he is attacked by 


little tics in his actors: he frequently pulls 


: up tight on Gregory's face, sparkling when 


+ he's particularly excited, lapsing into sincere 


old who hasn't yet figured out she has 
the body of a rather fetching and shapely 
thirtysomething woman. Robby Coltrane 
arrives on the scene to ham it up with ab- 
solute mastery. Sadly, Rinko Kikuchi, who 
didn't get to talk in her Oscar-nominated 
performance as a deaf teen in Babel, still 
doesn't get to talk while playing Stephen's 
sidekick, a demolitions nut rendered as a 
tired stereotype of mute Japanese cooL 

So we've got terrific actors, a dazzling and 
diverse array of locations, and a little Asian 
girl who wears kooky costumes and lives 
to blow shit up. We're having fun! Or so 
we're often reminded. With it's deluge of 
sight gags—Penelope's casual smashing 
of her car into a brick wall is admittedly a 
real winner—and shower of winky literary 
nods, there's an eagerness to impress on 
display throughout The Brothers Bloom 
that most of us can’t help but feel kindly 
to, the way we might indulge some preco- 
cious ‘kid who just can't wait to show you 
her entire collection of rare stamps or, 
more fittingly, magic tricks. Narrated by 
magician Ricky Jay, The Brothers Bloom is 
finally an ode to the pleasures of getting 
fooled, of slight of hand and fast fingers. 
But the hand guiding this tale is too slight 
by half, giving us a good enough time when 
its all Just a lark, but fumbling things up 
when he expects us to invest more deeply 
in the emotional journeys. I'd have been 
content with mere showmanship. 
JOSEF BRAUN 

J} JOSEF@VUEWEEKLY.COM 
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of his more fanciful notions, and Shawn's 
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That said, the aesthetics are really just 
there to create the proper mood for truly 


prehen- 


sible man that things really get ¢ Once 


; the two start bouncing off of each other, 
; talking over dinner is guilty of something : 


the honest depth of the subjects is revealed 


; and each has a handful of fairly piercing per- 
? sonal insights—how little we pay attention 
: to each other, how self-satisified and smug 
: we can be, the need for purpose and the » 


: fear of nothing—that linger over both them 
: and the audience 
the gust created by an oncoming subway : 


The extras on this Criterion release seem 


: to respect the power of conversation as 
: well, including an interesting interview 
the city. Malle is especially adept at catching : 


between Shawn and Malle and a very re 


: vealing talk with both actors conducted by 
: Noah Baumbach. Niether exactly matches 
; up to the film, but they're enlightening little 


bits on the type of people it takes to make 


; something like this 
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Prairie Tales 11 

Presented by AMAAS, Metro Cinema 
Fri, Jun 26 (8 pm) 

Metro Cinema (9828 - 101A Ave) 
kkk Oe 


Each year, wild rose films are anthologized 
in the Prairie Tales mini-fest. As always, it 
boasts the finest in Alberta short films, 
cinematic experiments and music videos. 
Metro Cinema, who produces it each time 
with Alberta Media Arts Alliance Society, 
is always sure to include a genre variety, 
which is why the sudden leap from | Am 
(Donna Kay's photographic music video 


_ about Aboriginal people's evolving pres- 


ence) to Intergalactic Who's Who (a car- 
toon about extraterrestrial vegetation) 
can be so discombobulating. 

But aside from its tendency to transition 
like a bad mixtape, the chosen 16 were 
mostly thoughtfully selected. Mostly. 
Video Game Players Union, a stop-motion 
late night talk show with a Halo action fig- 
ure as guest, is mildly funny, but feels like 
it was made for YouTube. (In fact, you can 
find it on YouTube: tinyurLcom/m6beSx.) 
Another uninspired blah is Transient Bod- 
ies, an extended collage of cool imagery 
that never amounts to what it claims to 
be: “The Internet depicted as a chaotic vir- 
tual world in which diverse voices speak- 
ing simultaneously create a fog of linguis- 
tic confusion.” 

The few lulls aside, there is much to be 
proud of at Prairie Tales. Midnight Mati- 
nee, a locally made and NFB-funded stop- 
motion story about the secret life of an 


GARNEAU 
theatre 


8712 - 109 Street - 455-0728 


old film camera was one of my favourites; 
I'm willing to bet this will be nominated 
‘for a Genie next year. Baby Boots, which, 
despite it's tendency to trivialize the hand- 
icapped lead's obstacles, is stunningly 
well-acted, while Visages is the first movie 
to make me sympathize with the terrible 
life of a miniature wooden puppet on a 
stop-motion movie set. As well, besides 
being wonderfully witty, The Secret Lives 
of Robots carries a tight narrative all the 
way to its droll surprise ending. 

The latter is unique in that it has a solid 
narrative story. Most of the others don't, 
and it's not always because of that “ex- 
perimental” label Last weekend | caught 
the Filmfest@Nexfest and had similar 
thoughts. In a technical sense, the films 
are well-made. Digital video has allowed 
smart film makers to create pieces of art 
that are visually spectacular on small bud- 
gets. With the right lighting and right team, 
a fringe movie can actually have a shot at 
being taken seriously by most movie-goers. 
However, without believable actors and a 
creative script, the experience is always 
incomplete. Some of my favourite prairie 
shorts, like Baby Boots and Visages, took 
me to the edge of a cliff but were too 
anticlimactic to pull me over it. (It's not 
good when a music video such as Wendy 
McNeill's Prairie Torch Song contains more 
plot than it’s filmic counterparts.) 

But that's about the only noticeable 
similarity here. Anyone looking to Prairie 
Tales for an Albertan motif—a solemn- 
ness, a bareness, a drunkenness, a cow- 
tipping-ness—is not going to find it. These 
outsider (and, sadly, sometimes insider, 
too) expectations are best confronted and 
mocked in Trevor Anderson's over-the-top 
blend of video and animation, The Island. 

I'm guessing the working title was Fag- 
got Island, because that's how Ander- 
son—the narrator and on-screen explor- 
er of a tundra that changes its geography 
at the mention of his words—refers to 
the homoerotic utopia that a piece of 
American hate mail tells him to go to. A 
place where he and fellow fags can give 
each other AIDS, then worship the infect- 
ed as higher-thans. The darkly funny film, 
which premiered at Berlin International 
Film Festival, is the perfect destroyer of 
misconceptions that filmmakers should 
be exporting to other countries. Or at 
least to other provinces. 

OMAR MOUALLEM 
// OMAR@VUEWEEKLY.COM 


Now Playing 

SS 
Year One 

Directed by Harold Ramis 

Written by Ramis, Gene Stupnitsky, 
Lee Eisenberg 

Starring Jack Black, Michael Cera 
Kerk 


It's left ambiguous as to whether the 
forbidden fruit consumed by portly Pa- 
leolithic hunter Zed Jack Black) near the 
start of Year One actually bestows its eat- 


722-102 STREET. EDMONTON 


- AB - TSK 0X4. 780 429 1671 


LATE NIGHT SERIES Saturday, June 27 
EUF/FAVA PROJECT Ee io ail } a 
Rutherford Room g Baie 
Sutton Place Hotel ~ Erengn Briers OR eran 
(10235 - 101 Street} MEDIA ARTISTS FEATURED: near 
| 10:30 PM — 1:00 AM alle Y bolle and Christopher Payne $ = 


ers ae ee P\eniehe But it’s worth 
noting that after gobbling these honey. 
dipped orbs, which resemble Christmas 
tree ornaments and seem to possess hal- 
lucinogenic properties, Zed will question 
his people’s most deeply rooted beliefs, 
invent applause and resolve a riot that 
threatens to topple Sodom, (He'll also, 
apparently, travel through time.) Zed's ex. 
ile from his brethren may not lead him to 
found his promised “Muscle Tribe of Dan 
ger and Excellence,” but with the aid of his 
slight young sidekick Oh (Michael Cera), 
he will be present for a numerous quasi. 
historical events such as Cain's slaying 
of Abel, the ideation of circumcision and 
Abraham's near-slaying of Isaac, the sac. 
rifice prevented not by God's intervention 
but Zed's. It's no wonder Oh, encouraged 
by Zed’s precocious doubts, begins ques 
tioning the existence of God altogether 

If Year One focused more on Zed and 
Oh's pursuit of skepticism and heresy 
it may have been more satisfying as a 
narrative while maintaining its good-na 
tured, amusingly picaresque tone. (May- 
be we could have had a smarter, more 
entertaining and less condescending 
version of Religulous.) But writer/direc 
tor Harold Ramis and co-scripters Gene 
Stupnitsky and Lee Eisenberg have opted 
to shuffle almost aimlessly from gag t: 
gag, and few of these gags would wor 
at all were it not for the fun duo of Blac: 
and Cera, whose pairing invokes a sort of 
reverse Quixote and Panza, though nei 
ther of them seem to break a sweat here 
Whether eating shit, nearly getting sod 
omized by Sodomites or getting car sick 
from riding in a donkey-drawn cart that 
goes slower than pedestrians, there's a 
lot that's almost funny here. 

Comedy, especially of the dopier vari 
ety, is dependent on timing, and | think 
if Year One fails to generate the de 
sired number of laughs—the audience | 
watched it with certainly seemed more 
sedate than one would expect for such 


*fare—it may also simply come down to 


basic directorial and editorial choices 
Judging from the number of scenes that 
cut out just as something spectacular is 
ostensibly about to happen—such as Oh 
getting rescued by Zed from becoming 
lunch for snakes or cougars—its pos 
sible Ramis simply lacked coverage. Yet 
it's just as likely that the coverage he did 
get just didn’t serve the scenes. There 
are numerous dialogue sequences com- 
prised of far too many close-ups, and as 
Ramis keeps cutting from one to another 
it seemed to me that something in the 
comedy was getting lost, or at least se- 
verely dissipated in the lack of interplay 
But its equally true that the brand of 
comedy that distinguishes Year One may 
just be too stale for 2009, a sensibility 
so outdated they actually resorted to 
putting a blooper reel over the credits, 
a technique that even Jackie Chan has 
surely abandoned. 

JOSEF BRAUN 


// JOSEF@VUEWEEKLY.COM 
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‘CANADA'S BEST 
COMIC STORE 
INVITES YOU TO 

BRING THE SUMMER 
BLOCKBUSTERS 


* 
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‘Movie Prequels & 


Adaptations, Apparel, 


Statues, Limited Edition 
Toys & more! 


www.HAPPYHARBORCOMICS.com 
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10112-124ST 
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FILM WEEKL 


FRI, JUNE 26, 2009 - THU, JULY 2, 2009 


SOT TTT eT 
CHABA THEATRE-JASPER 
}034 Connaught Dr, jasper, 7B0.852.471 
UP(G) 
Daily 6:30, 9:20; Daily matinee's start Sat June 27 af 30pm 


TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
Violence, crude content, not recommended for young 


Daily 630, 9:20; Daily matinee's start Sat June 27 at :30pm 


EDMONTON FILM SOCIETY 
t ‘Museum, 102 five, 123 St, 7E0.A39 S284 


GOOD NEWS (STC) Mon, June 29: 8:00 


5O7h-130 Seve, TEO.472.9779 
GHOSTS OF GIRLFRIENDS PAST (PG, langua; 
offend, not recommended for children) et 
Fri-Sat 1:25, 4:15, 6:50, 9:25, 11:40; Sun-Thu 1:25, 4:15, 6:50, 
9545 


MEN ORIGINS: WOLVERINE (4A, violence, not 
Tecommended for children) 

Fri-Sat 2:60, 4:30, 7:15, 9:50, 12:10; Sun-Thu 1:59, 4:30, 
TAS, 9:50 

(uA), 

Fri-Sat 1:10, 4:00,7-20, 10:00, 1210; Sun-Thu 110, 4:00, 
7:20, 10:00 

FIGHTING (144) 

Fr-Sat2:4s, 4:25, 725 0°55, 12:20; Sun-Thu 1:45, 425,725 9°55 
STATE OF PLAY (1A) 

Daily 1:05, 4:05, 6:45,9:40 

T7 AGAIN (PG, crude content) 

Fri-Sat ais, 4:40,715, 9:25, 11:35; Sun-Thu 15, 4:40,725, 
9:25 


Fii-Sat 1:40, 4:30, 7:05, 9:30, 22:50; Sun-Thu 1:40, 4330, 
705, 9:30 

FAST AND FURIOUS (14A) 

Fri-Sat 1:55, 4-45, 7:10, 9:35, 12:00; Sun-Thu 1:55, 4:45.70, 
935 

MONSTERS VS. ALIENS (G) 

Fri-Sat 1:30, 4:20, 7:00, 9:15, 11:30; Sun-Thu 1:30, 4:20, 
7.00, 935 

ILOVE YOU, MAN (14A, coarse language, crude 
content) 

Fri-Sat 1:25, 4:15,7:30, 9:55, 12:15; Sun-Thu 1:25, 4:15,7330, 
$55 

KNOWING (14A, frightening scenes, violence) 

Daily 1:20, 4210, 6:55, 9:45 

RACE TO WITCH MOUNTAIN (PG) 

Daily 2:00, 4:35, 6:50, 9:20 


CINEPLEX ODEON NORTH 


‘WA23E-G7th Avenue, 780.732 2236 
MY SISTERS KEEPER (144) 
Daily 1:20, 4:00, 6:50, 9:30 
TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
violence, crude content, not recommended for young 
children) 
No passes Daily 11:50, 1220, 12°50, 2515, 3:20, 3-45, 4:15, 6:15, 
6:45, 7:15, 7-45, 9°45, 10:15, 10:45 
YEAR ONE (144A, crude content) 
Daily 1250, 2:40, 5:10, 7-40, 10:30 
THE PROPOSAL (PG, coarse language) 
Fri-Tue, Thu 1:40, 4:10, 7:00, 9:50; Wed 4:10, 7:00, 9:50; Star 
and Strollers Screening: Wed 1:00 
THE TAKING OF PELHAM 23 (14A, violence, coarse 
) 
Daily 1:00, 3:50, 7:20, 10:05 
THE HANGOVER (138A, language may offend. nudity, 
crude content) 
Daily 12:40, 3:00, 5330, 8:00, 10:40 
UP IN DISNEY DIGITAL 3D (G) 
Digital 3d Daily 12:00, 2:30, 5:00, 7:30, 10:00 
NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
‘SONIAN (PG) 
Fri-Tue 1:10, 340, 6:30, 8:50 
TERMINATOR SALVATION (144) 
Daily 1:50, 4:40, 7:35, 10:25 
ANGELS AND DEMONS (144, violence) 
Digital Cinema Fri-The 12:30, 730, 6:40, 9:40 
STAR TREK (PG, violence) 
Fri-Tue 1:30, 4:20, 7210, 1010 
ICE AGE: DAWN OF THE DINOSAURS (G) 
No passes Wed-Thu 1:10, 3:40, 6:30, 9:00; Digital 3d, No 
passes Wed-Thu 12:30, 2:50, 5:20, 7:50, 10:10 
PUBLIC ENEMIES (14A, violence) 
No passes Wed-Thu 12:15, 3:30, 7:10, 10:20 


CINENPLEX ODEON SOUTH 


525-99 St, 7BOAIE.SSES 
MY SISTERS KEEPER (144) 
Fri-Tue 12:45 3-45, 7-40, 10:20; Wed Thu 12:40, 3-45,7-40, 
10:20 
TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
violence, crude content, not recommended for young 
children) 


No ae Fri-Tue 11:30, 12200, 12°30, 1:00, 3:00, 3:20, 4200, 
4:30, 6:30, 7:00, 7-30, 8:00, 10:00, 10:30, 12:00, 13:15; Wed- 
‘Thu 11:30, 12:00, 12530, 12:45, 3:00, 3:30, 4:00, 4:15, 6:30, 
7.00, 720, T-45. $59, 10:40, 11:00, 13-15 


YEAR ONE (144, crude content) am 
Daily 1:20, 4:45 725 45 uP) ns arene, TEASORED 

THE PROPOSAL (PG, coarse language) Daily 7:00, 9:00; Sat, Sun, Tue 200 

Digital Cinema Fri-Tue 1:10, 4:20, 7-45, 10:35; Wed-Thu 

uavuoneivecoeoncgusonagaeseo sete 


bias eR Os 


THE TAKING OF PELHAM 123 (144 violence, co: 
language) ah 
= $50, 720, 9-40; Wed-Thu 12:59, 3:50, 6:40, 


LAND OF THE LOST (PG, coarse language, crude 


Fri, Sun-Tue ass, 2°50, 6:40, ¢-35 Sat 2°90, 640, 9335 
THE HANGOVER (134, i 

, Language may offend, nudity, 
Pri-Tue 115 3:40, 7:50, 10:40; Wed-Thu 11S, 340, 7-90, 10:25 
UP IN DISNEY DIGITAL 3D (c) 
Digital 3d Pri-Tue 11:45, 12:40, 2215 310, 00, 6:45, 7:40, 
$30, 10:10; Wed-Thu 22:45, 3-30, 6:45, ¢20 
NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONIAN (PG) 


Fri-Sun, The 12535, 415 6:50, 9:50; Mon 12:35 4:15/9°50 
TERMINATOR SALVATION (144) 

Daily 3339, 4-40, 7-35, 1:10 

ANGELS AND DEMONS (14A, violence) 

FrieThe 12:05, 3:15, 625, 9:40; Wed 12:05, 3315, 6:20, 9:40; 
Thu 4:00, 7:05, 10710; Star and Strollers Screening: Thu 
100 

STAR TREK (PG, violence) 

Fri-Tue 12:40, 2:45, 7:10, 10:45; Wed-Thu 11:40, 2:45, 6:50, 
10:45. 

METROPOLITAN OPERA: | PURITAN! (Classification 
not available) 

Satioo 

ICE AGE: DAWN OF THE DINOSAURS (G) 

Digital 3d, No passes Wed-Thu 11x45 1215 26 2:45, 5:00, 
530, 7:30, 8:00, 10:00, 10:30 

PUBLIC ENEMIES (144, violence) 

No passes Wed-Thu 12:35, 4:15, 7:25, 10:50 


0200-102 Ave, 780.421.7020, 
TRANSFORMERS: REVENGE OF THE FALLEN (PG, 


violence, crude content, not recommended for young 


No passes, Stadium seating, Dolby Stereo Digital Fri-Sun 
1215, 12°45, 3:45, 4°15, 7215, 7°45, 1045, 1.15 Mon-Tue215, 
LAAS, 3:45, 4°15, 7-15. 7°45, 10:45; Wed-Thu 12:15, 1230, 3:45, 
4:00, 7:00, 7215, 10:30 

UP(G) 

Reald 34, Digital Presentation Fri-Tue 12:30, 3:30, 7:00, 
9:45 

THE PROPOSAL (PG, coarse language) 

No passes, Stadium Seating, Dolby Stereo Digital Fri-Tue 
1.00, 4:00, 730, 10:30; Wed-Thu 1:00, 3:50, 7:10, 10:20 
THE TAKING OF PELHAM 123 (144, violence, coarse 
language) 

Stadium Seating, Dolby Stereo Digital Fri-Tue 1:30, 4:10, 
650, 9:30; Wed-Thu 9:50 


AWAY WE GO (14A, language may offend, mature 
theme) 


DTS Digital, Stadium Seating Fri-Te 1:20, 4:20,7:20, 
10715; Wed 1:20, 4:20, 7:20; Thu 1:20, 4:20 

YEAR ONE (14A, crude content) 

DTS Digital, Stadium Seating Fri“Tue 12:40, 3:15, 8:00, 
u:00; Wed-Thu 12:40, 3:40, 6:40, 9:15 

MY SISTERS KEEPER (144) 

No passes, Stadium seating, DTS Digital Fri-Tue 12:00, 
300, 6:45, 10:00; Wed-Thu 12:00, 3:00, 7:30, 10:15 

THE HANGOVER (8A, language may offend, nudity, 
crude content) 

Stadium Seating, Dolby Stereo Digital Fri-Tue 15, 3:50, 
6:40, 9:15; Wed-Thu 1:30, 4:00, 6:50, 9:30 

PUBLIC ENEMIES (14A, violence) 

Dolby Stereo Digital, No passes, Stadium Seating Wed- 
‘Thu 12:00, 3:15, 6:30, 9:45 

ICE AGE: DAWN OF THE DINOSAURS (G) 

Digital 3d, No passes Wed-Thu 12:30, 3:30, 7:00, 10:00 


‘AZTH-IB9 Ave, 780.472.7600 
UP(G) 


Reald 3d Pri 4-20,7:00, 9:30; Sat-Tue 1:40, 4:20, 7:00, 9:30; 
Wed-Thu 2:40, 4:20, 7:05, 9:30 

THE HANGOVER (:8A, language may offend, nudity, 
aude content) 

Fri 4:50, 7:20, 9:55; Sat-Thu 2:00, 4:50,7:20, 9:55 

THE TAKING OF PELHAM 123 (14A, violence, coarse 


language) 

Fri 4:25, 7:05, 9:50; Sat-Tue 1:50, 4:25, 7:05, 9:50 

THE PROPOSAL (PG, coarse language) 

No Passes Fri 4:00, 6:55, 9:35; Sat-Sun 1:00, 4:00, 6:55, 
9:35; Mon-Tue 1:00, 4:00, 6:55 9:35 Wed-Thu 1:00, 4:00, 
6:55, 9:40 

YEAR ONE (14A, crude content) 

Fri 4:15, 6:45, 9:25; Sat-Tue 1:45, 4:15, 6:45, 9:25; Wed-Thu 
2:20, 4:05, 6:35, 9°25 

TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
violence, crude content, not recommended for young 


children) 

No passes Fri 3:25, 3:50, 6:40, 7:10, 10:00, 10730; Sat-Sun 
12:00, 12530, 3:25, 3:50, 6:40, 7710, 10:00, 10:30; Mon-Thu 
12:00, 12°30, 3-25, 3:50, 6:40, 710, 10:00 

MY SISTERS (4A) 

No passes Pri, Mon 4:10, 6:50, 9-45; Sat-Sun/Tue-Thu 130, 
4:10, 6:50, 9-45; Reel Babies: no passes Mon 1:00 

‘STAR TREK (PG, violence) 

Sun-Tue 12:50, 3-45, 6:35, $40 

ICE AGE: DAWN OF THE DINOSAURS (G) 

No Passes Wed-Thu 1:10, 3:40, 6:30, 9:00; Digital 3d: No 
passes Wed-Thu 11:50;2:10, 4:30, 7:00, 9:35 

PUBLIC ENEMIES (14A, violence) 

No passes Wed-Thu 12:20, 3:30, 6:45, 9:90 


DUGGAN CINEMA - CAMROSE 
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offend) le content, nudity, language 


‘720 $20; Sat, Sun, Tue, Wed, Thu 2:20 
ICE AGE: DAWN OF THE DINOSAURS (G) 
Starts Wed July 2: 7:00, 9:00; Wed -Thu 2:00 
pe Saher a 

FAS 915, Sat, Sun, Tue, Wed 215 Thu 300; Movies 
for Mommies: Thu July 2: 1:00 
PUBLIC ENEMIES (144, violence) 
Wed-Thu 7s 95 Wed-Thu a5 
THE TAKING OF PELHAM 123: coarse langua 
violence) r* = 
Fri-Tue 7as 9:15; Sat, Sun, Tue z15 
THE PROPOSAL (PG, coarse language) 
Daily 7:05 9-as: Sat-Sun 2:05 
TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
Violence, crude content, not recommended far young 
children) y 
Daily 45 9:30; Sat, Sun, The, Wed, Thu 1:45 


GALAXY - SHERWOOD PARK 


2020 Sherwood Drive, 780.416.0150 
MY SISTERS KEEPER (1A) 
Daily 12:30, 4730, 7:20, 10:00 
TRANSFORMERS: REVENGE OF THE FALLEN (PG, 


violence, crude content, not recommended for young 
children) 


No passes Daily 11:30, 12:00, 1:00, 3:00, 330, 500, 630, 
00, $200, 9:45, 10:15 

YEAR ONE (144, crude content) 

Daily 12:15, 2:30, 4:50, 7:40, 10:25 

THE PROPOSAL (PS, coarse language) 

Daily 115, 4215, 7210, 9:50 

THE TAKING OF PELHAM 123 (14A, violence, coarse 
language) 

Pri-Tlie 12:45, 3:45, 7:00, 10210 

THE HANGOVER (18A, language may offend, nudity, 
cnide content) 

Daily 1-45, 4:45, 7:30, 1035 

UP(G) 

Fri 4-40, 705, 9:30; Sat-Thu 12:45, 2215, 4:40,7:05, 9330 
NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
‘SONIAN (PG) 

Fr 4215, 6:40; Sat-Tue 1:30, 4:15, 6:40 

STAR TREK (PG, violence) 

Pri-Tue 15 

ICE AGE: DAWN OF THE DINOSAURS (G) 

No passes Wed-Thu 11:50, 2:20, 4:55, 7:15, 9:40 
PUBLIC ENEMIES (14A, violence) 

No passes Wed-Thu 12:10, 3:20, 6:45, 1020 


GRANDIN THEATRE 


Grandin Mall, Sie Winston Churchill Ave, St. 
780 458.9822 


DATE OF ISSUE ONLY“ THU, JUNE 25. 

IMAGINE THAT (G) 

Thu, June 25: 3210 7:10 

LAND OF THE LOST (PG, coarse language, cude 
content) 

‘Thu, June as: 115, $15, 9:10 

THE HANGOVER (i8A, crude content, nudity, language 
may offend) 

Thu, June 25 1:20, 3:20, $20, 7:20, 9:20 

UP (G) 

‘Thu, June 25 2:00, 3:00, 5:00, 7:00 9:00 

YEAR ONE (14, crude content) 

No passes Thu, June 25 1:30, 3:30, 5:25, 7:30, 9:25 
TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
violence, crude content, not recommended for young 
children) 

No passes Thu, June 25: 12:40, 3:45, 6:30, 9215 


THE PROPOSAL (PG, coarse language) 

Daily 12:55, 3:20, 6:55, 9:20 

THE HANGOVER (:8A, crude content, nudity, language 
may offend) 

Fri-Tue 1:00, 3:30, 7:00, 9:30 

TAKING OF PELHAM 123 (14, course language, 
violence) 

Daily 1:10, 3:25, 7210, 9:25 


TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
violence, crude content, not recommended for young 
children) 

Daily 12:45, 3:45, 6:45. 945 

ICE AGE: DAWN OF THE DINOSAURS (G) 

Starts Wed, July 1, Daily 105, 3.25, 7:05, 9225 

PUBLIC ENEMIES (14A, violence) 

Starts Wed, July 1: Daily 1:00, 3:35, 7:00, 935 


METRO CINEMA 
9828-1014 Ave, Citadel Theatre, 780.425.9712 

PRAIRIE TALES TI (STC) 
Fri 8:00 
NEBRASKA SUPERSONIC (STC) 
Mon Jun 29: 7pm. 

PARKLAND CINEMA7 

Contury Crossing, Spruce Grove, 780.972.2532; Serving 

In ‘Spruce Grove, Sterry Plains Parkland County 
TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
violence, crude content, not recommended for young: 
children) j 
Daily 6:45, 9:30; Sat, Sun, Tue, Wed, Thu 12:45, 3:30 
ICE AGE: DAWN OF THE DINOSAURS (G) 
Wed, July 1: 22°55, 00, 6:95, 9:00; Thu, July 2: 12°55, 00, 
655 9:00; not presented in 3D* 
PUBLIC ENEMIES (14, violence) 
Starts Wed, July 2: Phone cinema for times 


YEAR ONE (14A, crude content) 


TO LLL LLL 


STITT STITT TAMIR Lcn DUNN LO MTCC 
Daily 7oopm & 935; Sat, Sun, Tue, Wed, Thu 1:00, 335, 


For Mommies: Tue, June 30: L00 
THE PROPOSAL (PG, coarse language) 
Daily 6:sopm & 9:05; Sat, Sun, Te, Wed, Thu 12:50, FOS 
TAKING OF PELHAM 123 (144, coarse language, 


Fri-Tlse 6:55, 9:00; Sat, Sun, Tue 1255, 300. 

LAND OF THE LOST (PG, coarse language, crude 
content) 

Fri-Tue 725, 95; Sat, Sun, Tue 25, 325 

THE HANGOVER (184, cude content, nudity, language 
may offend) et 
Daily 7:05 9a0; Sat, Sun, Tue, Wed, Thu 1:05 310 
UP(G) 


Daily 720, 9:20; Sat, Sun, Tue, Wed, Thu 120 320; not 
presented in 3D 


8712-109 St, 7B0A33.0728 
EASY VIRTUE (PG, nudity) 
Daily 7:00, $200; Sat, Sun, Wed 2:60 


0537-82 Ave, 780.453.0728 


THE BROTHERS BLOOM (PG, coarse language, 
violence) 


Daily 6:59, 9:10; Sat, Sun, Wed 2:00 
MY LIFE IN RUINS (PG, sexual content) 
Daily 7:00; Sat-Sun, Wed 1:00 


TYSON (144, not recommended for children 
Daily 9:00; Sat-Sun, Wed 3:00 


SCOTIABANK THEATRE WEM f 


WEM, 8822-170 St, 780.444.2400 


TRANSFORMERS: REVENGE OF THE FALLEN (PG. 
violence, crude content, not recommended for young 
children) 


No passes Daily 12530, 1:15, 4:00, 4:45, 7:30, 815, 1:00; 
Daily 11:30, 3:00, 6:30, 10:00 

TRANSFORMERS: REVENGE OF THE FALLEN THE 
IMAX EXPERIENCE (PG, violence, crude content, not 
recommended for young children) 

No passes Daily 10:40, 2:00, 520, 8:40, 11:55 

YEAR ONE (14, crude content) 

Daily 11:50, 2:30, $00, 7451030 

THE PROPOSAL (PG, coarse language) 

Fri-Tue, Thu 12:50, 3:50, 6:50, 9:40; Wed 3:50, 6:50, 9:40; 
Star and Strollers Screening: Wed 1:00 

THE TAKING OF PELHAM 123 (14A, violence, coarse 
language) 

Fri-Tue 1:10, 4:10, 7-10, 10:10; Wed-Thu 110, 7:10 

LAND OF THE LOST (PG, coarse language, crude 
content) 

Fri-The 12:10, 3:30, 6:45, 10:15 

THE HANGOVER (18A, language may offend, nudity, 
crude content) 

Daily 12:00, 2:40, 525, 8:00, 10:45 

UP IN DISNEY DIGITAL 3D (G) 

Digital 3d Daily 11:20, 1:50, 4:40, 7:20, 9:50 

NIGHT AT THE MUSEUM: BATTLE OF THE SIMITH- 
SONIAN (PG) 

Pri-Tue 12:5, 3:15, 6:40, 9:30 

TERMINATOR SALVATION (144) 

Fri-Tue 1:20, 4:20, 7-49, 10:40; Wed-Thu 4:20, 10:40 
STAR TREK (PG, violence) 

Digital Cinema Fri-Tue 12:40, 3:40, 7:00, 10:20; Wed-Thu 
12:40, 340, 7:00, 10:20 

ICE AGE: DAWN OF THE DINOSAURS (G) 

No passes Wed-Thu 1215, 1:45, 4:15, 6:30, 9:00; Digital 34, 
No passes Wed-Thu 11:45, 2:15, 4:45, 75, 9:45 

PUBLIC ENEMIES (14A, violence) 

No passes Wed-Thu 12:10, 3-30, 6:45, 10:15 


‘1M Ave, Groat Rd, 780.455.8726 
TRANSFORMERS: REVENGE OF THE FALLEN (Pc, 
violence, crude content, not recommended for young 
children) 

Dolby Stereo Digital, No passes Daily 11:45, 315, 6:45, 1010 
THE TAKING OF PELHAM 123 (14A, violence, coarse 
language) 

Dolby Stereo Digital Fri-Tue 12:00, 2-45, 6:30, 9:20 

MY SISTER'S KEEPER (14A) 

DTS Digital, no passes Fri-Tue 12:15, 3:30, 735, 55; Wed- 
Thu 22215, 3:00, 630, 9:20 

THE HANGOVER (:8A, language may offend, nudity, 
crude content) 

DTS Digital Fri-Tue 12530, 3:00, 7:00, 9°35 

PUBLIC ENEMIES (14A, violence) 

Dolby Stereo Digital, no passes Wed-Thu 12200, 3:30, 
7.00, 1020 

{CE AGE: DAWN OF THE DINOSAURS (G) 

DTS Digital, no passes Wed-Thu 12:30, 3:45, 7315, 9:40 


WETASKIWIN CINEMAS 


UP (G) 

Pri-Tue 6:55, 9:15; Sat-Sun 12:55, 3315, 

THE PROPOSAL (PG, coarse language) 

Daily 710, 9°30; Sat-Sun 1:10, 3-30 

TRANSFORMERS: REVENGE OF THE FALLEN (PG, 
violence, crude content, not recommended for young 
children) 

Daily 1210, 330, 645. 9:45 

THE HANGOVER (i8A, crude content, nudity, language 
may offend) 

Daily 700, 9:25; Sat-Sun 1205, 325 

ICE AGE: DAWN OF THE DINOSAURS (G) 
Starts Wed, July 2 

PUBLIC ENEMIES (144, violence) 

Starts Wed, July 2 


MMMM OTL LCCC CLL LLL 


FILM // 29 


9050000600000 000006R5s0505c cnn ceeeaaeasEReneEsEes: - <. 


MUSIC 


Tee ye peas 


Gyps 


na 


ophilia 
aise 


More album reviews online, Monday to Friday 
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COVER // THE RURAL ALBERTA ADVANTAGE 


Meet me there again, under the lights at the Leg 


Edmonton ex-pat Nils Edenloff had to leave before he could appreciate what growing up in Alberta meant 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


Iberta isn't the easiest of places in 

which to live. Our governing dynas- 
ty employs people who make national 
headlines with asinine comments almost 
weekly. Oil and oil money blights the 
landscape, both physical and psychologi- 
cal, our northern climes literally reduced 
to wasteland while our cities sprawl] to ac- 
comodate the suburban mini-mansions 
and trucks paid for with rig money. We'd 
rather spend our public money on high- 
ways and world’s largests to line them 
than health or education or art. To top it 
off, those of us that stick around get to 
watch the exodus of talented and intel- 
ligent people to pastures figuratively and 
literally greener. 

So maybe, then, we should perk up our 
ears towards the Rural Alberta Advan- 
tage for no other reason than to remind 
ourselves of the good we do have. As the 
name of the band implies, it writes songs 
about the Albertan hinterland: specifical- 
ly, punishingly raw, melodically intricate 
heartbreakers that wail about lost nights 
at the Leg, scream about leaving hearts 
in Lethbridge and get crushed under the 
emotional weight of the Frank slide. 

The narrative setting is no act of cultur- 
al tourism (if Alberta is really a place for 
such things), either. Although drummer 
Paul Banwatt and multi-instrumentalist 
Amy Cole have always called the band’s 
Ontario digs home, lyricist/singer/gui- 
tarist Nils Edenloff is of true Alberta 
stock: born and postsecondary educated 
in Edmonton, with a high school spent 
in Fort McMurray and summers in the 
Rockies and at lake cabins, he's singing of 
what he knows 

But while the nostalgic longing that fills 
Edenloff's voice and words throughout 
the band’s stunning debut, appropriately 
titled Hometowns, is unmistakable, obvi- 
ously it wasn't always this way: he is one 
of the ones who left, after all. Although 
he insists that, at the time, it was nothing 
personal: it wasn't so much about getting 
out of Alberta as it was getting out of the 
place where he had spent his entire life. 

At the time, | felt like I was in a rut: 
I was done school, things weren't re- 
ally working out, and I basically figured 
I could stick around and keep doing the 
same old thing until I was 30, or maybe 
I could just pick up and go somewhere 
else,” he explains over the phone from 
Toronto, prepping for the longest tour 
the band has embarked on to date, and 
the first one that will bring them back to 
the place that is their namesake. “It was 
really more just that sort feeling of want- 
ing to get out of your hometown. It wasn't 
really anything Edmonton-specific—l 
just needed a change.” 

Change came in the form of a move to 
Toronto—a city Edenloff admits with a 


Jaugh "kicked his ass” at first—but what- 
ever feelings it were that drove him away 
quickly disappated. Though he now found 
body and mind in Hogtown, his heart, as 
he so simply puts it on Hometowns' plain- 
tive-though-energetic opener "The Ballad 
ofthe RAA," never moved an inch. 

"Once I moved out here, I really realized 
what kind of an impact that growing up 
in Alberta had on me,” he explains in a 
manner that's both sincerely thoughtful 
and direct in the way of someone who's 
obviously had to think about just what 
kind of impact Alberta has had an awful 
lot over the past little while. "I don't think 
I would have realized that quite as readily 
if] hadn't moved out here. [think it's that 
you sort of have to leave your hometown 
before you really start to love it, or at least 
realize what you love aboutit.” 


And yet, as central as the Albertan land- 
scape is to the band’s ethos—and as pro- 
vincially endearing as it can be to hear 
someone namecheck the spaces you 
inhabit—to limit the band's appeal to a 
geographical level would be myopically 
unjust. As its status as most-download- 
ed band on eMusic—where a November 
feature catapulted the group beyond 
the Toronto scene—or the band's much- 
buzzed-about SXSW show opening up 
for indie darlings Grizzly Bear, or its 
recent signing to Saddle Creek would 
attest, you don't need to know where 
Garneau is to get floored by the RAA's 
melancholic folk-pop. 


Certainly, at least part of the reason 
for the band’s wide appeal is that ideas 
of leaving a place behind, of moving on 
to something greater, are applicable no 
matter where you're from. 

"That is pretty universal,” points out 
Edenloff. "I mean, playing for people in 
the States especially kind of drives that 
home: the reaction is usually, ‘I don't 
know where Alberta is, but I can really 
relate to what the songs are about.” 

That's particularly true when you con- 
sider how closely the band weaves to 
gether the idea of leaving home with the 


I think it's that you-sort of have to leave your 
hometown before you really start to love it, or at 


the apartment; "Frank AB,” whose drums 
and wailing harmonies roll like an ava- 
lanche, compares the crushing weight 
of a break-up to the landmark rock slide; 
"Four Night Rider" is a dream of impos- 
sible mutual escape wrapped in rollick- 
ing, punk-tinged pop. If you've never left 
somewhere, you've at least lost a lover. 
"That wasn't really something I thought 
about a lot at the time,” says Edenloff of 
the connection, noting that, like both 


subjects, he’s needed some distance from” 


the song's initial writings to figure them 
out. "The band evolved right after my 


onto oA 


least realize what you love about it. 


idea of leaving a lover. Though it is the 
secondary theme of Hometowns, parallels 
between lost cities and lost lovers—the 
feelings of needing to escape, the neces- 
sity of distance to understanding them, 
the realization of what we've chosen to 
forget about them and how it's affected 
us moving forward—are rampant. (In 
that respect, actually, Hometowns seems 
like the flip side of our own Provincial 
Archives’ similarly haunting Nameless 
Places, which covers the same ground 
from the perspective of someone who 
stuck close to their roots.) The appropri- 
ately ethereal first single, "Don't Haunt 
This Place,” ties up the emotions of a lost 
lover with the presence of their keys in 


girlfriend and I broke up, and it was sort 
of an outlet to vent and, you know, deal 
with shit, and the Alberta thing kind of 
tied in because that's the situation I was 
finding myself in. But as it’s gone on, I've 
definitely started to get that sense of how 
closely tied-up they were.” 


All that said, even focusing only on lyrical 
themes would be to sell the band short. 
Though Edenloff definitely has a touch for 
piercingly direct lyrics—"I was holding 
on to you / But you were holding less / It's 
not the words it's the ones you stress” he 
sings on “In the Summertime,” which cap- 
tures its vibe of slolwly disappointed love 
rather succinctly—it's how the band holds 


together that really pushes it over the to 
and has made it stick out thus far. Fc; 
loff's simple melodies and flat vocals; 
sounds a bit like someone who can’ s\ 
breaking his heart while trying to do s 
which has earned hima pickup truckloa: 
of not-entirely-accurate comparison 
Neutral Milk Hotel's Jeff Magnum—p) 
perfectly off Cole's whispery harmon; 
and keyboard plunks, while Banwatt (a) 
of TO dance-rockers Woodhands) pus! 
the drums to the outer limits of pop, find 
ing some otherwordly balance of his d 
cier, hip-hoppier roots and just the 1 
amount of sparse accompaniment. 

This ¢omfort with each other, a kind of 
intuitive sense of what each needs to | 
doing on the song, expending minim 
effort for maximum effect, was hone: 

a Toronto open mic night Edenloff an 
Banwatt hosted. Sparsely attended 
gave the band plenty of time to get c: 
fortable with each other. 

“Tt was really depressing: no one woul 
come out, and it was sortofasoul-suckin 
experience. At the time, though, neithe 
of us had a girlfriend or anything, an 
basically no reason to say no to a bar 
and some b2ei on a Tuesday night,” he 
explains. "But we ended up having the for 
tunate experience of going through those 
growing pains and figuring out whai 
works for usin front ofthe bar staff. I thin! 
it really helped us find a voice, find a way 
of saying things and playing things th 
comfortable and sort of believable." 

As much as it helped the band, thoug! 
for Edenloffit also represents another ste 
in coming to understand the place he left 
distance is one thing, but finding a grou; 
of like-minded collaborators has, as the 
band's burgeoning success would indica 
given him even further reason and oppo 
tunity to explore his roots. It’s a curiou 
thing, the factthat the more enmeshed he 
becomes in his new home, the more hc 
able to talk about what his old one mea" 
Not that he ever expects to really leave | 
hind the place where he grew up. 

"I've been here for ... [think it's seven 
and-a-half years now, but I still see my 
self as an Albertan,” he says, laughing 
bit at the fact. "When I tell people ho 
long it's been since I moved, though, it 
like, 'Dude, you've been here for a while 
now, hey?’ 

"And truthfully, I'm really accustomed 
to living here—I mean, after seve! 
and-a-half years, God, I'd hope so—bu 
no matter what I do, there's some so 
of impact that Alberta had on me and 
the person I'm going to become. I don' 
think that's ever going to change, "° 
matter how | evolve.” W 
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SPECIAL GUESTS: = ae 
“MANCHESTER ORHESTRA C=» na 


FRIDAY 


AUGUST 1 4 Philip Anselmo + Ponper Heenan +Rex Browa 


Kirk Wdindstein + Jimmy Bower 


EDMONTON 
EVENT CENTRE WITH SPECIAL GUESTS 
GENERAL ADMISSION VQ IV 0 D 
ON SALE FRIDAY AT 10 AM 
Sy F FRIDAY AUG UST 7 


sien EDMONTON EVENT CENTRE 
ON SALE FRIDAY AT 10 AM 


GREEN DAY JULY 6 | REXALL PLACE + XAVIER RUDD JULY 6 | FRANCIS WINSPEAR CENTRE «+ NW 


© roceErs ticketmaster (780) 451-8000 
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10551- 32 Avenue {Upstairs! } 
780-432-5053 
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io> RED © 
Cab 
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i AND DIE 
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COLLECTIVE 
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DEADLINE: FRIDAY AT 3PM 


ATLANTIC TRAP AND GiLL 
Distant Horizon 

Ronnie After Work hosted by Ron 
Rault every Thu and Fri 46pm. 
BLUE CHAIR CAFE Chloe Hall 
Trio; So 

BLUES ON WHYTE Sam Cockrell 
BOON STOCK-Gibbons Thu 
Kick-off party: DJ Dusty Grooves, 
DJ Jroc 

BRIXX BAR The Dead Science, 
Fond of Tigers, members of Xiu 
Xiu, Blood Brothers, Subfloor, 
gpm (door), $10 (door) 
CHRISTOPHER'S Open stage 
hosted by Alberta Crude; 6-10pm 
(CHURCHILL SQUARE The 
Works street stage: FunkaFellya, 
Candace Burns, Daniel Moir, Ben 
Sures, LEO .f w/ Nineca, BEAMS, 
Wide Awake, September Stone; 
12-930pm. 

COAST TO COAST Open mic 

at the pub: hip hop open mic 
every Thursday night with hast 
Yak Dollaz 

COOK COUNTY David Lee 
Murphy; no minors; 8pm (door), 
$20 (adv tickets) 

CROWN PUB Bass Head 
Thursday: Drum and Bass, Dub 
Step, Hip Hop, Break beats with 
DJs Me's and Sound Bwoys; 9pm 
DRUID Guitar heros 

DUSTER'S Thursday open jam 
hosted by The Assassins of youth 
(blues/rock); gpm; no cover 

DV8 Open mic Thursdays 
EDMONTON EVENT CENTRE 
Wonderland, Markus Schulte, 
Cosmic Gate, Glenn Mornson, 
Max Graham 

EMPIRE BALLROOM Infected 
Mushroom, Psy Amigos-Katalyst 
Events, WAV Ocoupation-Techno 
Hippy Crew, Missy Lectro, 
Schwag Dankus-Neon Army, 
Raging Shaman; 8pm; $3375 at 
Alexis (WEM), Queue's, Social 
Sczipt (Spruce Grove), Reveal 
Salon, TicketMaster 

ENCORE CLUB Industry Music 
and Networking Night; S1o 
HAVEN SOCIAL CLUB Dan 
Priestner, Cara Albo, My Sister 
‘Ocean; 7:30pm (door) 8pm (show), 
S10 (door) 

HULBERT'S Kevin Smith, Beth 
Portman; 8pm; $10 (door) 
JAMMERS Thursday open jam; 
7upm 

LBS Open jam with Ken 
Skoreyko; gpm 

LIVE WIRE Open Stage 
Thursdays with Gary Thomas 
NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 
PAWN SHOP Night of Mayhem: 


780.459.0295, 


| WENUE GUIDE | 


2 0425-82 Ave, 780.439.1082 « BLUE CHAIR 9624-76 Ave, 780.989.2261 » 
780.428.1099 » BUDDY'S 117258 Jasper Ave, 780.488.6636 « CASINO ED} 
Gateway Blvd « CENTRAL PARK LOUNGE Sutton Place Hotel, 10235-2101 St + 
5 5553 Calgary Trail, 720.439.8675 « CTY MARKET 104 St, Jasper Ave - CONVOCATION 
2 Rice Howard Way, 120, 220020-101A Ave, 780.752.3755 * CROWN PUB 
= D'S-Doc's 15203 Stony Plain Rd + DRUID 11606 Jasper Ave, 780.454.9928 = 
= EVENTS CENTRE WEM Phase Il, 780.489SHOW + ENCORE CLUB 957 Fir St, 
« FIDDLER’S ROOST 8906-99 St « FILTHY MCNASTY'S 1051-82 Ave, 780.016.15: 
3.9623 + FUNKY BUDDHA 10341-82 Ave, 780.43 
HAVEN SOCIAL CLUB 120A (basernent), Stony Plain Rd, 780.756.6010 + HILL TOP 8220-106 Ave, 780.490.7359 * 
1 « HYDEAWAY-All Ages Art Space 10209-100 Ave + 
JEFFREY'S 9640 142 St,780.4518890 


2 DEN 205 Camegi Drive, St Albert « FRESH START Riverbend Sq,780.4x 
Ave, 780.913.4312/760.953.3606 » HALO 10538 Jasper Ave, 780.423 HALO « 
2 HOOLIGANZ 10704-124 St, 780.452.1168 * HULBERT'S 7601-115 St, 780.436.116 
> Calgary Trail South « JAMMERS 21948-1237 Ave, 780.45.8779 «] AND R.4003- 
780.426.5981 (pub)}780.429.s081 (rest) « JET NIGHTCLUB 9221-34 Ave, TROA6.6552 * 
‘Ardrossan, wwweatiescrossing blogspot.com « KINGSWAY LEGION 10425 Kingsway Ave, 7804258654 Ave » 
LEVEL 2 11607 Jasper Ave, 2nd Fi, 780.447.4495 + UVE WIRE 11 
Ave» MORANGO'S 1018-79 St * MURRIETA'S 10612-82 Ave» 
704998006» NORTH GLENORA HALL 13535-1094 Ave - O'BYRNE'S 
“OVERTIME DOWNTOWN 1304-131 St, 780.423.2643 + OVERTIME SOUTH Whitemud Grossing, 4211-106 St, 780.485.1717 « PALACE CASINO-WEM. 
GRILL 53222, RR 272, Spruce Grove, 780. 960.6871 « PAWN SHOP 10551-82 Ave, Upstairs, 780-4 
Dr, St Albert - PLAY NIGHTCLUB 10220-103 St» PLEASANTVIEW 
WEM, 8882-170 St, 780.486.7722 * RED STAR 10538 Jasper. Ave, 780.423.0825 + 
RUTHERFORD ROOM Sutton Place Hotel, 10235-102 St» SECOND CUP-Mountain 


eR Seee OBS ses oe er 


FAX YOUR FREE LISTINGS TO 760.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 
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Gift af Gab (from Blackalicious), 


‘STARLITE ROOM Malajube, The 
Good Luck Assembly, Hollerado, 
Slim Twig; no minors; 8pm (door); 
ichets at TicketMaster, Blackbyrd 
STEEPS—Old Glenora Carrie 
Hiyniw (acoustic/folk/pop); 
830pm 

WILD WEST SALOON Trick 
Ryder 

\WINSPEAR CENTRE Jazz 
Festival: The Derek Trucks Band, 
Rachelle van Zanten; 8pm; $54.90 


CONVOCATION HALL Middle 
Eastern North African Music 
Ensemble; 7-259 

TIMMS CENTRE Cosi fan tutte 
Opera NUOVA; 730pm; $25- 
$4550 at TIX on the Square; this is 
inchided in the Festival Pass 


Djs ; 

BILLY BOB'S Escapack 
Entertainment 

BLACK DOG FREEHOUSE 

Big Rock Thursdays: DJs on 3 
levels~Topwise Soundsystem spin 
Dub & Reggae in The Underdog 
BUDDY'S DJ Bobby Beatz; 9pm; 
no cover before 1oprn; Shiwana 
Millionaire Wet Underwear 
Contest 

FILTHY MCNASTY’S Punk Rock 
Bingo with DJ SWAG. 


Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 4o/ 
dance with DJ Christian 


HALO Thursdays Fo Sho: with 
Allout DJs DJ Degree, Junior Brown 
KAS BAR Urban House: with DJ 
Mark Stevens; 9pm. 

LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with Dj Colin 
Hargreaves, house/breaks with DJ 
Krazy K hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
Sayage Garret; no minors; no cover 
NEW CITY SUBURBS Bingo at 
30pm followed by Electroshock 
Therapy with Dervish Naz 
Nomad and Plan B (electro, retro) 
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+ ARTERY 9535 Jasper Ave = 
780-477-2149 + AXIS 10349 Jasper Ave, 780.990.0031 * 
St Albert Rd, St Albert, 780.4087867 + BILLY BOB'S Continental 


106 St, 780.436.4403 » 


COMMUNITY HALL 10860-57 Ave « 
RENDEZVOUS 10108-149 St» ROSE AND CROWN 10235" 


LOUNGE 10544-82 Ave, 780.4377699 * 
St, 780.466.8069 » Y AFTERHOURS 10028-102 St, 780. 


OVERTIME SOUTH Retro to New: 
dlassic rock, R&B, urban and dance 
with DJ Mikee; 9pm-2am; no cover 


(door $5 (cover) 
—a 


ARDEN THEATRE Colin James 
and the Little Big Band, Souljah 
Pyah; 8pm; $125 at Arden box office 
ARTERY Jazz Festival: Arkatzi 
iopm; Celcius; 19pm; $15 at TEX on. 
the Square, door 
ATLANTIC TRAP AND GILL 
Chuck Rose 

AVENUE THEATRE Savannah, 
MVCP In the Midst of a Murder, 
Cleanse Kill; all ages 

AXIS CAFE Toby; Si0/Si2 (door) 
BLUE CHAIR CAFE Rockin’ with 
Ronnie After Work hosted by Ron 
Rault every Thu and Fn 46pm. 
BLUE CHAIR CAFE Jazz Festival: 
Mo Lefever Trio; 8pm; $15 (door) 
BLUES ON WHYTE Sam Cockrell 
BOON STOCK-Gibbons Theory 
of a Deadman, Shinedown, Shout 
Out Out Out Out, Daniel Wesley, 
Die Mannequin, Portal, Sittin’ 


Sally Krackers, King 
DJJ Roc, DJ Stereo Bait, DJ Dusty 
Grooves 

BRIXX BAR Rude City Riots, The 
Whiskey Wagon, Rich Bomber 
spinning old skool Punk and Ska; 
‘gpm (door), $10 (door) 

CARROT Live music Fridays: Alex 
Boudreau; all ages; 7-30-9:30pm,; 
$5 (door) 

CASINO EDMONTON VP. 
CASINO YELLOWHEAD Rum 
Brothers 
CENTRAL PARK LOUNGE Jazz 
Festival: Solo Piano Series Wayne 
Feschuk; s-7pm; free 
CHURCHILL SQUARE The Works 
street stage: Mad Dog Blues, Will 
Cramer, And He is Us, BEAMS, 
Sunset Tip, Pre/Post 12-s30pm 
COAST TO COAST Open Stage 
every Priday night with host Leona 
Burkey at 9pm. 

DVS TAVERN Live music every 
EDMONTON EVENT CENTRE 
Wonderland with Marcus Shulz, 
Cosmic Gate, Max Graham; 9pm. 
FESTIVAL PLACE River City Big 
Band (jazz), 730pm 

FRESH START CAFE Live music 
Fridays: Gruise Line; 6-gpm; $5 
HAVEN SOCIAL CLUB Jazz 
Festival: Jazz Flicks, free 8-g:30pm; 
Valiant Thieves; 10-21:30pm; Sis at 
T1X on the Square 
HULBERT'S Jazz Festival: Brett 


IMONTON 7055 Argyill Rd, 780.463.9467 + CASINO 
CHRISTOPHER'S 2021 Millbourne Rd, West, 780.46: 


10709-109 St, 780.428.5618 « DIESEL 13.245 Wayne 
DUSTER'S 6402-118 Ave, 780.474.5554 * DVB 8307-99 St 


97 Knotwood Rd. East « LOOP LOUNGE 367 St Albert 
NEWCASTLE PUB 6108-90 Ave, 780.490.1999 » NEW CITY 
10616-82 Ave, 780.414.6766 + 180 DEGREES 107307207 St, 780.414.0233 * 


32.0814 - PLANET INDIGO-fasper Ave 11607 Jasper Ave » 
PROHIBITION 11026 Jasper Ave, 780.420.0448 + 


WHISTLESTOP 12.416-132 Ave, 780. 451.5508 
994.3256 + YESTERDAYS 132, 205 Camegie Dr, St Alben. 


730pm, 

MURRIETA'S Terry Jorden (piano); 

8pm 

NEW CITY SUBURBS SNFU, Last 

Plague, Beer Drinking Fighting 

Machine (BDFM) (punk rock}; no 

minors; $12 (first 200 persons/S15 

ON THE ROCKS Love Junk with 

pywil 

380 DEGREES Sexy Friday night 

every Prday 

PALACE CASINO-WEM Line 

of Sight 

PAWN SHOP Sic Transit 

RED PIANO BAR Hottest dueling 

piano show featuring the Red 

Piano Players; 9pm-2am. 

REXALL PLACE Slayer and 
Jeth Canadian C: 

‘Tour, Machine Head and Suicide 

Silence; 6pm: $99.90-$79.50 at 

TicketMaster 

ROSE AND CROWN Slowburn; 


gam - 


ROYAL HOTEL-Ponoka Emo 
LeBlanc 

STARLITE ROOM CKY, Early Man, 
Hail The Villain; 9pm (door); $150 
at TicketMaster, Blackbyrd 
‘STEEPS—Old Glenora Live Music 
Fridays: Lyndsey Walker Band; 
&30-1030pm 

\WHISTLESTOP Allan Lee Ropchan 
and the Blues Busters; 9pm-2am_ 
WILD WEST SALOON Trick 
Ryder 

YAWRECKS Mr. Lucky (blues, 
Toots); 8pm-12; no cover 
YARDBIRD SUITE Jazz Festival: 
the Shuffle Demons; 9pm; $20 at 


(Cinderella: Opera NUOVA; 
Tauopm; $25-$4550 at TIX on the 
Square; included in the Festival 
Pass 


AZUCAR PICANTE Every Fri: DJ 
Papi and DJ Latin Sensation 
BANK ULTRA Connected Fridays 
91,7 The Bounce, Nestor Delano, 
Luke Mormison 

BAR-B-BAR DJ James; no cover 
BAR WILD Bar Wild Fridays 
BLACK DOG FREEHOUSE Friday 
DjJs spin Woaftop and Main Floor: 
Eclectic jams with Nevine-indie, 


ATLANTIC TRAP AND GILL 7704 Calgary Trail South, 780.432.4611 » AVENUE THEATRE 9030-1: 
BANK ULTRA 10765 Jasper Ave, 780.420.9098 - BEER HUNTER-St Albert # 
Tn, 16625 Stony Plain Rd, 780.484.7751 « BLACK DOG FREEHOUSE 
BLUES ON WHYTE 10329-82 Ave, 780.439.3981 » BOOTS 10242-106 St, 780.423.5024 « BRIXX BAR 10030-102 St (downs 
YELLOWHEAD 12464-153 St, 780 424 9467 * (CATALYST THEATRE 
12.6565 = CHROME 132 Ave, Victoria Trail - COAST TO COAST 
HALL Arts Bldg, U of A, 780.492.3611 « COPPERPOT Capital Place, 103, 9707-110 St, 78045-7800 » cosmos 
Gretzky Drive, 780,704.CLUB « DEVANEY'S 9013-83 Ave » DOUBLE 
EARLY STAGE-Stony Plain 4qu1-s2 Ave - EDMONTON 
Sherwood Park,7é0.417.01u1 « FESTIVAL PLACE 100 Festival Way, Sherwood Park, 780-449:3378, 780.464.285* 

5] « FLOW LOUNGE 181s Wayne Gretzky Dr, 780.604. 
3.9676 « GAS PUMP 


with Fathead ia 
BOOTS Retro Disco: retro danc 
BUDDY'S DJ Arrow Chaser; 8 
no cover before 1oprn 
CHROME Platinum VIP Friday, 
EMPIRE BALLROOM Rock. hip 
hop, house, mash up; no minor 


FUNKY BUDDHA-Whyte 4 
tracks, rock, retro with DJ Da 
GAS PUMP Top 4o/dance vn} 
Dj Christian 

GINGUR Flossin’ Fridays: wrth 
Bomb Squad, DJ Solja, weekly 
guest DJs 

LEVEL 2 LOUNGE Hypnotiy 
Friday: Breakbeat, house 
progressive and electro with 
Groovy Cuvy, D) Fuuze 
NEWCASTLE PUB Fridays } 
dance mix with DJ Donovan 
NEW CITY Dj Anarchy Adar 
(Punk) 


ve 
me 


OVERTIME SOUTH Retro i: 
lassie rock R&B, urban an: 
‘with DJ Mile; 9pm-2arr 
PLAY NIGHTCLUB Bar fc 
comm with D) 
nightchinca” 
RED STAR Movin' on Up Fri 
indie, rock, funk, soul, hip hor 
Dj Gatto, DJ Mega Wattson 
ROUGE Solice Fridays 
SPORTSWORLD Top 40 Rec 
Sth aimixof Retro and Di 5 
JAo30pm; wwwsports-world 
STOLL'S Top 40, RAB 
People's DJ 
STONEHOUSE Top 40 with | 
Tysin 
SUEDE LOUNGE DJ Nici 
Remixed every Friday 
TEMPLE TG Prydays; 9pm 
WUNDERBAR Fridays with 
Pony Girls, DJ Avinder and D 
‘Toma; no cover 
Y AFTERHOURS Foundatic 
Fridays 


Action, Lucster feat D. Ba 
ATLANTIC TRAP AND Git. 
Chuck Rose 
AVENUE THEATRE An int 
evening with Andrew WK, t 
irs, Greater Than Giz 
MVCP, Party at the Moonto 
8pm (door} no minors; $2. 
Gateway Press Shop/Aven. 
office, 780.477.2149 
BEER HUNTER-St Albert [) 
Jewels 
BLACK DOG FREEHOUSE 
the Dog; live acoustic mus 
Saturday aftemoon; this wee! 
‘Tanyss Nix; 4-6pm; no 
BLUE CHAIR CAFE J 
Harpe Jaze with Terry 
8pm; $15 
BLUES ON WHYTE Satur 
Afternoon Jam; Sam Cockrel 
(evening) 
BOON STOCK-Gibbors 
Eleven, Default, Bif Naked 
Code, Hollywood Assassyn. 
Foundation, Rake, Long Way 
Down, Self Evolution, Raptor 
‘The Red Limits, Dani Jean. 


CLUB « FLUID 10105-1069 St, 780.429,0700 « FOXX 
10166-2114 St, 780.488.4842 « GINGUR SKY 1g905-8 


IRON BOAR 4gu-sist St, Wetaskiwin - IVORY CLUB 290 
JEKYLL AND HYDE Riverview Inn, 10209-100 Ave, 
KAS BAR 1044-82 Ave, 780.433.6768 - KATIES CROSSING Lounge Car, Baseline Rd, RR 201,780.9227008 
B'S 23 Akins Dr, StAlbert, 780.460.9100 « LEGENDS 6104-172 St,780.48.2786- 
Rd, St Albert, 780.4602123  MACLAB THEATRE Citade] Theatre, 9825-1014 
10081 Jasper Ave, 780.589.5066 « NIKKI DIAMONDS 8130 Gateway Bhd 
(ON THE ROCKS 11730 Jasper Ave, 780.482.4777 
8882-370 St, 780.444.2212 - PARKLAND 
PLANET INDIGO-St Albert 8:2 Liber 
RED PIANO BAR 1638 Bourbon St, 
101 St« ROSEBOWL/ROUGE 10112-117 St, 780.482.5253 * 
: Eaqulpment 2336-103 Ave, 78045-7514 SECOND CUP-Stanlay Milner Library 7 Sir Winston Church 
: ar epe Cum verona Vancons Foe io 5 Wyte Ar SDEIMERS 3.82 3459-600 SOBEYS URBAN FRESH paper ives ne SOY SAS” 

H SE ee oreo South 8 algun T South, o.q4rko7 -SPORTSWORLD 370-04 St. SPRUCE GROVE COMPOSITE HIGH SCHOOK Spars Falbacoe CoS 
270.962.7665; wwwsprucegrove.org/celebrate « STARLITE ROOM 10030-1023 St, 780.428.1099 + 
: ete gens STOLLTS 2nd F 0368-8 Ave 780.4312293 «SUEDE LOUNGE 1806 Jasper Ave, 7 482.0707 - TAPHOUSE goao Mckee Avs, 3 0S 
5 32 St 86 Ave, U of A» UNION HALL Argyll, 99 St, 780.702.2582» URBAN 
St, 780.476.3388 « WUNDERBAR 8120-101 St, 780.4362286 » XAVRECK'S 9393-50 


STEEPS TEA-College Plaza 1116-82 


80.48.0860 » TMM CENTRE 


IT >> OLD RAPS AND INFLUENCE 


lly badly. We're talking : 
‘monetary inter- 
B you possess 
a quest for good 

‘and exclusivity 
of your brain 
this, writ- 
but musi- 


owed to repetition: if enough 


gonna be huge, it becomes a 


ceasionally be a part of a label 
bidding war, the ultimate in processed 
The trip is that it's still happen- 
per depleted industry suffering 
from the big "R" word that shouldn't be 
able to afford to bait the new kids with 
cash. But alas, here we are. 
Drake is a rapper from Toronto that : 
is inexplicably receiving "Hip-hop sav 
jour” cred. He's best known for playing a 
andicapped character on Degrassi: the : lute)" that speaks directly to his idol in 
Next Generation, but he's moved past : the same voice, His buzz is huge for be- 
‘such easily dissable fare after discovery 
by top rapper Lil’ Wayne and deep inter. 
‘est from every label that matters (then 
apain, do any?). It shouldn't be surpris- : tradition, a possible Common- or Kanye 
ng that Wayne discovered this guy when : West-styled crossover bid. 
you hear him rap. The sing-song, elastic : It's refreshing to see older, previously 
flow that he's famous for shows up all : established artists avoid the rat race of 


are a few industry models that 
still work and this is one of them. 


Another example of the new guard 
engaging in mimicry is Jay Electronica. 
Harnessing a respect of the past and a 


dence and delivery echo Nas's quite a 
bit. In fact, he is seemingly aware of this: 


like Pharoahe Monch and raps about 
dimethyltryptamine) while still rooted in 


he best forms of flattery 


His blueprint is strong with this one, a ; gering and just bang out great records on 


measured style that occasionally verges : the independent scale. D) Quik and Kurupt, 


On parody. It's so glaring that peo- : venerable West Coast veterans, have re- 


ple have suggested that either : leased a joint album called BlaQKout that 


he's ghostwriting for Wayne : manages to bridge the gap between ‘90s 
or vice versa, His success is : G-funk and ‘00s underground rap. Quik's 
: new production direction is owing to Dr. 
people say he's dope and he's ; Dre, Timbaland, Dilla and Madlib, a funky 
: slice of creative and accessible Middle 


self-fulfilling prophecy. There ; Eastern textures and occasional forays into 


> electro and minimalism. 


"Jupiter's Critic & The Mind Of Mars" 


: sounds like a club party in 2020 with Ku- 
i rupt's treated vocals pitched up like an 
: alien. There's a telling line in this song: 
: "| make music you can laugh to / Radio 
p predilection for Dilla worship, his ca- : play this, ‘cause they have to!" It's proof 
: that there doesn't have to be an expira- 
: tion date of 30 years for rappers, that 
: he has a song called "My World (Nas Sa- : good music occasionally gets rewarded 
: and that there is life after initial buzz and 
: major label exodus. W 

ing experimental (he rocks multisyllabic : 

: Due to Roland's commitments in his new 
: role as Edmonton's Poet Laureate and a 
: renewed focus on creating new music, 
: this will be the last instalment of "Back- 
: lash Blues" as a weekly column. It will re- 


: turn beginning in the July 30 issue as an 


over Drake's records. ? self-created or label-ordained hypemon- : expanded monthly feature. 
‘Selston Shing, Wade, D) -1am; no cover SORRENTINOS-South Rhonda night FAVA project Brenan Brothers; 
‘Nestor Delano, 4 peers Jazz Festival: Loma Withnell; 1pm SPORTSWORLD Inline and Roller: 10530pm-1am; 5 at TIX on the 
Dy. Hawk Lampman; spm-Midnight; tickets  STARLITEROOM Keyhole Kittens Skating Disco: Top 4o Request Square, door 
atdoor: Burlesque Show, The Manvils, with a mix of retro and diseo; ‘SECOND CUP-Mountain 
JEKYLL AND HYDE-Pub Sex With Strangers; 9pm (door), 1-430pm and 7-10;30pm; www. Equipment Co-op Live music 
Headwind (dlassic pop/rock 9pm; $12 (door) sports-world.ca every Sun; 2-4pmSundays: 
no cover URBAN LOUNGE Jazz Festival: STOLLI'S ON WHYTE Top 40, STARLITE ROOM The Vibrators, 
JET NIGHTCLUB Backroom (back Double Bill: Bomba, Maraca; 9pm; RAB, house with People's D] ‘The Rebel Spell, Farley's Pury, The 
entrance} Hip hop every Sat; $35 at TIX on the Square, door SUEDE LOUNGE The Finest Vrolox; gpm (door), no minors, 
Urban Fling: Featura WILD WEST SALOON Trick Underground House with DJ Sis at Blackbyrd, Freecloud, Mars 
local hip hop perfornances by: Ryder Nic-E every Saturday and Venus 
Rollin, Drose, Esskey, Chamber, WHISTLESTOP Allan Lee Ropchan TEMPLE Oh Snap!: Every Saturday,  WINSPEAR CENTRE Jazz 
Andrea, Triple Crown, with DJ and the Blues Busters; gpm-1am. Cobra Commander and guests; Festival: Double ee 
Pazar, DOS, Sto Sa YARDBIRD SUITE Jazz Festival: opm Mase Gate ane ee 
KATIE'S CROSSING Live Music Amina Figarova Sextet; 9pm; $24at_ © WUNDERBAR Featured D) and ee pes . 
Saturdays: Ryan and Erin; 81pm TIX on the Square, door local bands oe ' 
YAFTERHOURS Release Saturday YARDBIRD SUITE Jazz Festival 


(Gna Opera NUOVA SUNDAY 
Saturday afternoon hosted by 20pm; $25$45502tTXonthe LUE PEAR jazz on the Side 
‘Macdonald; 4¢30-9pm Sie eel aie red Sundzys: Marty Majorowicz 
LOUIS MCKINNEY RIVERFRONT F BLUE CHAIR Jazz Brunch: Jim 
PARK Jazz in the Park Joe! Gray ESN TE Confira Findlay 
Quintet, noon; Yannick Rieu Opera NUOVA; 730pm; $25- BLUES ON WHYTE tats 
Quartet, 15pm; Ndiddi Onukwulu, aa nes a he aS this is I Hite 
Shee aceite WINSPEAR CENTRE Paul Potts; Se See sys 
Edmonton Jazz Orchestra, 7pm; LEA. «Tb en iis eon Conflict Pre] 
12-8pm; free ibis peteretecane cen eS ays a a 
MACLAB THEATRE Jazz Festival: So oae 
piece, camumem ss Seuembaa 
Banks i I 
Pee eaeaeiolands tenon BLACK DOG FREEHOUSE PEL eee: 
the Canadian Hot Stars Jazz Band; Saturday DJs on three levels, Main byKer-Ly ; 
730pm. Floor: Menace Sessions: alt rock) FEO, 
MORANGO'S TEK CAFE electroftrash with Miss Mannered ee UE Eee 
DS-Doc's ‘open stage: hosted by Dr. Oxide; BUDDY'S DJ Earth Shiver ‘n' oriented open sd ph 
a Heese 70pm Quake: 8am; no caver before iopm an wpe a 
a re vinicemy MURRIETA TeryJorden piano EMPIREBALLROOMRod: hip Star uve hd 
pe ee fon glass ea Ue Fyah Sundays hosted by Rhea 
7 a O'BYRNE'S Live Band Saturday ESMERALDA'S Super Partics: March; 8pm; S10 (door)/$s 
3-7pm; DJ g30prn Every Sat a different theme (stodentY$5 (1 tfpub 
180 DEGREES Dancehall and FLUID Ssturdays Gone Gold Mash- employees with pay stub) 
Reggae night every Saturday Up: with Harmen Band Dj Kwake yay pes Sunday Songwriters 
ON THE ROCKS Love Junk with FUNKY BUDDHA-Whyte Ave Top stage hosted by Rhea March; 7pm; 
DJ Crazy Dave tracks, rock retro with DJ Damian $s/person minimum charge 
PALACE CASINO-WEM Line GINGUR SKY Soulout Saturdays HULBERT'S Jazz Festival: Karen 
of Sight HALO For Those Who Know: Porkka Tho; Spm; tickets at door 
PAWN SHOP SONiCPresents Live house every Sat with Dj Junior HYDEAWAY Eamon McGrath and 
(On Site Anti-Glub Saturdays (rock, Brown, Luke Morrison, Nestor the Wild Dogs, Mohawk Lodge, 
Indie, punk rock, dance, retro, Delano, An Rhodes Octoberman, Precious Fathersl 
rock} Hosted By SONiC and DIE LEVEL 2LOUNGE Sizzle Saturday: © 70pm 
YOUNG Collective; 8pm (door) Dj Groovy Cuvy and guests LOOP LOUNGE Jam hosted by JJ, 
RED PIANO BAR Hottest dueling NEWCASTLEPUBS:tuidiy=Top © Lenny B and the Cats; 4:30pm ‘til 
piano show featuring the Red 40, requests with DJ Sheri whenever 
Bae gue NEWGITYLOUNGEPinkRawk © NEWCASTLEPUB Sunday 
ido, Stone Saturdays with Todd and Alex acoustic open stage with Willy 
Marrow, Bloated Pig, Razorwing; NEW CITY SUBURBS James and Crawdad; 3-6pm 
Spm (doors $8 Suck with Greg Gory and BlueJay NEW CTY pen Mi Suki 
RIVER CREE Gabble Ratchet PAWN SHOP SONICPresents Live hosted by Ben Disaster; opm (sign: 
(Genesis tribute) On Site! Anti-Club Saturdays: rock, _ Up}; no cover yee i 
ROSE AND CROWN Slowburn; indie, punk, rock, dance,retro roc, ~~» BYRNE'S Open micjam 
guam Spm (doar) Robb Angus (the Wheat Pool) 
ROYAL HOTEL-Ponoka Emo PLANET INDIGO-Jasper Ave ON THE ROCKS Shocker Sundays 
LeBlanc ive Saturdays: breaks with King Muskafa; 9pm 
RUTHERFORD ROOM Jaz: electro house with Pl residents ORLANDO'S 2 Sundays Open: 
Festival: Late Night Series: EJFS/ RED STAR indie rock, Stage Jam hosted by The 
FAVA project Dave hip hop, and electro with DJ Hot Vindicators (blues/rock}, 3-8pm 
ro3opmr-iam; $15 at TX Philly and guests plage 
‘Me. Lucky (bhues, roots), ‘on the Square, RENDEZVOUS Survival metal Festival: Late Night Senex: 


Ugly Beauties; 3pm; $20 at TX on 
the 


TIMMS CENTRE La Cenerentola 
(Cinderella: Opera NUOVA; 
70pm; $25-$4550 at TIX on the 
Square; this is included in the 
Festival Pass 


TIMMS CENTRE La Cenerentola 
(Cinderella Opera NUOVA; 
70pm; $25-$45.50 at TIX on the 
Square; included in the Festival 
Pass 


Dis 
BACKSTAGE TAP AND GRILL 
Industry Night: with Atornic 
Improv, Jameoki and DJ Tim 
BLACK DOG FREEHOUSE Sunday 
Aftemoons: Phil, 27pm; Main 
Floor: Got To Give It Up; Funk, 
Soul, Motown, Disco with D) 

Red Dawn. 

BUDDY'S DJ Bobby Beatz; 9pm; 
Drag Queen Performanos; no 
cover before 1opm, 

EMPIRE BALL ROOM Empire 
Sundays: Pioneer Mix Master 

DJ Battle 

FLOW LOUNGE Stylus Sundays: 
Grand Opening Sun June 23 with 
Invinceable, Capone, Frankie 
Fingurz; som (door) 

GINGUR Ladies Industry Sundays 
NEW CITY SUBURBS Get Down. 
Sundays with Neighbourhood Rats 
OVERTIME DOWNTOWN 
‘Sunday Industry Night: Requests 
with DJ Bo 

SAVOY MARTINI LOUNGE 
Reggae on Whyte: RnR Sundays 
with DJ IoeMan; no minors; 9pm; 
no cover 
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CENTURY 


™ 


UPCOMING SHOWS: 


Call 780.481. YUKS 
FOR TICKETS & INFO 


JULY 2-4: 


4 ALLYSON SMITH 


a 
oe 


One | 


FEATURING 


JULY 9-11: 
MARCUS BEAUBIER & 
KRISTEEN VON HAGEN 


JULY 16-18; 


LAWRENCE MORGENSTERN 
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Last week, | had the opportunity to spend : 
some time on air with Lana Gay, the host : 
of CBC Radio 3's "Lanarama." The topic? The 
album | just put out through TuneCore, 
the service that accepts an artist's 
music, sent in the form of WAV 
files, and distributes the re- 
laease to all of the major online Sj 
retailers for what amounts to a 
relatively small fee. 

If you have been following this 
column over the past couple of 
months, you know that | am intrigued 
by the notion of DIY musicians being able 
to release their music cheaply through ser. 
vices like TuneCore. And | decided to take i 
to another level, releasing some music| was = 
putting together more or less as a hobby. : 
Putting the album out cost me a grand to- : 
tal of $52.42 Canadian. Now, | am trying to : 
make that money back. 

Which brings me back to the CBC Radio : 
3 interview. To keep the experiment as 
pure as it can possibly be, | promised to 


ENT ER 


owuenceay com 


>> DIY MARKETING 


Who is that masked man? 


Sandor continues his undercover marketing investigation 


only allow myself to promote the proj- : 
: out BAND NAME HERE. Play one of +}, 
i songs, Lana! Play one of the songs!" (7, 
Canada; by getting friends to listen to ; 


ect as any indie band would, by posting 
songs to MySpace, iLike and New Music 


the songs. Viral promotion. But, in 
journalist, it would give me an 
unfair advantage. 


she was interviewing me as 
Steven Sandor, Vue columnist, | 


and reveal my identity. 


But just a couple of weeks in I'm already : 
: feeling | live a double life. As a journalist : 
and author, well, my life has always been : 
an open book. So | have to admit that | : 
bit my tongue throughout the interview, : 


this column, | haven't revealed : 

por my project's name. As a music ; 
AN : ter egges—if you can actually call something 
__} said in passing on radio an "Easter ego’; 
| told Lana the same. Because = 


as part of me just wanted to say "choc, 


imagining that in an Elmo voice. | can 
have a one-year-old.) 

My willpower held out. But | did threaq 5 
couple of massive hints in the interview, £3. 


Sut 


you will Funny thing is, | didn't realize that 


: had laid down those huge hints until af; 
= hung up the phone. 

told listeners that, well, they'd have : 
to stumble onto my album. | wasn't going : 
to point them to it. Had Lana heard the : 
: album, thought, "Wow" and called me up, : 
then it would be fair game to talk about it : 


But | will be keeping CBC Radio 3 updat 
ed on the progress of the project. | won 
have any idea on sales figures for at (co: 
another month, so all | can do is Goople o, 
Bing my band name and see if there's 2 


: interest out there. 


For another week, the secret identi 
is safe. W 


Steven Sandor is a former editor-in-chief o 
Vue Weekly, now an editor and author living 
in Toronto. 


ESENTS..- 


PUNK + SHOW 


REVUE / THU, JUN 18 / GAB'N / NEW CITY 
Read Gravy's review and see more photos online at vueweekly.com 


i 


HALL Acoustic instrumental old DRUID-Jasper Ave Open stage gpm; $20 at TIX on the Square, Blues, Gateway Big Band, Griffand | SECOND CUP-Mountain 
time fiddle jam hosted by the with Chris Wynters door the Buzz, Cripple Creek Fairies; Equipment Open mic; 8-10 
Sins Rose yin cies EDMONTON EVENT CENTRE nS ES 12-930pm eee eae CONPOSTE 
7pm Dj COPPERPOT RESTAURANT Li HIGH SCHOOL-Sports Fi 
Hee BOWL/ROUGE LOUNGE peel aaa a BLACK DOG FREEHOUSE Min jazz every Wed; 6-9pm 2 Canada Day main-stage: Poles 
Rose Bowl Mon Jam hosted by TicketMaster any ee EDDIE SHORTS Open stage, band ers 8pm, Gord Bamford ¢-7000 
paint niles and Darrek HAVEN Blackout Tues: Joust! and Spy ao aa Sea Ho by Eh in fireworks at 11pm a 
iSO SPOT So Serious, guests School's Out BUDDY'S DJ Arrow Chaser, robtaylorprojectcom; all gear STEEPS TEA-College Plaza Op 
STARLITE ROOM Hollywood lamch SS (door); no cover ESMERALDA'S Retro every Tue; provided; 9pm-1am. mic hosted by Emie Tersigni, 
Undead, guests; all ages; 7pm; JEFFREY'S Jzzz Festival: Rhonda no cover with student ID FESTIVAL PLACE Qualico Patio 830-10pm 
$26.50 at TicketMaster, Blackbyrd Withnell; 8-11pm; tickets at door FUNKY BUDDHA-Whyte Ave Series: Ray Bonneville and Kalsey TEMPLE Wyld Style Wednesd 
YARDBIRD SUITE Jazz Festival: PJ LS Ammar’s Moosehead Thes Latin and Salsa music, dance Kulykc 70pm; tickets available Live hip hop, every Wed 
fay Quite gems $20 at TIX on Spe ser aa hosted by lessons ne ae atFesieal Mare baxctier Teen EF vat 
Square, Ammar GINGUR Canada Da icketMaster Occhipin' tet, SP! 
sassansnnsevenuennssnennarsssnsanacnenis® TRE sak Bashment: Vince's BDay FiestaPt1  FIDDLER'S ROOST Little lower oat 
Dis Lert te! Haglan Nat gn Tue June 30 with DJ Whitebwoy, Open Stage with Brian Gregg: 
BAR WILD Bar Gone Wild: 30pm ¢ Bomb Squad, Invinceable. Capone, Canada Day with Maurice Jones 
Serie Indety Niinominom: NEWOTY MyLiewithteThsl FETS cSawt eum ‘Weluphtope pe Bena 
BLACK DOG FREEHOUSE SE GY RGHRESTR Rabid Tues-Blackout: Electro beats with HAVEN SOCIAL Open stage with ian 
Main Floor: Eclectic Nonsense, Electro DJ's Joust!, So Serious Jonny Mac; 830pm:; free Floor. Blue Jay's Messy Nest Wed 
Confederacy of Dunces, Dad Rock, aaa ae arn NEW CITY ‘abilly, Ghoul-rock, HOOLIGANZ Open stage hosted Night with LL. Cool Joe 
T] Hookah and Rear Admiral : spooky with DJ Vylan Cadaver Shane and Naomi BUDDY'S DJ Dust 'n' Time; 9p" 
Soden pace Celtic Jam with RED STAR Tuesdays: Experimental bi ec need the no cover before 10pm 
BUDDY'S DJ Dust 'n' Time; 9pm. Se venice aa friends Indie Rock, Hip Hop, Electro with Rubber Band (sing-along, dance, DIESEL ULTRA Windup Wed 
tte a a aad PAWN SHOP Red on Whyte DJ Hot Philly Night comedy, Karaoke, trivia} Sapm;$6 Canada Day Celebration 
3. Canada Bash I: Drive By Punch SPORTSWORLD Retro minimum eharge Whitebwoy / 
FLUID Mon Mixer Portal, Greater Than Gea Frlogopm, wrrwsparts-workdca HYDEAWAY C)SR: Ramshackde Wats a Dy 
NEW CITY Daniel and Fowler Trophy Life; 8pm (door); Sis ee |= Day Parade; 7pm saa Hip hop/R&d S 
—_— 2 i iin 
(eclectic tunes) hea WEDNESDAY Get apes Over wie aa = 
TUESDAY SECOND CUP~12h Street Open ATLANTEA ERRAND See Canada Bash I The Wet Secrets, Slade (indie, punk and met! 
mic every Tue; 80pm eee ee Raptors, Christian Hansen, NEW CITY SUBURBS Shale 
BLUES ON WHYTE Megan Lane Farhi Ce serie pane BLACK DOG FREEHOUSE Canada Aypistics: 7pm (door), 15 TE with Greg Gory and Edd 
BRIXX BAR Fear of City, Colt Day: DJ Don on the Woaftop PLEASANIVIEW COMMUNITY Lanchpail;no minors, 7pm (40 
eae Bauation; gpm (door), pa oh Ube ane Lara on HALL Acoustic Bluegrass jam NIKKI DIAMONDS Punk 204 
a oo 10 (door) ‘SIDELINERS jam. BLUES ON WHYTE Megan Lane by the N Gos 
Te eS CUB fo CENTRAL PARK LOUNGE Jazz Alicia Titand Rickey Sidecar, 8pm CATALYST THEATRE Jaz Festiva: Blogs Gre Muse Saxe ae ea 
tall Festival: Solo Piano Seriex Tom STARLITE ROOM Oh Snap Alfie Zappacosta; 7-30pm; $22 at "Wed evening le 
; Gas} ‘STARLITE ROOM Wild Sty! 
King; 5-7pm; free Canada Day Party with AC Slater, TIX on the Square, door RED PIANO BAR Jazz and Shiraz Wednesdays: Hip-Hop; 9p™ 
CHURCHILL SQUARE The Works _Kelevra hosted by Flipside; CENTRAL PARK LOUNGE Jazz Wed: Dave Babcock and his Seats 
street stage: Dino Dominelli World 9pm (doors $15 (1st 50 tix at Festival: Solo Piano Series: Bill Jump Trio Pineal aa Age 
=E>E— - Group, Kelsey Kulyk and Devon Hoel ia sia en eral Richards; 5-7pm; free RIVER CREW sive ee ] Rystar, Space 
= Belcourt, Ensemble Mujurushi, icketMaster, Blackbyrd, Foosh CHURCHILL "The Works 
1 Oo oO 31 JASI R AVE Outdoor Miners, The Mitts YARDBIRD SUITE Jazz Festival: paspabe tteAa pra a eg WUNDERGAR Wednessys 
Cockatoo; 12-¢-30pm. Lany Roy, Steve Kirby Quartet; steady Hard, Kat Danser, Mad Dog new Dj; no cover 
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THE HANDY 
TOBACCO OPTION 


THIS CE PRODUIT 
PRODUCT CREE UNE 
IS HIGHLY 


Smoke free, chew free and 2 


spit free, SNUS is an alternative 
for adult tobacco users. 

SNUS is packaged in small, 
handy pouches that just need 
to be tucked under the upper lip 
to deliver maximum taste. 


SNUS Original and Freshmint tins 
are available now through select 
tobacco retailers in Edmonton. 


Visit www.snus.ca for more information. 


Cigarettes are highly addictive. 


La cigarette crée une tres 
forte dépendance. 
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ThlEMOST INTIMATE LIVE CONCERT EXPERIENCE 


. 


LOSE & PERSON 


ao las la 


eur 


TUESDAY JULY 21ST. 


PARTY ANTHEMS PROVIDED BY 


HARMAN B 
& DJ KWAKE 


PUBLIC TICKET ON SALE SATURDAY 
URBANMETROPOLIS.COM PRESALE 
STARTS WEDNESDAY 


TICKETS 
$49.95 GENERAL ADMISSION - 1ST 1000 
$59.95 THERE AFTER 

$69.95 VIP TICKETS 

(BEST VIEW OF STAGE, PRIVATE BAR, 
EXPRESS ENTRY & RAISED AR 
AVAILABLE AT 


SOUTH: IRIE FOODS 

WHYTE: QUEUE & FOOSH 
WEM: SOULAR 

NORTH: SHADIFIED 
TICKETMASTERCA 780-451-8000 


DOORS OPEN AT 8PM 
ADULTS ONLY. 


EDMONTON EVENT CENTRE 
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pRYAN BIRTLES 
" sRYAN@VUEWEEKLY.COM 


the group has been together 
for over 10 years, the moniker CKY 
remains apt. Standing for Camp Kill Your- 
self CKY remains committed to its inter- 
oretation of living life to the fullest, which 
sncludes hard partying, skateboarding 
and rock ‘n' roll. The group tours relent- 
jessly and seems to get up to some trouble 
no matter where it goes. 

Answering the phone for a mid-afternoon 
interview, drummer Jess Margera—older 
brother to skateboarder and reality show 
star Bam and son of Phil and April Margera, 
who became stars in their own right after 

pranked repeatedly on their younger 
cris WHE etere—sckinds propey. Hav 
ing been up late the night before with his 


bandmates, enjoying the kinds of shenani- 
gans touring musicians often find them- 
selves participating in, Margera is fighting a 
serious hangover coupled with what sounds 
like some serious regrets. 

"I feel like 27 bucks right now because I 
went out drinking pretty hard with the 
boys," he laments. "Our bass guitar player 
Matt got a lap dance from this chick that 
looked like Walter Mathau. I think I called 
her Landslide, like, "Hey Landslide! Come 
‘ere.’ Andthen there was another one that 
was hot, but she probably hasn't been hot 
since the '80s or early '70s, I kept calling 
her the Canadian Cougar and she got real- 
lymadat me, butshekept hanging around 
me sol'm like, ‘What the hell?” 

Though the members of CKY are party- 
ing with each other again, in recent years 
it was looking less and less likely that they 
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would. A four-year break between the 
group's previous album and last month's 
Carver City had some people wondering 
if the band had packed it in, and while 
no official announcement was ever made 
to that effect, Margera admits that at one 
point the band had basically disbanded. 
"We pretty much beat the shit out of 
each other on tour and it was pretty ugly 
for about a year. It was '07, we were on 
tour—you know, we were on tour for 
about 10 years and it just all caughtup to 
us one night, and it ended bad,” he says. 
"We kind of needed it actually ‘cause we 
took a year off, and taking a year off for 
vacation is one thing, but taking a year 
off when you actually think the band is 
over is anotherthing—you kind of think, 
‘Fuck, we had a really awesome thing go- 
ing on, why did we piss in the well?' So 
we came back and we were brand new 
again and had a new fire in our belly. We 
really worked our ass off on the new al- 
bum and it was actually fun again.” 
The break, as well as a little bit of pres- 
sure from the band’s new label, Road- 
runner Records, led CKY to return to the 
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studio. Having taken such along break to 
begin with however, the group was inno 
mood to rush into releasing Carver City. 
Instead, the band took its time with it, 
which allowed the members to explore 
any and all of the ideas they had in the 
studio. As Margera enthuses, the re- 
sponse has been positive. 

“It's been really good—it's kind of crazy 
because it took four years to make it. In 
that time you have people that are re- 
ally rabidly waiting for it and then some 
people are just like, "Where the hell have 
you been?” he laughs. "We definitely took 
our time with it and I think it sounds like 
that—we experimented a lot in the studio 
which is always fun." 


Despite the fact the album has been well- 
received by CKY’s rabid fan base—a fan 
base that is able to keep in touch with the 
band through an innovative question- 
and-answer forum on the group's web- 
site—Margera explains that CKY still has 
trouble getting any radio play. It'snot from 
lack of trying, he says, it'sjustthat the band 
doesn't easily fit into any specific category 
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Trouble walkin' 


CKY is still being bad on the road 


and therefore has a tough time making it 
onto industry playlists. 

"Nothing's easy for us because we don't 
sound like anything—people don't know 
what to do with us because we're toc 
original, really, no bands sound like us 
at all,” he says. "I have 3000 CDs in my 
house and I've never heard any bands 
that sound even remotely like us. It’s cool 
because people appreciate that but at the 
Same time the bigger audience doesn't 
understand. It's not Green Day-type stuff 
it'snot Nickelback-type stuff so they don't 
understand it. 

"I love that we have a diehard fan base, 
that's really cool and flattering, but at the 
same time when it's like, ‘How ‘bouta little 
radio love?’ Nothing. We don't sound like 
Nickelback or Theory of a Deadman—I 
guess people driving to work every day 
maak not pee ae it." V 
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SLED ISLAND 
CALGARY, VARIOUS VENUES 


tank and start driving. 


EDMONTON JAZZ FESTIVAL 
VARIOUS VENUES 


From Branford Marsalis 


can find the complete lineup and sched- 
ule online at edmontonjazz.com. 


FRI, JUN 26- WED, JUL1 
THE WORKS ART & 

DESIGN FESTIVAL 

WINSTON CHURCHILL SQUARE, FREE 
ALL AGES 


schedule online at theworks.ab.ca. 


: from last year, a slab of Crazy Horse- 
: esque ragged glory. Yeah, | know that 
i it's too easy to describe anything with ; 
? frayed edges as Crazy Horse-esque, but 
= these guys deserve it, having laid the al- 
: bum down live-off-the-floor over a week. 
The Works isn't over yet, so head on down : 
and see who's up there on the street : 
stage. Check out the complete lineup and ! 
? that Neil Young's done with Crazy Horse. 


FRI, JUN 26 (6 pm) 
MEGADETH 


2 SUICIDE SILENCE 
2 REXALL PLACE, $59.50 ~ $79.50 
> ALL AGES 


Megadeth's Dave Mustaine spoke to Vue 
when the band came through Edmonton 


: in May 2008. This is what he had to say 
: about wussy bands and the dangers of 
= the concert stage: "I look at a lot of other 
> bands that have become really popular 
: and they just absolutely self-destruct. | 
Hey, if you need something to do this : 
weekend and you don't mind a little driv- : 
ing, turn the car southward and head for : 
Calgary. The lineup is massive and pretty : 
great (once again), so just check out the : 
schedule at sledisland.com, fill up the : 


are really cool to listen to when you're 
driving or when you're partying, not the 
really mellow, sappy crap, but | mean the 
cool, kinda buzzy, fast alternative riffs— 
and then you hear that these guys went 


: home because someone threw a shoe 
: at them up here in Canada somewhere. 
: Man, I've been hit with more shoes than 
: [know what to do with—that's just part 
: of the job." 


5 The Edmonton Raga-Mala Music Soci- 
: ety is presenting this performance by : 
‘ Hollywood Undead, starring the zombie: 


indian singer Padma Talwalkar. Audio of 


Talwalkar can be heard at youtube.com/ é 
: the Dead, Day of the Dead, Land of the 
: Dead and Diary of the Dead. Attend at 
= your own risk. 


watch?v=b9z9Ms2LhaA. 


: FRI, JUN 26 (10 pm) 
: NO HORSES 
= WITH THE LOUD HAILERS, THE SECRETARIES 
> NEW CITY 
to Tommy : 
Banks, there are plenty of performances : 
lined up for the 2009 jazz festival. You : 


No Horses is on the tail end of the band's 
14 Gig Hard Drive summer tour, having 


: covered distance from its Vancouver base : 
: south to Los Angeles and east through : 
: the US before heading back north to : 
: wrap things up in Edmonton and Calgary. 


The band is working its self-titled debut 


The result is rambling and it occasionally 


sounds like it's all going to fall apart, but : 
? soulful tunes that make up her debut 
: The New Fabulous. W 


in a good way—a lot like the best stuff 


TAO OAR OMMAONNON | S 


: THU, JUL 2 (10 pm) 
: DIEMONDS 
: NEW CITY 


: SAT, JUN 27 (4:30 pm) 

: THE BRITISH COLUMBIANS 
> WITH MICHAEL JAMES 

} FILTHY MCNASTY'S, FREE 


? This band from Van plays some me 


ss bluesy rock 'n’ roll—not that cra 
lues-rock stuff that passes for musi- | 


: corner pubs and pick-up trucks. No, t! 
= guys remembered the roll, and this 

: has got grit, grime and hurt all ove 
; Just like it should. 


HoMMuNADEAAMAMON WEEN 


: SUN, SUN, JUN 28 (7:30 pm) 


= 


: THE MOHAWK LODGE 

> WITHEAMON MCGRATH & THE WILD DOG: 

} TOBERMAN, PRECIOUS FATHERS 

> HYDEAWAY 

> ALL AGES © 

dig the band Oasis—some of their songs : 

t Ryder Havdale has been running bh 
+ White Whale Records for five years now, 
? and in that time he's put out record 
: from the likes of Poorfolk, Edmonton 
: Eamon McGrath and Havdale's own ban 
+ the Mohawk Lodge. When the Poorfolk/ 
? Mohawk Lodge tour came through Fc 
5 monton last year Havdale stopped by th 
: Vue Weekly studio to perform live, backed 
= up by his tourmates. Watch the footage at 
: vueweekly.com, see the live show at the 
; Hydeaway. 

: FRI, JUN 26 (8 pm) : 
: PADMA TALWALKAR 

: STANLEY A. MILNER LIBRARY 
2 THEATRE, $10 - $20 

: ALL AGES 


’ 


: MON, JUN 29 (7 pm) 
: HOLLYWOOD UNDEAD 
} WITH GUESTS 

: STARLITE ROOM $26.50 

2 ALL AGES 


from Night of the Living Dead, Dawn o 


: Cut from the same dirty and torn cloth 2 
: the gutter punks and rock'n'roll bands o! 
: the '70s and '80s, Diemonds debut EP is 
: fast and furious and a hell of a Lot of fun 
: It's a catchy throwback to a time gone by 
: and the band never takes itself too seri 
? ously but neither does Diemonds play it 
: for laughs, instead heading straight 'o' 


the thrills. 
: THU, JUL 2 (8 pm) 
: TIFF HALL 


} WITH NEIL MCDONALD 
? HAVEN SOCIAL CLUB, $10 


: According to Tiff Hall's MySpace, her '" 
: fluences include bad dates, her frien 
bad dates, drunken nights on Whyte Av" 

: with her good buddies, bad decisions 3" s 


id's 


nice boyfriends. Sounds just right for the 


J 40 // MUSIC 


WUEWEEKLY // JUN 25 —- JUL 1, 2009 


at 


i 
ion 


. 


UXEANGUS@VUEWERKLY.COM 


wcvaen AMNITANOMMONNHMNATANANN 


ngs have been all backwards 
for Halifax's gypsy-jazz ensemble 
psophilia right from the start. So ad- 
is guitarist Ross Burns, who recounts 
band's very first gig together. 

fe all met each other for the first 
he on stage at the Atlantic Jazz Festi- 
in 2004. A couple of guys in the band 
e asked to get a band together to play 
ingo Reinhardt’s music for a slot at the 
tival ... It was for a single gig; it wasn't 
ending to be a band that plays togeth- 
the time. We played the show and it 
atotal sell-out, and here we were, still 
fing to figure out what it was about.” 

his odd pattern of backpedaling to- 
fd success seems to suit the seven- 
ensemble, however. Since that 
it show, the group has written and 
forded original material and been 
minated for numerous awards. The 
nd new release, Sa-ba-da-OW!, is a 
ash-and-grab blend of jazz, funk, 
emer and reggae. 

en I ask Burns about the success 
the band's dazzling live show, he's 
viously thrilled about the excitement 
psophilia has been able to attract, es- 
tially across purist lines that can exist 
jazz and indie rock. After all, when 
te drawing influences from Duke 
mgton to Beirut, there can be a lot of 
®s to follow. Burns is diplomatic. 

t's certainly the case that we're able 
*t those influences follow whatever 
inds we're into, and not be too me- 
ous about ing up to ‘what we 
uld be doing.’ It plays well in mak- 
Hie music sound genuine. But when 
pic come to our show because they 
it to see what it’s all about, they aren't 


f OF STRANGERS >> Gypsophilia's members all met for the first time on stage 
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e wanderers 


lia melds influences from all over the map 


necessarily coming at it from the per- 
spective of a jazz purist. Which is excit- 
ing because, according to a purist's per- 
spective, we don't hit a lot of those rules. 
We typically don’t do that, we just want to 
make music that feels good, and sounds 
good to us. 

"It helps when we're playing in a rock 
club,” he adds, "because people aren't 
expecting a jazz band, so they're not 
wondering, ‘What kind of jazz band is 
this,’ but rather, ‘What the hell are these 
people doing?’ That type of surprise can 
really work to our advantage." 


As we talk about the challenges of being 
backed into a genre comer like “gypsy- 
jazz," Burns is quick to extol the virtues 
of each. Whereas gypsy music brings the 
structure of traditional music, jazz allows 
for freedom and improvisation. 

"I think people definitely appreciate 
that our music has this nostalgic feel- 
ing from the 1930s, and yet we're not the 
typical face of jazz music. ... Improvising 
isabig part of what we do, butit'salso the 
energy that each member brings every 
night. Depending on what feels exciting 
and who's playing really well, there ends 
up being enough space for who's playing 
really energetically, or getting ideas out. 
It's a nice balance. We take those rules 
and use as much of our other faculties to 
make it exciting as we go, both for our- 
selves and for whoever's listening.” W 


Joveyrs 


urban sounds 


live music at Sobeys 


urban fre 


ig . 


AUDREY OCHOA 
TRIO (Jazz) 


WAFER THIN 
MINTS (Original Pop) 


ag a 
A 


~ § In Stock; Dylan, 2. Beaties 
Fiengrix, Ghad Alati@ip, Springsteen 
MarrarAstroman, Mummies, 56784 
Deerhunter, Caleyibe Ryan Adan 
AG@@Mothers Temple, Ya Ho Wa 19 
KER Ciioulle, Raho Aticts, DK's 
Radioh@at)PearJam, Tom Gabel 
Dy ShadGw, AlGreen Bisoul LPs 
Jaz@on Vii weeklies McLean, Sun Ra 
Rharaoh, Digi eareman, Mobley 
Lary Young) Berald Byrd, Mingus 
Grail Gteen,Mignk, Blue Mitchell 
Best pal@s olvfejssue Jazz LPs 


June 27 


une 27) 


JASPER 104 
10404 JASPER AVE. 
5:00-8:30 PM 


Join us for 
our nightly 
drink specials. 


_- Wak DEFAULT 
B &- : . DANIEL WESLEY 
ae Se SHOUT OUT OUT OUT OUT 


oh SOCIAL CODE 


LONGWAYDOWN 
yet SALLY KRACKERS 
/ HOLLYWOOD ASSASSY¥N 
PORTAL 

RAPTORS 

RED LIMIT 
ROYALTIES 

DANI JEAN 
SEKSTON SLANG 

DJ DUSTYGROOVES 
DJ RYANWADE 

DJ NESTOR DELANO 
DJ MIKEY WONG 

DJ BENNY HAWK 
D) JROCK 

DJ STEREOBAIT 


ticketmaste! 


75 AVAILABLE 


A E J 
TICKE (ETMASTER 


pt TIC 


4 a 
alas! (GIBBONS, AB 
20MIN NE of EDMONTON 


ei 


WWW.BOONSTOCK.CA 


music // 41 


JUN 25 - JUL 1, 2009 // WUIEWEEKLY 


Cf ™ 


€DMONION EVEN ENIAC 


‘4 GES GLagr 00 


FT. O°’ DEATH DOORS 7PM-ALLAGES - TICKETS AT TICKETMASTER 


£ 
¥ 


CORSTEN 


DOORS SPM - 18+ TICKETS AT TICKETMASTER 


KROCK 97.3 PRESENTS 


azaret 


DOORS 8PM - 18+ * TICKETS AT TICKETMASTER 


UNION Ev S & SONIC 102.9 PRESENT 


WF _ Social 
>| Distortion 


‘ “<2; DOORS BPM -18++ TICKETS AT TICKETMASTER 


— 


LIVE NATION PRESENTS 


EAGLES OF 
DEATH METAL 


DOORS BPM «18+ » TICKETS AT TICKETMASTER 


#2556 8882-170 ST. {WEST EDM MALLS » 488-SHOW 
EDMONTONEVENTCENTRE.CA 


42 // MUSIC 


UEWEEKLY // JUN 25 


GOTTEN CCU LOL CCL CLo LLL Loo Coo 


PREVUE // THE BEER DRINKING FIGHTING MACHINE 


KA-POW! WHAM! BANG! 


Calgary band takes the gloves off and throws ‘em down 


FAWNDA MITHRUSH 

// FAWHDA@VUEWEEKLY.COM 
ack in 2003, when Mark Russell and 
his bandmates showed up at a dis- 

appointing Calgary gig, he was inspired 

to start a revolution. It involved mostly 

beer and loud music, but still, a move- 

ment was underway. 

"We wereat this show one night six years 
ago, one we paid 10 bucks to see,” Russell 
explains. "We wanted to mosh and listen 
to some hard shit and we ended up walk- 
ing into this acoustic jam. That was pretty 
much the reason we started the Beer 
Drinking Fighting Machine andthe Cal- 
gary Beer Core, to get underground music 
out there and back up and running.” 

His hardcore band, the Beer Drinking 
Fighting Machine (BDFM), has led the 
Beer Core movement in Calgary ever 
since, and is now boasting some cross- 
country membership. 

"Calgary Beer Core started as a small 
group of friends to help bands get out of 
the basement and get into a crowd, start 
playing bar shows, get ‘em out of the all- 
ages scene once they turned 18,” Russell 
explains. "At first we were looking for fast 
hard bands, ones that the popular clubs 
wouldn't put on—we would take them 
and put them in front of a crowd of 500 
people. Now we've embraced Alberta mu- 
sic and Canadian music in general. Every- 
body and anybody who wants to play, they 


HERE TO DRINK SOME 
out of beer //Supplied 


can be a part of the Beer Core." 


As for the stigma that naming something 
after beer brings, Russell says that it's 
mostly a reference to the way it all started: 
with he and his drummer getting into a 
beer-soaked brawl one night. After hand- 
ing some thugs their asses, Russell and 
Scott came up with the BDFM moniker. 

"It's not like we are the BDFM,” he says. 
"It's the entity of the music, we all come 
together as a well-oiled machine, the six 
of us, and that’s what gives us the beer- 
drinking-fighting edge.” 

What's important, he notes, is that 
BDEM and the Core offer fledgling bands 
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of life,” he says. " 
company essentially, trying to help out 
the little guy. I think as a whole Ca 
should be coming together as a mu 
scene. I'm just trying to help every 
to get bigger, get more fans, sell rr 
communicate with other people. Th 
what it's all about: networking 
play ball without a field, right?" 


‘THE BEER DRINKING FIGHTING MACHINE 
WITH SNFU, LAST PLAGUE 
NEW CITY, $12 = $15 
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2s vs. Nardwuar 
aly talks to the Human Serviette 
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ancouver's Rraciaquae the Human 
Serviette is different from most mu- 
ic journalists. Not unlike Lester Bangs, 
hen Nardwuar does an interview, the 
‘ory is as much about him as it is about 
whoever is on the other end of his micro- 
phone. The fact that he refers to his inter- 
views as battles, naming them things like 
lardwuar vs. Sonic Youth or Nardwuar 
ys. Henry Rollins, bears this out, but he's 
ot simply a plaid-bedecked scene steal- 
r; Nardwuar also fronts the well-loved 
pop-punk band the Evaporators. Hav- 
just released a split seven-inch with 
Andrew W.K.—whose side of the split 
gle features cover versions of songs 
by Canadian punks the Subhumans and 
the Leather Uppers—Nardwuar was kind 
ought to talk about how the split origi- 
Mated, as well as other aspects of the re- 
ord, A Wild Pear. 


ue Weekly: Tell me about how you first 
met Andrew W.K. 

= The first time I met him was 
When I interviewed him in 2002 or 2003 
m Vancouver, but he had heard of me—a 
gitl had ordered an Evaporators single, 
‘© Welcome to my Castle single, I think it 
Was in 1992. Her name was Sue and I think 
she went on to work for Caroline Records 
and she ordered a whole bunch of other 
cords I had put out and became familiar 
ith my stuff, then I started trading stuff 
‘to her—like she would send a videotape 
lo me and I would fill itup with interviews 
nd then mail it back to her—and she 
assed that videotape on to Andrew W.K. 
And then he came to Vancouver and I 
ied to do an interview with him but I 
as not allowed to because he was on Uni- 
Records and Universal Records at 
time had remembered that I had in- 
ewed Beck in 1994 and Beck told me 
ek off Yes, me to flick off—so I got 
ned from interviewing anybody on 


Universal Records for many, many years 
from then on, 

However, the next time he came to 
Vancouver I fought and I eventually did 
get an interview through Universal, so 
that is how I hooked up with him and 
he said to me I first heard of you from 
a VHS tape from a woman named Sue 
from Caroline Records. 


VW: And how is it that your band the 
Evaporators came to put outa split seven- 
inch with him? 

NW: I did that interview with Andrew 
WK. and he had mentioned in the in- 
terview that he liked the Leather Uppers 
and I always sort of remembered that in 
the back of my mind, and then last year 
I went out during the Music Waste Fes- 
tival which is a great music festival here 
in Vancouver and I saw a bunch of great 
bands and got inspired and thought, 
"Man! We should do a split single!" and I 
thought, "Iwonder if Andrew W.K. would 
want to do something?” 

He had recently responded to an email 
I had sent out, my Nardwuar newsletter, 
and he responded, "Thanks for the news- 
letter, I enjoyed it,” so when I was thinking 
abouta seven-inch I thought, "Well, here's 
a guy that loves Canadian rock""—because 
I wanted to have a Canadian flavour to 
it—"and here's a guy who responds to my 
emails and here's somebody that I really 
enjoy the music that they do, why don't 
I ask Andrew WK.," and he emailed me 
back rightaway and said, "Yeah, sure!” 


VW: The title as well as the art are a take- 
off ofa split-LP put out by the Guess Who 
and the Staccatos in 1968 called A Wild 
Pair. What attracted you to thatalbum? 

NW: I've always been obsessed with pre- 
American Woman Guess Who, in fact I in- 
terviewed the original lead singer of the 


’ Guess Who, Chad Allan and he played on 


the first three albums—Shakin’ All Over, 
Hey Ho (What You Do To Me), and It's Time, 
and the fourth album was the split with 


the Staccatos, and after that was all the 
American Woman-type stuff The first three 
or fouralbums were total garage punk and 
I've been obsessed with that, I just love it. 
And of course I'm obsessed by the Stacca- 
tos because they turned into the Five Man 
Electrical Band. Plus it's a split record and 
I was thinking of famous Canadian split 
records, cause I was gonna do one. 


VW: There's a song on here called "The 
Bombs in my Pants!" Inspired by a true 
story or—? 

NW: (It was] inspired bya band that! got to 
know through the Smugglers—the Smug- 
glers were on tour years ago and they met 
a band called Olivelawn and Olivelawn 
tured into the band Fluf, and O from the 
band told me a story about being on tour 
and how if you gotta go to the washroom, 
you gotta go to the washroom but some 
washrooms aren't too good. But he said 
it doesn’t matter you can always do the 
bomb. So! said, “What's the bomb?" 

He's like, you take off your underwear, 
you take off your pants and you hang 
them on the hook in the toilet, and then 
you stand on the toilet and then you drop 
your bomb and then just as the bomb is 
about to hit the water in the toilet bowl 
so it doesn't splash on your leg, with your 
right leg you flush the toilet at the exact 
same moment so everything goes down 
and there's no splashing. So I always had 
that word bomb in my mind and that’s 
kind of what the song is about. W 
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PREVUE // LES CLAYPOOL © 


Monkey masks and fungi 


The oddball is just the norm in Les Claypool's world 


CAROLYN NIKODYM 

// CAROLYR@VUEWEEKLY.COM 

t would be easy to say that there is nothing nor- 

mal about Les Claypool. You could look at his 
time with Primus, pig costumes, “Winona's Big 
Brown Beaver” and all. Or you could look at his 
spoof film (and band) on the jam band scene, Elec- 
tric Apricot. Or you could look at his wine label 
Purple Pachyderm, with its "magnificent nose.” 
You could look at much of his career and come to 
that conclusion. He's even called himself an "odd- 
ball" in interviews. But it's not a branding that he's 
even sure that he lives up to. 

"It's been occasionally thrust upon me. I thinkit's 
all subjective. Compared to the stuff that I grew up 
listening to or was influenced by, I'm pretty tame. 
I'm just one of those guys who was always—even 
asa kid—looking for something different in all as- 
pects of things. Beit film or literature or fashion or 
music. I have friends who tell me all the time that 
they are asked, ‘What's he like? What's Claypool 
like? Is -he this weird bastard?’ And I think their 
response is surprisingly tame," Claypool laughs. 
"I'm in the bubble. I don't know what the hell it 
looks like on the outside.” 

The reality is Claypool has always just tried to 
keep things interesting. Donning weird costumes 
on stage is far more fun than just coming out in 
T-shirts and jeans. 

"Plus, I love people's faces when you come out 
with a monkey mask on and you have the whamo- 
laand you're beating on this thing with a stick," he 
says. "I don't tire of the reaction.” 

Even though undertaking a novel, a film or a 
new band generally turns into a heap of work, the 
quest for the engaging keeps everyone guessing 
and is not without its perks—like the opportunity 
to work with some of music's other weirdos. 

"A lot of it, too, is just what falls in my lap. If Eu- 
gene Hutz is over at my house, we drink a bunch 
of booze and we end up in the studio, and that's 
exciting to me. OrifI get a phone call from Adrian 


JUL 1, 2009 
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Belew or Stuart Copeland or Tom Waits or one of 
these guys, that’s generally the direction I'm going 
to go more often than, say, going and doing a Pri 
mus record,” he says. “Something like Primus is a 
comfortable pair of shoes. It's easy, but it's not as 
exciting for me. Going and making a film was the 
most difficult thing that I have ever done. It was ir 
sanely stressful and painful—physically and men 
tally—yet I'm looking to do another one. So think 
it's the whole variety-is-the-spice-of-life thing." 


These days, Claypool is on tour in support of hi 
latest record, Of Fungi and Foe. Commissioned to 
write music for Nintendo Wii's Mushroom Men: The 
Spore Wars and for the horror film Pig Hunt, he was 
so inspired by the imagery of each project that he 
had the foundation for the album. Although some 
of the tracks come offa little more minimalist and 
others a little darker than fans may be used to, 
the record still revels in the cartoonish, off-kilter 
sound Claypool has made famous. 

But he also has his fingers in a few other pies. The 
aforementioned second feature film he's working 
on is based on his novel South of the Pumphouse 
(which he, incidentally, wrote as a screenplay 
first), and he's also working on another book. I's 
not another novel, though, rather a collection 
stories. Novel writing is something that he found 
isolating, alienating and a lot of work—a surp!s 
ing description from someone so prolific. 

It could be a clue, though, into the mind of thi 
particular weirdo. When you take in the caba- 
ret environment of his stage show or conside! 
that he formed a real band to lend authenticit) 
to Electric Apricot, you begin to see what makes 
Claypool different. .He simply doesn't do any 
thing half-assed. WV 
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Lee Harvey Osmond 
A Quiet Evil 


(Latent) 
kkk 


EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 


gently rolling rhythm fades up, a 

percussive blues harp underscor- 
ing the beat as a lonely pedal steel cries 
off to the right of a whispered, lament- 
ing vocal: "Baby's world is falling down 
/ Falling down on holy ground.” The 
groove is hypnotic as “The Love of One" 
carries onward, turning over and over 
on itself as it goes, until it finally leads 
into the next song, another rhythmic 
piece of work, but this time more drift- 
ing than rolling. “Cuckoo's Nest” is the 
name, its verses alternately broken and 
punctuated by chiming percussion, 
singing bass and punchy reeds. 

It's relaxed even when it's not—or per- 
haps it's the other way around. Howev- 
er it plays out, it's a counterpoint that 
delivers Lee Harvey Osmond's A Quiet 
Evil from the depths of modern folk, 
which too often is little more than an 
attempt at recreating the spirit of past 
works, resulting in a sort of nostalgia 
that pales next to the originals. 

On A Quiet Evil, though, Lee Harvey 
Osmond—a collaborative effort be- 
tween Junkhouse/Blackie & the Ro- 
deo Kings singer Tom Wilson, Cowboy 
Junkies’ guitarist/songwriter Michael 
Timmons and more than a dozen other 
musicians—finds a balance between 
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inspiration and something new. In this : 


case, there's a darkness in the band’s ef- 


forts, a spooky guitar line drawn out in ; 
the blues vamp "Blade ofGrass"justbe- : 
fore Wilson asks, "Do you want to stay ; 
married? /Do you want the truth?” the : 


song ultimately becoming a twisted : 


hulk of dark folk lyrics and electronic c 


manipulations. 


utes one song in the sparse and ghostly 


Junkies’ hands. There are three covers 


its sound, whether it's the very Junk- 
ies-esque, slow-and-steady approach 
of "I'm Going to Stay That Way" or the 
album-closing freak-out on Lou Reed's 
"T Can't Stand It." 


mark, exuding the wear and tear of : 


travel in his voice: "It seems like lately : 
baby /I don't have much urge toroam : 
/ Halfway through my last trip west I : 
: ness has fallen, the most interesting 


was making plans to get back home.” 


Lee Harvey Osmond strikes an ad- : 
mirable chord with its debut, pull- : 
ing equally from folk traditions and : 
the strengths of the band's individual : 
: which glides along in a place that cele- 


members as songwriters, players and, 


in the case of Timmins, Wilson and : 
bassist Josh Finlayson, producers. The : 
result is a welcome entry into the Ca- : 
: itself. It's a more captivating place, one 
: where the party hasn't started yet, leo: 

? ing room for anticipation instead of 
: chest-beating shouts. There are a fev 

: tracks like that here, but it would be 
: nice if the group would spend a little 
} more time exploring those routes 

: EDEN MUNRO 
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: BidiniBan 

: The Land Is Wild 
: (Pheromone) 

2 ett 


! sonalities (Bidini being one of ther, 
Most of the songs here are origi- : 
nals with Wilson the primary writer : 
throughout, though Timmons contrib- : 
: balance Bidini’s raw, unpolished, p) 
"Angels in the Wilderness,” a track : 
that would be at home in the Cowboy : 
Junkies’ canon were it not for Wilson's : 
heartwrenching vocal taking the place : 
of the Junkies' voicé, Margo Timmins, : 
making the song a little darker and : 
frayed than it likely would be in the : 
:_ Rock" and “Song Ain't Any Good’ Je. 
as well, filling the album out nicely, es- : 
pecially so because all the songs work : 
together as a whole, the covers settling : 
in comfortably alongside the originals,” : 
sounding very much like the work ofa : 
single entity, a group that understands : 
: The Black Eyed Peas 
> The E.N.D. 
: (Interscope) 
1 tobkik 


A Quiet Evil does have moments when :‘ 
it seemingly threatens to giveintothe : 
pull of an all-too-fypical folk-shuffle— : 
the easygoing beginning of the band’s : 
take on Canadian folkie David Wiffen's _: 
"Lucifer's Blues” is one of them—but : 
they tend to pass quickly: once Wil- : 
son hits the song's chorus he nails the : 


For TECOVEr ing, 
Rheoholics, theres 
no resisting Day, 
Bidini’s first 59} 


ln 


‘ record — following 
the —_ Rheostatic: 
Swan song ty 


years ago. I wish I had, though. 1}, 
band was fronted by three distinct pe; 


whose only commonality may ha 
been their collective musical ico;, 
clasm, but without that collaboratiy. 


attitude—which was the heart and so, 
of his former band—comes to the fo;. 
like a jagged bone through soft fles), 
While “Memorial Day” reveals al} , 
Bidini’s strengths as a songwriter a; 
arranger, the blandness and garag, 
band hoserism of songs like “We Like (o 


much to be desired. 
MIKE ANGUS” 
// MIKEANGUS@VUEWEEKLY.com 


The tones hav 
shifted towards th 
electro, but while 
there's nothing tha 
quite compares t 
the ridiculousnes 
of 2005's "My 
Humps,” there's a sense that the grouj 
hasn't left that mindset far behin 

crafting a disc largely designed for th 
clubs. Anthems are front and centre 
here, but while those are fine once dark- 


parts are the ones where the group lay 
back instead of going over the top— 
moments like the David Guetta-pr: 
duced second single "I Gotta Feeling, 


brates what's to come, with the focus o! 


the hope that exists in the dusk rathe: 
than the overblown glory of the night 


// EDEN@VUEWEEKLY.COM 
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Solos aplenty ©! 
be found her 


y along with long 

meandering pr 
b gressions throug” 
: many, many temp 


changes and a wie 


: range of lyrical landscapes. It's ridia 

: lous to the extreme, unless you happ*” 

> tobea fan of progressive metal, in whi“ 

: case the 19-minute epic "The Count “ 

} Tuscany” is awesome. 
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scar (and other love 


mw Patterson 


his second solo al- 


seavy as the words (and the music) can 
se, though, it’s not all dark clouds and 


wikes. In the end, it’s his ability to walk 


ene side or the other at various times, 


spending some time visiting. 
:DENMUNRO 
\/ OEN@VUEWEEKLY.COM | 
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: Beck, One Foot in the Grave 

: (K) Originally released: 1994 

: Before the quirky loserdom of 

: Beck Hansen's 1994 major- 

Hood's : 
day job is as one of = 
the songwriters in = 
the Drive-By Truck- : 
ers, where he shares : 
Sy the heavy loads. On : 
: Moonlight and 
|, Hood bears the burden on i 

i $a stunning effort ashe : 
one ble way through a series of feel- : 
: SORE Ohana cxilicted that ics : 
impossible to simply sit back and listen: 
ut actively trying to decipher the : 
meanings behind the words. (The title : 
rack isa perfect example of this—itsim- : 
sly feels strange anda little wrong tolis- 
soothe openinglineswithouttryingto : 
nake sense of them: "I killed Oscar, shot = 
mn in the head / Put the gun in his : 
guth, watched his brains fly out.") As : 
: dominating the 
: tone, twisting 
jnunderstorms here; Hood can be down- : 
‘ght sentimental when the mood : 


gives Murdering Oscar the feel of a : 
jife worn in, a little faded with a hole or : 
yo torn in it, but one that is well-worth : 


5 A pinch of Dylan 
: Effectively spices up 
ee 


ALBU EVIEWS 


label debut, Mellow Gold, 
the songwriter had already 
released three independent 
records in the noisy folk/rock 
mix of Golden Feelings, A Western 
Harvest Field by 


Stereopathetic 
Soulmanure. 

Those _ initial 
indie _ releases 
clearly come 
from the same 
sonic landscape 
as the albums 
Beck would re- 
lease on the 
majors—off-the- 
wall cut-and- 
paste sounds 


even the simplest 4 
folk arrangement 


4 into something not-quite-earthbound, 
e line, weighting the record towards : 


not-quite-otherworldly. 
The same can't be said of One Foot in 


But here-on One Foot in the Grave, 


: the songwriter sounds very much at 
= home in the folk realm, acoustic guitars : 
i forming the backbone of the work, with = 
: Beck dragging the vocals through an : 
: emotional wringer that exposes every 
> open wound—"You're just the girl of my : 
: dreams / But it seems my dreams never 
Brody Dalle left the : 
punkguitarsbehind : 
when her former : 
band the Distillers : 


: —" came toanend, but : 
x ea she's kept the atti- : 
tude for Spinnere- : 
te. It's more groove-oriented—almost : 
danceable, really—but still dark and an- : 
Gry as ever. The difference is that this : 
time Dalle and her bandmates are work- : 
ing with a few new tricks, subtlety being = 
oneofthem, anditsuitsherwellattimes. : 
Unfortunately, the album too often gets : 
: Tim Easton 
+ Porcupine 
: (New West) 


make you feel like an asshole.” 


Lyrically, there are certainly glimpses : 
of what's to come, Beck's words often : 
very much rooted in the modern world : 
around him: "A mouthful of rotting cavi- 
ties / Drinking Coca-Cola in the street / : 
Never did | think it would come to this,” 
he sings on "Outcome." 


This here pinch of loaf 


: Five Star Trailer Park 
: The Fight That Broke Your Heart 
: (FSTP) 


Sentimental rock.. 
: More emasculating than 
! A gang prison rape 


ee 
: Since October 
‘Weight that would i of to AF 

seam : (Tooth & Nail) 
dtough asnailsandthere'sawonderful : 
. > These dudes are big fans 

? Of bad metal, dreadlocks, plus 
: Jesus and his dad 


This Is My Heart 


: built up on propulsive beats. 


Musically, too, Beck’s future is 
hinted at in places, if only in a 
sketched-out way: "Outcome" 
is delivered with a near-spo- 
ken-word vocal over top of 
a driving beat that, were it 
. to be punched up with some 
electric guitars and bright per- 
cussion, would not seem out of 
place on one of 
his later works. 
As it js; though, 
One Foot in the 
Grave sits most 
comfortably 
alongside 2002's 
Sea Change, which 
found Beck indulg- 
ing in a restrained, 
quieter side, let- 
ting sadness rise 
to the fore rather 
than burying 
discomfort and 
unhappiness be- 
neath a myriad of 
layers of instru- 
ments and samples, 


But while there are similarities in the 


: two records, there is still a considerable 
the Grave, anotherindependent album— : 
this time released on K Records—that : 
arrived just two months after Mellow : 
: Gold. This one is very much rooted inthe : 
: folk tradition that is often obscured be- : 
: neath an array of other influences, rang- : 
: ing from rock to hip hop and beyond, 
: that surface often in Beck's music in both : 
: cohesive and disjointed forms. 


distance between them; Sea Change is 
deep with layers of sounds, atmospheric 
clouds swirling up around Beck's voice, 
while One Foot in the Grave is simply 
raw, opening up with the slightly-out-of- 
tune guitar on the spiritual "He's a Mighty 


: Good Leader’—Beck's interpretation 


of Skip James's "Jesus is a Mighty Good 


: Leader’—and carries on into the expand- 
: ed sound of "Sleeping Bag,” where a basic 
: drum kit keeps the time and an electric 


guitar offers up some slinky, quiet slides. 
With few exceptions—the apocalyptic 
blues of "Ziplock Bag" and the rolling "At- 


+ mospheric Conditions"—One Foot in the 


Grave is folk-inspired, Beck's songs cap- 


} tured in a lo-fi form that recalls the earli- 
come true," or "She'll do anything to : 


est field recordings made by the likes of 


: John Lomax. In some ways the record's an 


anomaly in his catalogue, but at the same 
time it's a revealing look at his soul. 

One Foot in the Grave was recently re- 
released by Beck on his own lliad Records. 
The new version contains the original 16 


= tracks plus an additional 16 songs, 12 of 
: which were previously unreleased. W 
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i Smart and stylish disc 
= Combines love of Smiths and Moz 
: Sounds a bit like Schmoz 


———————————— 
> The Homemade Jamz Blues Band 
: 1 Got Blues For You 

: (Northern Blues) 


; Well played versions of 
: Both classic blues songs—you know: 
= Slow one and fast one 
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PREVUE // BIF NAKED 


A Naked Promise 


Singer refused to quit in face of cancer 


JAMES STEWART 
// SSTEWART@VUEWEEKLY.COM 


t's a hoarse-sounding Bif Naked 
that manages to croak out a hello 
on the other end of the line. 

"Ugh, I sound this way because 
those sons of bitches wrote such a 
damn heavy record. But it sure is 
awesome to play these songs live.” 

You'd be hard pressed to find 
anyone happier at the prospect of 
many months’ worth of sore throats 
ahead of them. In early 2008, word 
came down that Naked had been 
diagnosed with breast cancer, and 
the uber-healthy Naked (a strict 
straight-edge and vegan) found her- 
self facing the reality of a lengthy 
recovery process. 

"When you go through the treat- 
ment, you really have no idea what to 
anticipate—it's so different for every- 
one,” she says. "So I'm sitting there 
with a catheter in my jugular, and to- 
tally bald from the chemo for about 10 
months. I had very definite physical 
limitations, and I was only really able 
to work on my vocals for about an hour 
a day, which was vastly different from 
previous records.” 

What? It may come as a surprise, but 
Naked was still adamant that work 
would continue on her fifth and latest 


TOUGH AS NAILS >> Bif Naked re- 
turns on record and stage after beating 
cancer //Supplied 
album, The Promise, throughout her ag- 
gressive chemotherapy treatments. 
“What can I say? I'm an every-four- 
years kind of girl," she laughs. "Jason 
(Darr, producer/guitarist] was a real 
godsend. It's the first time we've been 
able to make a record together, though 
I've known him forever. He's got, like, 
dog-hearing, and collaborating with 
someone so meticulous and driven 
was amazing. His work ethic is a lot 
like mine—and he was the toughest 
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vocal coach I've ever had. Obvious\y 
because of my treatment I could; 
always get the right performance, }),; 
he'd always say, ‘Hey, we'll get it tomor. 
row.’ And we did.” 


Even after the initial diagnosis 0; 
her cancer, Naked was able to kee, 
a healthy mental attitude in regards 
to her condition. Aided perhaps by 
a previous diagnosis of a heart an 
eurysm in 2003 ("Most of the time 
they only find out you had one when 
they're performing the autopsy,” she 


jokes), Naked is philosophical abou | 


the experiences that have not solely 
hindered her, but also matured anc 
defined her. 

"I never feared death or my morta 
ity,” she admits. "I'm a total hippie 
man, It just really never occurred ¢ 
me that thisillness could be it for me, 
you know? Whether that's naiveté 0 
denial or whatever you want to call it 
Ijust knew I'd be back on stage, play 
ing music for people again.” V 


AVAILABLE 


ARIES (Mar 21 — Apr 19) 


Reality TV personality Spencer Pratt used : 
to be skeptical about the power of prayer. : 
_ But his wife Heidi, herself a devout believ- : 
er, urged him to keep his mind open. Then, : 
as an experiment, Spencer asked God to : 


help him and Heidi get a double date with 
teen pop star Miley Cyrus and her 
boyfriend, despite the fact that 
neither of them even knew 


and responded, because not 
too long after that, the hoped- 
for double date did indeed 
come to pass. I'm telling you 
this, Aries, because | think you're 
entering a phase when you, like Pratt, 


will have extra luck in making idiosyncratic : 
wishes come true. If | were you, though, : 
td focus on more profound idiosyncratic : 


_.wishes than the kind Pratt pined for. 


TAURUS (Apr 20 — May 20) 


Do you have a subconscious urge to escape : 
the constraints of your customary behav- : 
iour? Have you ever wished you could be : 
someone else for a while? If so, this is your : 
lucky week, Taurus. The cosmos is grant- : 
ing you a temporary exemption from acting ; 
and feeling like your same old self. From : 
now until July 2, you have permission to , 
walk like, talk like, think like and even make : 
love like a Pisces or Virgo or Gemini—or : 
any sign, for that matter, except Scorpio or : 
Aquarius. You might enjoy checking out my : 
horoscopes for the other signs, and follow- 4 
: be good medicine. But of course you're 
: under no obligation to submit yourself to : 
: this experimental sequence, Leo. The fact : SCORPIO (Oct 23 — Nov 21) 
It's Fete Your Feet Week, Gemini. Your soles 
definitely need more attention, pamper- : 
ing, and contact with nature. (So does your : 


ing the advice that sounds most fun. 


GEMINI (May 22 — Jun 20) 
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: soul, and hopefully that will happen as you 
carry out the more literal assignment.) So : 
abstain from wearing your shoes and socks : 


at every opportunity. Get as much contact 


the naked earth. Even walking unshod on 


: floors and pavements could prove helpful 
. Foot massages are advisable, as wellas : 
pedicures, henna tattoos and foot : 
baths. Try praying with your feet : 

instead of your hands, and see if : 


you can get someone to kiss and 
adore you down there. 


CANCER (Jun 21 — Jul 22) 


ply of many vivid words. 


LEO (Jul 23 — Aug 22) 


What scares you or perturbs you in the : 
coming week could, by August, become : 
what fuels you. What makes you feel un- : 


settled and out of sorts could turn out to 


is, you could probably run away from the 
discomfort and get immediate relief. Un- 


fortunately, taking that approach would : 


: deprive you of the benefits that will al- 


most certainly come from enduring the 
discomfort for a while. My preference is 


: that you be brave and far-seeing. 
as possible between your naked feet and : 
: VIRGO (Aug 23 — Sep 22) 


: There's a better than even chance that you're 


about to embark on a Summer of Love. To 
improve your odds even more, meditate on 
the following questions. 1) What qualities 
do you look for in a lover that you would 


make yourself more lovable? 4) Is there 
anything you can do to be more loving? 5) 


Are you willing to deal with the fact that any : 


intimate relationship worth pursuing will in. 


evitably evoke the most negative aspects of : 


both partners—and require both partners 


: to heal their oldest wounds? 


LIBRA (Sep 23 — Oct 22) 


You are entering a phase when you'll have 


more power than usual to influence peo- : 
ple. Your charisma will be waxing and the : 
light in your eyes will be growing more in- : 
? years and then submitted it to be judged 
by thousands of people? | have." I'm letting : 
: you know about this, Sagittarius, because : 
: | predict you'll soon be offered an experi- : 
ence like those | named—adventures that : 
: have the potential to build intense passion : 
= without requiring you to suffer. 
: What exactly do you want to accomplish : 

: with your enhanced clout? 


tense, making it more likely that your point 


them to work together effectively. So let 
me ask you the most important question: 


: Congratulations, Scorpio. You've reached 
: the end of the Big Squeeze. You've served 


your time in the bottleneck. And so | invite 
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> you to relax your pinched expression, loos- : 
> en up your puckered expectations, and let : 
> the Season of Experiments begin. Accord- : 
; ing to my projections, you will soon be re- : 
: ceiving a host of invitations to wander into : 
: the frontier with your raw sense of wonder : 
: turned up all the way. Please research each : 
: invitation thoroughly before choosing. : 
: When you've decided which adventures are : 
: most likely to enhance your understanding : 
: of the art of liberation, dive in. 
: benefit from developing more fully in : 

= yourself? 2) What do you think are your 
} two biggest delusions about the way love 
: works? 3) Is there anything you can do to 
"His heart was growing full of : 
broken wings and artificial flowers,” : 
wrote poet Federico Garcia Lorca. "In his : 
mouth, just one small word was left.” : 
There were times during the first half : 
: of June when | was tempted to borrow : 
: those words to describe you, Cancerian. 
: Now, thankfully, you're moving into a : 
much brighter phase. The buds that are : 
about to bloom in your heart are very : 
much alive, not artificial, and your wings, : 
while not fully restored to strength, are : 
healing. Meanwhile, your mouth is even : 
now being replenished with a fresh sup- : 
: of view will be heard and appreciated. Your : 
: powers of persuasion will be increasing, 
: as well, and you'll have extra understand- 
ing about how to motivate people and get : 


: SAGITTARIUS (Nov 22 - Dec 21) 
: A guy | barely know critiqued me at a party : 
: recently. "You haven't suffered enough to : 
: feel intense passion," he said. "Your life has : 
: been too happy, too easy.” | didn't want to : 
get into a debate about whether my life : 
has been too happy and easy, so in my re- : 
ply I didn't mention my divorce or the time | : 
: was shot or the gruelling poverty! endured : 
: for 18 years. "So you're saying,” | told him, : 
: "that suffering is the only way you can : 
: acquire passion? | don't agree. Have you : 
= ever raised a child? Have you ever been : 
: in love with someone who incited you to : 
make radical changes in your life? Have : 
you ever worked on a creation for many : 
! You can choose to ignore it, of course 


: CAPRICORN (Dec 22 — Jan 19) 
: "The whole purpose of education is to : 
: turn mirrors into windows,” said journalist : 
? Sydney J. Harris. That would be an excel- : 
> lent motto for you to live by in the coming : 
: weeks, Capricorn. Whether or not you're = 


enrolled in school, you're in a phase when 
your capacity for attracting learning experi- 
ences is at a peak. To take maximum advan- 
tage of the cosmic tendencies, all you have 
to do is cultivate a hungry curiosity for 
fresh teachings and life lessons—especial 
ly those that shift you away from gazing 
at your own reflection and toward peering 
out at the mysteries of the world. 


: AQUARIUS (Jan 20 - Feb 18) 
: Here's a preview of the accomplishment: 
= | expect you to complete in the next four 


weeks. Number of karmic debts paid off 
and cancelled: 1. Number of bad habits re- 
placed with good habits: 2. Number of holes 
blasted in. your theory about why you can't 
do more of what you love to do: 300. Num- 
ber of "necessities" lost that turn out not to 
be necessities: 1. Number of psychic wounds 
successfully medicated: 1. Number of con- 
fusing messes that evolve into interesting 
opportunities: 2. Number of romantic ob- 
structions eliminated: 1 and a half. 


PISCES (Feb 19 — Mar 20) 
A delicious forbidden fruit will be more 
available than usual in the coming weeks 


You can pretend it’s not even there and 
instead concentrate on the less forbid- 
den fruits that are tasty enough. Or, 0” 
the other hand, you can sidle up closer to 
the forbidden fruit and engage in some 


? discreet explorations, testing subtly to 
: see whether it's any healthier for you' 
: sanity than it used to be. I'm not sure 


what the best decision is, Pisces, but ! do 
suggest this: don't just rip off all your de- 
fenses, forget all your commitments, and 
start heedlessly taking big bites out of 
the forbidden fruit. W 


i ‘ 
TOTES TETSU Conc 


Whitemud Crossing 
Dr- Find out how you 
LEED home at an afford- 
l¢ 29, 7pm; RSVP to hagen@ 


0139-87 Ave, Old Strath- 
l¢ + Japanese Martial Art of 
opm; Thu 6-8pm 
ALLIANCE SOCIETY 
ca « Conference, the 
Alberta-based films ~ 
jirie Tales), workshops and 
yntreal-based sound artist 
| Edmonton’s filmmaker 
5 26-28 


GROUP Braeside 


adult children of alcoholic 
families « Meet Mondays 
fs, 7:30pm 
.edmonton.ca/reuse + To 
id items in good condition 
garbage collection at no 
rardous waste items not 


ICE 10502-70 Ave, www. 
Meditation and Buddhist 
+ DVD's and discussion: Fri, 
welcome 
“ANA! AL HEALTH ASSOCIATION 
Suite St, 780.414.6311 » Family 
support | group for individuals who are 
pee adult member who is living 
nf a mental illness + Every Wed, 6:30-8:30pm 
CHANGE FOR CHILDREN Royal Glenora Club, 
Braemar Rm, 12160 elena + AGM and 
spring entertainment by: Musicasur + 
Sun, June 28, 1am + $40 each 
CHESS CLUB 780.474.2318 - Learn to play 
chess; opportunities for all ages including 
pe and tournaments « 
royingchessnuts@shaw.ca 
CRITICAL MASS RIDE Starting at City Hall, 
ending at Gazebo Park - Last Fri every month + 
Fri, June 26, 5:30pm 
EDMONTON ESPERANTO SOCIETY Rm 1812, 
10025-102A Ave, 780.702.5117 + Fri, noon-1pm + 
yaughn@sewardconsulting.com 
EDMONTON GHOST TOURS Meet infront of 
the Rescue Statue next to the Walterdale Play- 
house, 10322-83 Ave, 780.289.2005, www.edmon- 
ton; m + Walk through Old Strathcona 
and hear true stories of ghosts and hauntings « 
Mon-Thu, until Aug 20, 9pm + $5 
"HOME" ENERGISING SPIRITUAL 
COMMUNITY FOR PASSIONATE puns 
Gameau/Ashbourne Assisted Livi lace, 11148- 
84 Ave « Home: Blends music, fas , creativil 
and reflection on sacred texts to energise you for 
Passionate living + Every Sun 3-spm 
M.A.D.E. IN EDMONTON/ALBERTA 
WOODWORKS Churchill Square, southeast 
emir " The 8th Annual Street Furniture 
mpetition, Use your imagination an: 
Construction skills to build custom furniture in an 
improvised industrial design competition. Part of 
the Works Festival « Sat, June 27, 10:30am-6pm; 
Sun, June 28 a-apm (judging) 
MOVIE AT THE MARKETPLACE Marketplace, 
Callngwood + Outdoor family movie night - Fri, 
June 26, 8:30pm, movie starts at 9:3pm - Free 
peel Oee FOR PEACE Ukrainian Cag 
1038-97 St, 780.460.4373 » Caravan to Cuba: 
featuring speaker Jim Bouman and entertain- 
ment + July 4, apm + Donations; info contact 
Elsie Sansregret at 780.460.4373 
REMEMBER STONEWALL U of A Corbett 
Hall, 22 St, 82 Ave « 4oth Anniversary of Stone- 
wall « Sun, June 28, 3-spm 
RIVERDALE NET ZERO ENERGY HOUSE 
9926-87 St, www.riverdalenetzero.ca + Open for 
self-guided tours on Sat afternoons until the 
end of June, 1-4pm + Free 
Pp ks gid JUSTICE FoR THE Ca 
Stanley A. Milner Library 6 Fl, Churchill Sq 
Film Delta Force followed by a 


* of 
Q&A with MOSOP members « Sat, June 27, 2pm 
+ Free, donations peed) 4 


2 ontinue down 108 St to 78 Ave, ending 
Queen Alexan¢ Booeslaeace St forthe 
Picnic in the Park Event « Wed, July 1, noon 
Fe ebeicorbett ial: 212 Sus 

* goth anniversary of Stonewall « Sun, June 
28, 3-spm + Free : 


SUGARSWING DANCE CLUB Orange Hall, 
10335-84 Ave, 780.604.7572 « Swing Dance at 
Sugar Foot Stomp: no experience needed, begin- 
ner lesson followed by dance every Sat « June 27, 
July 4, 8pm (door); www.sugarswing.com 
UNITED NATIONS ASSOCIATION OF 
CANADA Grant MacEwan College City Centre 
Campus, Rm 7-218 + The Humanitarian Crisis in 
Sri Lanka presented by The Alberta Tamil Com- 
munity + Thu, June 2s, 7-9pm 
VOICE SEMINAR Eva O. Howard Theatre, King- 
sway Ave, 102 St « One Soul Thrust presents vocai 
training and vocal performance eae with 
mo Hughes ica re ae Del Vecchio « Sat, 

june 27, 1:30pm + $45 (Alberta Music Indi 
Association Mente at TIX on the Square = 
WINSPEAR TOURS Winspear Centre, comer 
of 99 Street and 102 Ave « Free guided summer 
tours; each tour begins at the main doors « Mon, 
10am; July 7, 14, 21, 28 « Free, must reserve in 

Ce at 780.401.2515 

WOMEN IN BLACK In front of the Old Strath- 
cona Farmers’ Market « Silent vigil the ist and 
3rd Sat, 10-11am, each month, stand in silence 
for a world without violence 


Se 
COMEDY 


COMEDY FACTORY Gateway Entertainment 
Centre, 34 Ave, Calgary Trail « Thu, 8:30pm; Sat, 
8pm and 10pm « Tim Koslo; June 25-27 + Marty 
Hanenerg; July 3-4 

COMIC STRIP Bourbon St, WEM, 780.483.5999 
+ Hit or Miss Mondays: Each Mon « Best of 
Edmonton Tuesdays: Each Tue + Christopher 
Titus; June 25-27 

DRUID 11606 Jasper Ave, 780.710.2119 » Comedy 
Night: Hosted by Lars Callieou + Every Sun, 9pm 


LAUGH SHOP 1105-6606 137 Ave, Londonderry 
Mall, 780.476.1010 « Wed-Thu 8pm; Fri-Sat 
7:30pm and 9:45pm 


AFFIRM SUNNYBROOK-RED DEER Sun- 
nybrook United Church, Red Deer, 403.347.6073 
« Affirm welcome LGBTQ people and their 
friends, family, and allies meet the 2nd Tue, 
7pm, each month 


BISEXUAL WOMEN'S COFFEE GROUP - 
A social group for bi-curious and bisexual 
women every 2nd Tue of the month, 8pm 

+ groups.yahoo.com/group/bwedmonton 


BOOTS BAR AND LOUNGE 10242-106 St, 
780.423.5014, www.bootsbar.ca + and Thu: Illu- 
sions Social Club + 3rd Wed: Edmonton O So- 
ciety + 2nd Tue: Edmonton Rainbow Business 
Association » Every Fri: Philosophy Café « Fri 
and Sat DJ SeXXXy Sean 10-3 - Long Weekend 
Sundays feature the Stardust Lounge with Miss 
Bianca and Vanity Fair 


BUDDYS NITE CLUB 1172sB Jasper Ave, 
780.488.7736 « DJ Dust 'n' Time; Mon gpm « 

DJ Arrow Chaser; Tue 9pm « DJ Dust 'n' Time; 
Wed gpm; no cover before 10pm « DJ Arrow 
Chaser; Fri 8pm; no cover before 1opm + DJ 
Earth Shiver 'n' Quake; Sat 8pm; no cover 
before 10pm + DJ Bobby Beatz; Sun 9pm + 
Drag Queen Performance Show; Sun; no cover 
before 10pm 


EDMONTON PRIME TIMERS (EPT) Unitar- 
jan Church of Edmonton, 10804-119 St» A 
group of older gay men and their admirers 
who have common interests meet the 2nd Sun, 
2:30pm, most months for a social period, short 
meeting and guest speaker, discussion panel 
or potluck supper. Special interest groups 
meet for other social activities throughout 

the month. E: edmontonpt@yahoo.ca, www. 
primetimersww.org/edmonton 


GLBT SPORTS AND RECREATION www. 
teamedmonton.ca » Women’s Drop-In Recre- 
ational Badminton; Oliver School Gym, 10227- 
118 St,780.465.3620; Wed, 6-7:30pm + Bootcamp; 
Lynnwood Elementary School at 15451-84 Ave; 
Mon, 7-8:15pm; bootcamp@teamedmonton.ca 
+ Bowling: Gateway Lanes, 100, 3414 Gateway 
Blvd; Sat, s-7pm; bowling@teamedmonton.ca 
+ Curling: Mon, 7:15-9:1spm), Granite Curling 
Club; 780.463.5942 + Running: Sun, Tue, Thu; 
running@teamedmonton.ca + Swimming: 
NAIT pool, 11762-106 St; Tue, 8-9pm, Thu, 
7:30-8:30pm; swimming@teamedmonton.ca 
+ Volleyball: Tue Recreational: Mother Teresa 
Elementary School at 9008-1054, 8-10pm; 
Thu intermediate: alas ee Academy, 
101 Airport Rd, 8-10pm; recvoll eyball@teamed- 
monton.ca; volleyball@teamedmonton.ca + 
YOGA (Hatha): Free Yoga every Sun, 2-3:30pm; 
Korezone Fitness, 203, 10575-2115 St, yoga@ 
teamedmonton.ca 
ILLUSIONS SOCIAL CLUB: CROSSDRESS- 
ERS 780.387.3343 « meet monthly « For info. 

‘9 to groups.yahoo.com/group/edmonton_il- 
lusions/ 
INSIDE/OUT U of A Campus + Campus- 
based organization for lesbian, gay, isexual, 
trans-identified and queer (LGBTQ) faculty, 
graduate student, academic, straight allies and 
support staff « 3rd Thu each month (fall/winter 
terms): Speakers Series. Contact Kris (kwells@ 
ualberta.ca) 


LIVING POSITIVE 404, 10408-2124 St, www.ed- 
mlivingpositive.ca, 2.877.975.9448/780.488.5768 « 
Providing confidential peer support to people 
living with HIV - Tue, 7-9pm: Support group « 
Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté 
St. Jean, Rim 3-18, 780.490.7332 « Program for HIV- 
AID'S prevention, treatment and harm reduction 
in French, English and other African languages 

+ 3rd and 4th Sat, gam-spm each month « Free 
(member)/$:0 (membership) « Pre-register 
MAKING WAVES SWIMMING CLUB www. 
geocities.com/makingwaves_edm « Recreation- 
al/competitive swimming. Socializing after 
practices - Every Tue, Thu 

PLAY NIGHTCLUB 10220-103 St, www.play- 
nightclub.ca + Open Thu, Fri, Sat « The first bar 
for the queer community to open in a decade 
with DJs Alexx Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON 9540-111 

Ave, 780.488.3234, www.pridecentreofedmonton. 
org « Open Tue-Fri 1-10pm, Sat 2-6:30pm + LGBT 
Seniors Drop-in: Every Tue/Thu, 2-4pm + CA: Thu 
(7pm) « Suit Up and Show Up: AA big book study 
group every Sat, noon + Youth Understanding 
Youth: Up to 25 years, support and social group 
every Sat, 7-9pm; yuy@shaw.ca » Womonspace: 
Board meeting ast Sun every month, 10:30am-12- 
:j0pm + Trans Education/Support Group: Meet 
the 1st and 3rd Sun, 2-4pm, every month; www. 
albertatrans,org « Men Talking with Pride: Sun 
7pm; facilitator: Rob Wells robwells78o@hotmail. 
com + HIV Support Group: 2nd Mon every 
month, 7pm » Transgender, Transsexual, Intersex 
and Questioning (TT1Q) Alliance; Support meet- 
ing 2nd Tue every month, 7:30pm « Transgender, 
Transsexual, Intersex and Questioning. Educa- 
tion, advocacy and support for men, women and 
youth « Free short-term, solution-focused drop-in 
counseling; Wed, 7-10pm « YouthSpace: drop-in 
for LGBTQ for youth up to 25; Tue-Sat, 3-7pm. 


PRISM BAR 10524-101 St, 780.990.0038 » Wed: 
Free Pool; Karaoke, 9pm-midnight « Thu: Prism 
Pool League; 7-11:30pm + Fri: Steak Nites; 
5-9pm; DJ at 9:30pm 

ROBERTSON-WESLEY UNITED CHURCH 
10209-123 St, 780.482.1587 » Soul OUTing: an 
LGBT-focused alternative worship - and Sun 
every month, 7pm; worship Sun, 10:30am; 
people of all sexual orientations welcome. A 
LGBT monthly book club and film night. E; 
jravenscroft@rwuc.org 


ST PAUL'S UNITED CHURCH 1526-76 Ave, 
780.436.1555 + People of all sexual orientations 
are welcome + Every Sun (10am worship) 


WOMONSPACE 780.482.1794, www.wom- 
onspace.ca, womonspace@gmail.com «A 
Non-profit lesbian social organization for 
Edmonton and surrounding area. Monthly 
activities, newsletter, reduced rates included 
with membership. Confidentiality assured + 
Hellenic Hall, 10450-2116 St 


WOODYS 11723 Jasper Ave, 780.488.6557 « Ka- 
raoke with Nathan; Mon 8pm + Martini Mon- 
days; 3pm « You Don't Know Game Show with 
Patrick and Nathan; Thu 9pm « Long Island 
Iced Tea; Thu 3pm « Karaoke with Morgan; 
Wed 7pm « Karaoke with Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH www. 
yuyedm.ca « Meets evéry Sat, 7-9pm « Contact 
Scott for info email: info@yuyedm.ca, T: 780- 
248-1971 


ARDEN THEATRE'S 25TH ANNIVERSARY 
GALA Arden Theatre, St Albert, 780.459.1542 + 
Colin James and the Little Big Band followed 
by an outdoor yore party with entertain- 
ment by Souljah Fyah + $125 available at the 
Arden box office, TicketMaster « Fri, June 26 


BAD GIRLS-jJANE AUSTEN GALA U of A, 
780.488. 4932, mmasson@shaw.ca » Presenta- 
tions: The Bride from Bristol; Women's Clothing 
during the Regency; Fools, Flirts and Floozies; 
Lady Susan (the play); Who's a Bad Girl Then « 
June 27 + $45 

CANADA DAY CELEBRATIONS www.edmon- 
toncelebratecanada.ca; 780.496.8400 « Firework 
displays begin at 10:45pm 

SNAP GALA-LOVE THOSE CLOTHES YOU 
WEAR SNAP, 10309 97 St, 780.423.1492, WWW. 
snapartists.com » Fundraising event includin 

a fashion show, live auction, silent auction o 
hand-printed and hand-crafted clothing items, 
accessories, and housewares. There will be 
hors d'oeuvres, champagne, and music « June 
27, 7pm-midnight « $25 Erav)/s30 (door); funds 
to SNAP's education programs 

SPECIAL OLYMPICS www.specialolympics. 
ab.ca, 780.460.7009 = 2009 Summer Games cel- 
ebrating athletes with disabilities « June 26-28 


SPRUCE GROVE'S CANADA DAY STREET 
PERFORMER FESTIVAL Spruce Grove 
Composite High School Sports Field, 1000 
Calahoo Rd, 780.962.7616; www.sprucegrove. 
org/celebrate + June 30-July 1 - Vaudeville 
Variety Show at 7pm, $5 Community BBQ at 
5-8pm; Tue, June 30 + $2 Pancake Breakfast; 
main-stage: Polyjesters at 83pm, Gord Bamford 
at 9:30pm; Fireworks at 11pm; Wed, July 
STREET PERFORMERS FESTIVAL Sir Win- 
ston Churchill Sq, www.edmontonstreetfest. 
com « Featuring street acts, rovers, interactive 
comedy characters, kids’ activities, live music 
and more « July 3-12 

UKRAINIAN CULTURAL HERITAGE VIL- 
LAGE VINTAGE DAY Ukrainian Cultural — 
Heritage Village, 780.662.3640; www.ukraini- 
anvillage.ca + Especially for car lovers to see 
vintage cars, musicians, and special historic 
activities throughout the day - June 27 


ega 
S Your Music Destination 


TOP 30 FOR THE WEEK OF JUNE 25, 2009 
1. Bob Dylan - Together Through Life (columbia) 
2 Steve Earle- Townes (new west) 
3. Neil Young -Fork In The Road (reprise) 
4. Gurf Morlix—Last Exit To Happyland (gurf moriix) 
5. Neko Case - Middle Cyclone (anti) 
6. 
re 
8. 
9 


Jim Bymes — My Walking Stick (black hen) 

Grizzly Bear - Veckatimest (warp) 

Reverie Sound Review -S/T (boompa) 

Dave Alvin - And The Guilty Women (yep roc) 
10. Sonic Youth —The Eternal (matador) 
11. The Decemberists - The Hazards Of Love (capitol) 
12. Joe! Plaskett - Three (maplemusic) 
13. Patrick Watson — Wooden Times (Secret city) 
14. Mos Def - The Ecstatic (downtown) 
15. Hayden - The Place Where We Lived (hardwood) 
16. JJ Cale — Roll On (rounder) 
17. Elvis Costello — Secret, Profane & Sugarcane (hear) 
18. Rancid - Let The Dominos Fall (epitaph) 
19. Mastodon — Crack The Skye (reprise) 
20. Dirty Projectors — Bitte Orca (domino) 
21. Wayne Hancock ~ Viper Of Melody (bloodshot) 
22. Pink Mountaintops - Outside Love (jagjaguwar) 
23. John Doe & The Sadies ~ Country Club (outside) 
24. Booker T - Potato Hole (anti) 
25. St. Vincent — Actor (4ad) 
26. Leonard Cohen — Live In London (columbia) 
27. Justin Townes Earle - Midnight At The Movies (bloodshot) 
28. Ruthie Foster - Truth (blue com) 
29. Iron & Wine — Around The Well (sub pop) 
30. Dog Day - Concentration (outside) 


WILCO 


WILCO (THE ALBUM) 


Nonesuch Records will release 
Wilco's seventh studio recording, 
the aptly titled Wilco (the album), 
on June 30th. The new offering by 
the Chicago sextet features, among other R. 
things, eleven new songs, a duet with Canadian 
songwriter/vocalist Leslie Feist and a camel 

named Alfred as its cover star. 


FRIEND | /M IMONTON 
40355 Whyte Ave. Shop online at megatunes.com 434-6342 
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GBT >> HIV AND SEX 


Poz sex-positive 


The music is loud. A continuous stream : 


Of great songs keeps you on the dance : 
floor. Moving closer all night is a guy you : 
are totally attracted to. Your eyes lock a : 
few times and then you both explode in : 
giddy shy smiles. You turn away and hope : 
your boner dies down. It is near the end : 
of the night, and by now you and the guy : 
are dancing close, brushing up against 
each other. Soon his hands are on your : 
body. You can smell his clean skin. His : 
cool breath is on your sweaty neck. He : 
tells you that he wants to take you home. : 
You lean in close. His chest meets yours. "I : 


would love to,” you say. You kiss. 


For the next song you smile at each other : 
and dance as you finish your drink. You can : 
tell there's something he wants to say. You : 
wait in anticipation. The sexual chemistry : 
between you is so much you think that if : 
you were a different type of guy you would : 
take him into a washroom stall right now. : 
You feel his breath again on your neck. : 
Your body is moving perfectly with the : 


CLASSIFIEDS 


AX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@ VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


music. He seems a bit hesitant. He opens : 
his mouth and you are expecting him to say = 
that he has a boyfriend or his place ‘ 
is mess. Instead he says, "I should 
let you know— have HIV." 

Do you pull him close, whis- 
per seductively in his ear, "I 
always play safe,” and then 
make your way together to 
the door? Or do you try to 
suppress a thick gulp as your 
mind rushes to find a "nice" way out 
of the situation? 

A few weeks ago | was sitting around a : 


: table taking to friends about hookups and = 


one-night stands. We all agreeditis best to : 
start finding out about a person before you : 
take them home. One guy readily admit- : 
ted that if someone disclosed they were : 
HIV+ he would no longer be interested in : 
sleeping with him. This guy who said this : 
is not a bad guy, he's a regular good guy : 
who thought his self-protective stance was : 
informed. The fact is if you both protect : 


‘uy eens vvvauuupcennyexuevecuer 40 0c C88 cee ee 


BIGGEST HEALTH 
DISCOVERY IN 
. 20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u,com/kenneths 


Free Acting Classes. 
sign up at freeactingtips.net 
Audition and camera tips. 
www.vadastudios.com 
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PICTURE FRAMES 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


PUTwUTL U "i POT 
ARTS ENTHUSIASTS! 
Become part of an elite group who make a significant 
contribution to the cuttural landscape of Canada. 
= Good people care between $12 0d $20 p/hr 
+ Flexible, part-time hewrs 
* Free Tickels, coffees, seacks and cosh boreres 
+ Great people to work with 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 

Call for info pack 1.888.270.2942 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 
Ph 780.907.0570 
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MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


a) 
DRAMAWORKS & ARTSTREK 


Theatre workshops for adults & teens. July 
2009. 780.422.8162 / www.theatrealberta.com 


INDIE FILM SEEKING ACTORS! 
MJF ~ 18-60 ~ CREDIT ONLY! 
Aiiditions held at FAVA (9722-102st.) 
June 13/09 ~10-6pm 
Contact Alissa at 780-482-2662 or 
dayzerofilm@gmail.com 


eS 


ARTIST TO ARTIST 
FREE*FREE*FREE*FREE*FREE 
FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 
than 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996 /fax 780.426.2889/e-m office@ 
yueweekly.com or drop it off at 10303-2108 St 
Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


Allied Arts Council, Spruce Grove invites 
Alberta artists to submit a proposal as feature 
artist for a solo/group show at the Spruce 
Grove Art Gallery in 2010. Deadline: June 30. 
For more info call 780.962.0664 


Edmonton Arts Council 
Individual Artist Project Grant 


ER 


: person living with HIV in having sex. 
? We have been taught to protect our- : 
selves against HIV, but along the way : 
we've forgotten that nothing is ever just : 
one thing. Human Immunodeficiency : 
Virus does not live in isolation. It : 
is contained in human bodies, : 
human bodies we sometimes : 
= son living with HIV was not aware of their 
we should not be afraid of, hu- : 
man bodies we should embrace : 
= sequently dies, the person living with HIV 


ON 


want to fuck, human bodies 


if we want to. 


ter, to now being a chronic, manageable 


disease. So while science may have pro- : 
gressed to a point to better serve people : 
: to exposure offences is sending out a'terri- 
: bly retrograde message to other countries, 


living with HIV, our culture and govern- 
ment, it could be easily argued, has not. 


Call to Artists - West Edmonton Skateboard 
Park Artwork Competition are requesting 
proposals for artworks depicting the skate- 
board culture, and will be installed at the 
West Edmonton Skateboard Park, Calling- 
wood District Park, 178 St, 69 Ave. Deadline 
July 31; T: 780.944.5450 E: susan.meunier@ 
edmonton.ca 


Call for submissions of unique, hand-crafted or 
printed wearable art for SNAP's Love Those Clothes 
You Wear silent auction fundraising gala and 
fashion show on June 27 


-S ES 
Whyte Avenue Art Walk: July 10-12, outdoor 
visual art festival is seeking volunteers to 
assist artists, report security concerns and 


_ provide orientation and promotion to the 


public. 10am-spm daily (1/2 day shifts avail- 
able). Youth volunteers welcome. Contact 
Kim at The Paint Spot 780.432.0240 or or 
info@paintspot.ca 


MUSICIANS 
Wanted; experienced local bands to play 
live. Good opportunity to make money. All 
musical styles welcome. call Veronica 780 
690 1353 


Love Jasper National Park? Play guitar? 
Keys? Banjo? Fiddle? Join McCoy Simonson’s 
Rocky Mountain Outfit. E: McCoy at mc- 
coysimonson@soniclandscape.ca for info 


A working original top 4o trio requires a 
bass player. Looking for a professional with 
a marketable image. Serious inquires only. 

Call Roy at 780.418.2214 


Drummer and Bass player required for origi- 
nal recording project. Infl: Beatles, Dylan, 
Neil Young, Mark Knopfler, Uz, Steve Earle. 
South-side rehearsal space, equipment on 
site. Byron Old School Sound: 780.297.7289 


WANTED: JAMMERS for open public 
monthly jam on the second Sunday of the 
month at 9119-128A Ave. Rock, country & old 
time music. Ph. 780.973.5593, randyglen@ 
JumpUpDj.com 


SS 


VOLU 
VOLUNTEER-FREEWILL SHAKESPEARE 
FESTIVAL, June 30-July 26, outdoor theatre 
for Front-of-House during this summer's 
productions of Titus Andronicus and Comedy 
of Errors. Info: Cassandra at 780.425.8086, 
volunteer@freewillshakespeare.com 


Volunteers Needed for the Great White 
North Triathlon. Positions available as mar- 
shals for the bike and run course, transition, 
lifeguards, water stations, security, medical, 
media liaison etc. T: 780.478.1388 or E: lwil- 

liam@telus.net 


ee ee ee 
Volunteer website for youth 24-24 years old. www. 
youthvolunteer.ca 


A quarter-century into the AIDS : 
crisis people living with HIV lead long, : 
: healthy lives. While living with HIV may : 
mean a cocktail of drugs everyday with : 
nasty side affects, it can also mean a sat- : 
isfying and varied sex life. While there : 
still is no cure for HIV, the reality of liv- : 
ing with the virus has gone from rapidly : the person with HIV intentionally infected 
progressing into AIDS and dying soon af- : 
: charged. Last week Justice Edwin Cameron : 


= yourselves there is no danger to you or the : Right now in Canada, a person living = especially on my own continent, in Africa 
? with HIV is legally obligated to inform a : 


For people living with the virus, Canada's 
: criminalization of HIV is just a curb stom 

: blow to the already crippling stigma relat. 
: ed to HIV. Last year the publishers of Xtr, 
: cawere involved in a forum that looked 5+ 
: HIV disclosure.and the law, At the even; 
: Derek Yee, a man living with HIV stated 
¢ "im branded as a criminal ... now they tell 
} me my body is a weapon." 

HIV status at the time). In caseswherethe : So back to the club—the pulsating beat 
sex partner is infected with HIV and sub- : the dangling offer. Did you decide what 
: you are going to do? Does our culture's 
: lack of openness in dealing with HIV impact 
= whether you go home with the guy? Does 
} society's ignorance about what it is to be liv. 
: ing with HIV play a part in your knowledge 
: of what is safe and what isn't? Does having 
} a law in place reduce the responsibility you 
+ need to take for yourself? Should the state 
+ ever police what goes on-in a bedroom be- 
: tween two consenting adults? 

Fear and ignorance rob people of experi 
: ences and create space for those in power 
} to oppress. As sexual minorities we have an 
? opportunity to make choices for ourselves 
} Get informed. Have fun. W 


potential sex partner that they are liv- 
ing with HIV. Not doing so, regardless of 
what sexually transpires, can result in the 
person living with HIV being charged with 
aggravated sexual assault to attempted 
murder (even if the potential partner is 
not infected and possibly even if the per- 


can be charged-with first-degree murder. 
The Canadian government is by far one of 
the most bullish and aggressive countries 
in its policing of people living with HIV. 
For example, the UN takes a more prosaic 
approach, suggesting only in cases where 
HIV transmission actually occurred and 


someone should a person be criminally 


from South Africa was quoted in the Toron- 
to Star as saying, "Canada's wide approach 


Sobey's Symphony Under the Sky (Sept 4-7) 
looking for volunteers. www.edmontonsym- 
phony.com to print volunteer application 
or contact Ashton Ehnes T: 780.401.2522, E 
ashton.ehnes@winspearcentre.com for info 


Volunteers Needed for Human Rights Educa- 
tion Pro, . Recruitment for John Humphrey 
Centre for Peace & Human Rights’ Youth Edu- 
cators for Human Rights volunteer program. 
‘Training: June 27, 9:30am-4:30pm (lunch incl). 
Register: Carrie Malloy E: carrie@jhcentre.org. | — 

| T: 780.453.2638 Second Chance Animal Rescue Society 
(SCARS) Join Andrea or Alison on Global TV 
at 9:45am every Saturday, where they will 
have many adorable and adoptable puppies 
who are looking for anew home 


On Canada Day, July 1, the Silly Summer Pa- 
rade Fringe Theatre Adventures are looking for 
volunteers to be a part of the Stage a Revolution. 

Contact: noree.claerhout@fringetheatre.ca 


Guerrilla Gardening need volunteers. E: theur 
i il.com, T: 780.432.6181 for info 


Volunteers are needed to assist with heritage bangreening@, 
Facebook http://edmontongg blogspot.com 


family oriented programming at St Albert Grain 
Elevator site on July a, Aug 29, 12-4pm. Info call 
Debby 780 459 1194, E: debbys@artsheritage.ca 


Mill Woods Family Resource Centre / Board 


Recruiting 2009. To learn more about our agency, 
visit us at: wwwanwircorg 


A Taste of Edmonton Festival, Volunteers 
needed July 27-26. Info: Tracy Hansen T: 
780.422.2822, ext 22, E: thansen@eventsedmon- 
ton.ca 


Edmonton Bicycle Commuters (EBC) is looking 
for people to help at the shop or with other tasks 
Contact: info@edmontonbikes.ca 


Volunteers needed to “make fun” at the Edmon 
ton International Street Performers Festival run- 
ning July 3-12; apply online at www.edmonton- 
streetfest.com; E: volunteer@edmontonstreetfest 
com; T: Liz Allison-Jorde 780.425.5162. Volunteers 

must be a minimum of 14 yrs old 


Do you remember someone who believed in 
you when you were a child? Be that person in a 
child's life today. All it takes is one hour a week, 

which may not be much to you but will make 
all the difference in the life of a child. Be a Big 

Brother or Big Sister! Be a Mentor! Call Big 
Brother Big Sister today. 780.424.8181 


Become a volunteer for the Edmonton 
International Fringe Theatre Festival "Stage a 
Revolution” Aug 13-23. Info at www.fringeth- 

eatreadventures.ca, T: 780.448.9006, E: fta@ 
fringetheatre.ca 


HELP SUPPORT THE YOUTH EMERGEN- 
CY SHELTER SOCIETY-PROGRAMS FOR 
YOUTH 780.468.7070; YESS.ORG 


Fun and Inspiring 
Employment | 


Public Outreach’is offering great positions for anyone 
looking to gain valuable work experience in a fun and 
flexible environment. 


As part of an Outreach Team, you will engage in meaning- 
ful dialogue in order to promote sustainable funding 0" 
behalf of our select group of non profits. Our Teams enjoy 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately about. 
With flexible scheduling, excellent training, and scholar- 
ships this is an ideal employment opportunity! 


$12 / Hour 


guaranteed wage 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 


ebicdaieceo mate Deadline: July 1, OLD STRATHCONA YOUTH SOCIETY IS LOOK: or call 780.436.9896 
words count on every stage in Canada. For info, go to http://www.edmontonarts. ING FOR DONATIONS OF MEN'S AND BOY'S 
Call Bev at 780.409.9111 ab.ca/grants/Individual-html; T: 780.424.2787 CLOTHING, brcladeerts al! AND ‘SUP www.publicoutreach.ca 
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0 Soja, huge fan of Project Runway 


3 and 


+ there's some kind of challen 


to see the contestants, used to 


client who dares to voice her 
own, often scandalously apres 
garde opinions, it's appalling 
to hear what the designers 
have to say about the non-model 


ntly and 
s all, "Eh, I'd : 


tl ing a modeling agency admin instead of 
the expected model, one of the Fashion 
Show wannabes pouted, "She's very nor- 
{ ? mal. I don't do normal” 

shion, for instance, : Well too bad for you, darling! Let us re- 
like it when the : turn the favour! 

sses upside-down : So imagine my glee upon discovering a 
brows and a : recent study which finds that regular men 
don't? : (as opposed to fashion designers of any 


5 Sy ade ae 

or biweekly shifts (training provided) Volunteer 

host to introduce Friday night’s musical acts. 
ori 5 


= 


Do you love the ARTS? Join us and be a part of 

North America’s LARGEST Outdoor FREE Art 

& Design Festival! Volunteer! Download your 
application at www.theworks.ab.ca 


Volunteer drivers and kitchen help urgently 
needed. If you're available weekdays, 1oam-ipm 
call Meals on Wheels. 780.429.2020 


Volunteer with your Pet, The Chimo Animal 
Assisted Therapy Project uses animals in therapy 
sessions with trained therapists to help the clients 
achieve specific goals, Info: www.chimoproject.ca. 
E: volunteer@chimoproject.ca or T: 780.452.2452 


CANADIAN LIVER FOUNDATION is looking 
and special events. Call Carmen at 780.444.1547 


The Support Network: Volunteer today to be a 
Distress Line Listener. Apply on line at: www. 
thesupportnetwork.com or call 780.732.6648 


SUPPORT YOUR LOCAL FOOD BANK 


Have you been affected by another person's sexual 
feria S-Anon is a 12-Step fellowship for the 
family members and friends of sex addicts. Call 
780.988.4411 for Edmonton area meeting locations 
and information, or visit www.sanon.org, 


SACE-Public Education Program: Sexual Assault 
Centre of Edmonton (www.sace.ab.ca) provides 
crisis intervention, info, counseling, pul ic educa- 
tion. T: 780.423.4102/F: 780.421.8734/E: info@ 
sace.ab.ca; www.sace.ab.ca/24 Hour Crisis Line: 
780.423.4121 


NARCOTICS ANONYMOUS HELP LINE 24 
Hours a Day-7 Days a Week If you want to 


stop using, we can help 
Local: 780.421.4429 
Toll free: 1.877.463.3537 


Phone 780.426.1996 from 9am to 5pm Mon-Fri 


lesser one of its lesser successor, : 
The Fashion Show. Every season, though, ; 
ge involving = 
"real women" and, while it's fun : 


\ dressing compliant stick in- : 
sects, wrestle with a mouthy : 


bodies. Faced with the task of dress- : 


for enthusiastic volunteers for presentations - 


: are not only not required to attract guys, 
: at least this one study to back me up. 


= onto" hypothesis, although | do think that 


t Men who are attracted to women tend 


: to be attracted to women, and women 


} part in between, where it gets smaller. 


: universally preferred waist-hip ratio: it's 


: youth, good health and fertility (they also 


: and depresses female readers who won- 
: der if they measure up. Some researchers 


Are you an International Medical Graduate 


seeking licensure? The Alberta International 
Medical Graduates Association is here to help. 
Support, study groups, volunteer opportunities— 
while creating change for tomorrow. www. 
aimga.ca 


Canadian Mental Health Association, www. 


emha-edmonton.ab.ca Education Program 
offer workshops to give skills to intervene with 
people who may be at risk for suicide. Follow 
the links to ASIST or call 780.414.6300 


Jewish Family Services Edmonton/TASIS 


(Transforming Acculturative Stress Into Suc- 
cess): A free program aimed at minimizing 
culture shock and displacement for trained 
professional immigrant women. T: Svetlana 
780.454.1194; E: community@jfse.org 


HAD ENOUGH? 
COCAINE ANONYMOUS 780.425.2715 


ADULT 
Jackie James - SeXXXy Upscale Companion 
Beautiful Petite Brunette COUGAR 
sft -90 lbs ~Tight Tanned & Toned 
780.887.4989 lic.83533630-001 


+ Adult Massage 
Welcoming New Clients 
780.452.7440 
11910 - 127 Ave. 
www.northsidestudio.biz 
‘ALLHOT SEXY BABES 


TRY IT FREE! 18+ 
780.665.0803 


403.373.3330 
00S OF HOT LOCAL SINGLES 
ITS FREE TO TRY! 18+ 
780.669.2323 
403.770.0990 


WI SEXIEST CHAT! 
CALL NOW! FREE TO TRY! 18+ 
780.665.6565 


4033132311 
‘STEAMWORKS GAY & BI MENS BATHHOUSE. 24/7 


7h5 JASPER AVE. 780.451.5554 
WWWISTEAMWORKSEDMONTON.COM 


* Email rob@vueweekly.com * Stop by 10303-108 St. Edmonton 
+ Up to 45 characters per Line = Every Letter, space or mark counts as one character * Allow one space following 
Deadline Tues at Noon * Please print tegibly on Unes at right punctuation 
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: gender or sexual preference) not only do } and recruited a bunch of Buys to rate line : 
: do average women, they vastly prefer us.! : drawings of female torsos for attractive- : 


: knewit! All these years of assuring women : ness. From the New Scientist article: 


that jutting hipbones and sunken chests : 


¢ versity of New South Wales in Sydney, : 
they aren't even preferred, and now | have ? Australia, and colleagues, suggests that : 
: the popular notion that a waist-hip ratio : 
This isn't about the "something to hang : of 7 is the most attractive only holds if : 
: the rest of the body is average. 
men in general do prefer some padding : 


on those they plan to bump up against, : attractive with a certain waist-hip ratio : 


: and not only to avoid all the bruising. i no matter how the rest of your body = 


; Varies. Our study shows this is not the : 
: case," says [researcher] Brooks. "The : 


: have boobs and butts and that cunning : men showed a preference for women : 


: with a waist-hip ratio of 0.7, but only : 
You've probably heard about the alleged : if they had an average-sized waist, hips : 
: and shoulders. 
: 07. This shows up constantly in popular- : 


: science-y articles about men's hard-wired : women, including Playboy centerfolds, : 


? preference for female bodies that signal : Australian escorts advertising on the : 
; } Internet and average Australian women 
: like symmetry, even skin tone and teeth), 
: ter group most closely matched the pre. 
! ferred body shape. 

} in Australia decided to take a closer look, : 


: heartening? Of course women who are 
: substantially smaller or larger than aver- 
: age can still find plenty of ammunition 
The work, by Rob Brooks at the Uni- : here with which to wound themselves 
> (the men liked average women, after 
: all), and we don't know for a fact that it 
: applies to non-Aussie men. Even SO, it's 
+ something to remember when the heart 
: sinks and the self-loathing rises upon 
‘The orthodoxy says that you will be + looking in the mirror and failing, once 
: again, to see Kate Moss pouting back at 
: us. Suck it, Kate! Go eat some crisps. 

In other heartening news, the editor of 
: British Vogue put fashion designers on 
: notice that she would no longer publish 
: photos of ultra-emaciated models “Go 
: they'd better start sending larger clothes. 
: Apparently the samples have been arriv- 
When compared with groups of real : ing at the magazines in ever-tinier sizes, 
: until even the models we're used to see- 
: ing, who are about 510" and 100 — 125 
3 pounds, can't fit into them. Not that the 
between the ages of 25 and 44, the lat- : average, size 14 Australian torso is going 
to be able to squeeze into those Valenti- 
: nos, but at least it's a start 

: Love, Andrea 


A win for the average Sheila. Isn't this 


“Chat with 100's of HOT naughty girls! 


H Me ee Bn Calgary 
‘ 403-313-3311 
Other cities 


1-877-834-4044 


we ee eee ee ee ee ee ee 


HOT | 
babestalk | 
| 
! 


Calgary | 
403-313-3330 | 


1-900-287-0000 s:s/0nin | 


LOCAL CHAT. CALL FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/S24*) 


Try Cratseline Text for free. Text “tra” to SFREE + wowrw.crutsaline.ca 


ee 


Publications Mail Agreement #40022989 


University of Alberta Libraray 
PO Box 41021 

5th Floor Cameron 
Edmonton, AB 

T6G 238 


SHOW AT SPM 


TICKETS Fite SHOWS AVAILSB 


JUNE 25 JUNE 26 & 27 
$3.75 DOMESTIC BEERS GENESIS TRIBUTE 
; —— 


¥ . 


KAA 
RIVER CREE 


RESORT AND CASINO 


ENOCH, ALSUATA 


WHITEMUD DRIVE & WINTERBURN ROAD | 780.484.2121 | RIVERCREERESORT.COM 
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